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——-Someone was just here...

Yuan Yuan's first visit to Art Basel Hong Kong made her instantly anxious with the utterly unfamiliar
environment and faces. She walked into Victoria Park after the fair, where, inside, offered her a
respite from reality that soothed her mood. Later, a remark at the entrance of Hong Kong Disneyland
has impacted her to this day, "Here you leave today and enter the world of yesterday, tomorrow,
and fantasy.”

Yuan Yuan's artistic practice has undergone several phases. One is her color interpretation of the
human body when she first emerged in the scene. The work on canvas was a malleable body
where she could transform her friends, classmates, relatives, or anyone around her that she was
interested in and concerned about. When Yuan portrays these characters, she provides them with
a second soul through unique perspectives and a relaxed and subjective manner, so the usual
dullness and rigidity are given a pleasant spirit, shifting to a cheerful, playful, and lighter mood. At
that time, Yuan tirelessly depicted many people, and these real-life characters were animated by
the artist's unique personal style, colors, and brushstrokes on various painted media, including paper,
canvas, and non-traditional materials. "Modernism" is generalized from art practices and theories
of artists' practices, while "Post-modernism" is derived from the theorists' interpretation of cultural
and artistic phenomena. In this sense, Post-modernist discourse is a production of knowledge by
academics. The artistic language of Yuan Yuan's early figurative paintings, indebted to her deep-
rooted academic training, allows viewers to easily retrieve their rich and complete post-modernist
features. The artist's inherent rebelliousness and freedom will enable her to immerse pop art, part
of the modernist tradition, into the presentation of her works. The figures she depicts are arranged
in large group portraits, while each figure stands individually with towering radiance. Yuan Yuan's
many large-scale painting installations from this period literally integrate the dialectical relationship
between the individual and the collective, bringing together the momentary freeze frame and the
repetitively extending display. The entire work unfolds with a visually captivating attitude and then
conveys specific chapters through meticulous explorations in each single work.

During this period, Yuan gained accolades far beyond her peers, and countless exhibition invites
and art market feedback provided the absolute pleasure of life before she turned 30. However,
Yuan, as an artist, maintained a maturity and calm exceeding her contemporaries and continued to
discover her artistic beliefs and pursuits. As a professional artist, she wholeheartedly believes in "art,"
while being an ordinary human being, one's desire for sustained "success" contends. Therefore, Yuan
Yuan's attitude on belief, like the Hegelian proposition that rationality and faith are not dichotomous
and antagonistic but one that circulates within reasons of the self, is replete of speculations. For this
reason, Yuan chose to "rational’ retreat, whose masterful time management allowed her to establish
the basis for future practice—completing her graduate studies at the Central Academy of Fine Arts,
traveling abroad, and getting married and having a child. Having accomplished these "reasonable”
goals, Yuan returns to her "belief" in painting full throttle. At this point, the artist has gained a new
understanding and sublimation of her practice. After becoming a mother, Yuan's work changed
accordingly, as she began to understand the broader scope of "growing up" anew while taking care
of her home garden with dedicated attention. These new experiences and realizations permeate
her images — the scale of flora and fauna has gradually increased. At the same time, the concept
of "personhood" is implied through her use of sophisticated and imaginative artistic language. At
the same time, in the face of compounded and complex life's trivialities, the artist wisely transforms
her emotions in the opposite direction. Yuan believes that much of this is due to "learning from
plants." she says that being with plants can be philosophical, and after spending time with them
and mastering their habits, one would discover the pattern of the plant world. As it's suggested in
Plant Energy, the energy exuded from plants is the closest to creative consciousness. When humans
gradually get closer to plant consciousness, they could adopt the plant's consciousness to drive
and approach their creative impetus. Yuan thus initiated a new attitude of "plant meditation," and
her "post-modern revelation" about life is reflected in her later painting practice. This new attitude
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towards herself, art, and life has given Yuan a calmer and broader perception of the law of nature,
allowing her to convey her observation and contemplation about the world at large and those
around her with a sharp and discrete attitude.

Yuan Yuan's solo exhibition "Someone Was Just Here" may ostensibly focus on investigating the
general narrative of plants. Still, her latest works comprise multilayered meanings, ranging from
paying tribute to the masters in art history. Such as the Song dynasty painter Liu Songnian, who
skillfully adopted the words from "Odes of Zhou Nan and The South — Tao Yao" from the Book of
Songs, "The peach tree is young and elegant, brilliant are its flowers," which rendered a large portion
of flora against a figure that exempilifies the imagery of peach blossom and courtesan woman.
Another example is Camille Corot, who could not forget the beauty of the gardens of Mortefontaine
and painted Souvenir de Mortefontaine, a world-class artwork filled with lush plants and flowers. At
the same time, plants are carriers that allow Yuan Yuan to create an intriguingly "divine realm" on
the tableau that appeals to her viewers for profound contemplation. She fills the picture with a large
proportion of flowers and discretely inserts the "figure,”" setting the tone for a meditative cocoon for
the viewer. The artist is committed to using plants and flowers as a platform of visual reference that
gently guides the viewer to discover the consensus and contradiction of collective consciousness in
the current society.

Yuan Yuan's recent exploration and open discussions expanded from "Half-entering the Garden" to
"No Worry Garden" and then returned to reality. Although this exhibition still centers on the subject
of flowers, the artist initiates a "secondary discussion” that "appeals to people to the garden” and
"reflects on leaving the garden," and by creating a "divine realm" in the paintings, and releasing an
odor-less aroma that's inducive to meditation and ponderance. Like those of us who are long-time
urban residents, when we walk into the garden after a busy day and are surrounded and embraced
endlessly by plants, it allows us to forget the sorrows and troubles of reality temporarily. In the works in
the "Someone Was Just Here" exhibition, Yuan wants to explore the attitude and state of mind once
leaving the "garden." Similar to the film "New Dragon Gate Inn" film, where there should not have
been an inn in the desert with flying sand and rocks, yet the inn serves as a "sacred realm" of the
desert, or the "garden" in the traveler's eyes. Those who traverse the desert with resolute ambitions
endure pain, encounter wicked surprises, and hope to arrive at the "New Dragon Gate Inn" as soon
as possible for safety and rest. Yet, the most challenging thing is not only walking into the desert
but having had a short repose at "New Dragon Gate Inn" to pick up one's courage to carry on. In
other words, to continue on the unfinished journey, address the unavoidable questions, confront
urgent difficulties, challenge a predetermined fate, or face the person in one's heart with passion or
despise... Admittedly, Yuan Yuan's solo exhibition "Someone Was Just Here," while impressing every
visitor with the artist's profound and professional compositional skills, their distinctive and expansive
subject around botany, and the artist's carefully rendered divine and meditative realm, the show
would encourage its viewers to ponder, once "stepping out of the garden calmly," would one give
up or continue to fight, or to remain steady or transform as one pleases...

In the first decade of her artistic path, Yuan Yuan has been delivering a nearly perfect score. When
the artist paused and chose to step into her own "garden," she launched into a complete respite
and reflection. At this point, she has turned around and left the "garden" elegantly, and with a
more relaxed, fuller, and purer state of mind, she continues to wander in the promising future with
unhinged confidence.

This Moment is Today
Neruda
Yesterday is fading into
The fingers of light and the eyes of sleep
Tomorrow will come with green feet
No one can stop the river of dawn
No one can stop the river of your hands

Text by Cao Yu
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