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ZHANG Ruyi: Once Remain, Once Remould

By XIA Tian

Don Gallery is pleased to announce the opening of ZHANG Ruyi’s solo exhibition "Once Remain, Once
Remould", which will run from November 3, 2023 through January 31, 2024. This is the artist's fourth
solo exhibition at Don Gallery, following "Consciousness of Location" in 2019. It will feature a series of
brand-new sculptures and two dimensional pieces. The title of the exhibition is inspired by ZHANG
Ruyi's observations of urban renewal and spatial exhalation. In an era of increasing savagery, the
artist continues to examine the detritus that surrounds her, emphasising the undefined forms of
contemporary life with creations that lie somewhere between construction and destruction.

ZHANG Ruyi discovered the flexibility of urban building materials after creating her iconic concrete
sculptures. The work Bycatch the Dust offers an up-and-down view of a hanging object that acts as a
limb of the city, a spatial appendage freed from its functional logic. The texture and imagery of the
work itself paradoxically evokes the familiar experience of looking at urban greenery. Correspondingly,
Dilapidated Gently Sloping, inspired by the common freight iron plate, provides an understated drama
to the visual climb. The austere composition of the mosaic cactus reflects, as always, ZHANG Ruyi's
fascination with industrial props. ZHANG Ruyi's installation creates traces of uninvolved activity, like a
theatre stage. Or, more accurately, a slice of a rising industrial scene. Linking the space in front of and
behind the gallery is Planter-7: it takes the form of a niche favoured by the artist, with embedded
concrete deities and tilted walls that lead the viewer's eye into a man-made, plastic films rotunda.

In the rotunda, ZHANG Ruyi pushes the romance of privacy and the compulsion of publicity to the
centre of the stage. Dense plastic films, tapes, fish tanks, mutilated door frames, and constantly
looping images: the viewer encounters the "gravel" of modern society in an ever-changing landscape
of light and shadow. This circular landscape echoes the uncertainty of aesthetics, as it resembles both
a home construction site under renovation and an old abandoned house that retains the remnants of
life. In the exhibition, ZHANG Ruyi reflects on life and builds sculptures of it in two procedures. One is
fragmentation, and the other is the process of exposing physical objects. For example, in Perishable
Modernity-2, the slightly tilted steel bars, broken bricks and inverted chair allude to Le Corbusier's
Villa Savoye: a modernist clean fagade lined with pierced steel bars.

ZHANG Ruyi's work is deeply inspired by the street and beyond, which manifests itself in a love of
abandoned objects on the road and a speculation about the sense of belonging of specific renovation
consumables. This forms the "family image" of her work, reminding people of the original
environment of these remains or remould objects. Her work has always been an analogue of urban
metabolism. In essence, this speculation is a dirge, a dirge for the aging city. Extracting Slices-2 offers
the viewer of the exhibition an epigraph: in front of and behind the doorframe, inside and outside,
left and right, the sheer space surrounding the hidden entity invites one to scrutinise the
interpenetration of public and private relations.

Rosalind E. Krauss, in the closing chapter of The Passages in Modern Sculpture (1977), describes in
detail the gist of what the minimalists were all about: '...it staked everything on the accuracy of a
meaning...". She argues that these artists rejected illusionism in sculpture: turning stone into flesh, for
example, and sculpture into metaphor. In the coming exhibition, "Once Remain, Once Remould",
ZHANG Ruyi attempts a bold synthesis: letting illusion reach its peak in a minimalist arrangement,
Matching urban metaphors to appropriate condensation.
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Bycatch the Dust ##5d %

ZHANG Ruyi 5ka01a, 2023

Concrete, rebar, electric wires R+ $NAf. HLLE
Sculpture %8 21 X 18 X 50 cm(H) , 2Ed+1Ap
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Bycatch the Dust (detail)
LR (FED)
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Perishable Modernity-2 Si#49801C-2

ZHANG Ruyi 33014, 2023

Concrete, threaded rebar, hot-rolled steel sheet, construction
debris, metal SERE L. $RGURAR. AER. BA. &8
Sculpture %8 20 X 13 X 81 cm(H)

Table and construction debris 57 K& H#/A 88 X 30 X 40 cm(H)
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Extracting Slices-2 #&811H4-2

ZHANG Ruyi 3k3014, 2023

Metal, construction debris, wooden door, concrete, aluminum foil
&R, A, KREL 95

33 X 18 X 197cm(H)
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Silent Inhabitation FEARIHIE
ZHANG Ruyi 5k4Ata, 2023 7 B
Metal pallets on wheels, construction debris, concrete; mosaics %i@ﬁ}ﬁﬂ?%\. {3 e
REE. DFER, A 18 X 14 X 30 cm(H), JiK 66. X 39 X: 14 cm(H) .~ =
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Dilapidated Gently Sloping & 4045
ZHANG Ruyi 33014, 2023
Multi-layer panels, tiles, concrete, metal panels, mosaics, aluminium, copper wires,
furniture feet pads % ZR. &%, REL. €BIR, DFR. 8. FL%, WHE
210 X 110 X 43 cm(H) ;



DonGallery*

Dilapidated Gently Sloping & E4045%
ZHANG Ruyi 3gA1a, 2023
Multi-layer panels, tiles, concrete, metal panels, mosaics, aluminium, copper wires,
furniture feet pads %2R, &%, REL. €BIR. DR, 8. FL%, B
210 X 110 X 43 cm(H)
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L% ZHANG Ruyi 3Kan4&w202:

Gonsti Ction rubble, cactus thorns, nail polish, imported

EFEA. AWAER 5RH. HEOR_ 3T

27 X 25 X 18.cm .
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Submerged Landsca
ZHANG Ruyi 3k#nt4, 2
Concrete, aquarium, Ll
fish tank& I 44.2 X 2

REL. HIBEL
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Circular Ruin /¥ E&#

ZHANG Ruyi 3kaA14, 2023

Density board, plasterboard, remodeled wooden stool, construction debris,
concrete, round fish tank, metal frame, tape ZEH. AER. KEAFHIE
F. ®A REL. ARG, €RHRE. KF

30 X 30 X 98 cm(H)
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Decoration(Modern Weaving) 24\ Z0t47/9)
ZHANG Ruyi 3318, 2023

Aluminum foil, UV print, clip frame, wood panel,
color pencil, sandpaper, nylon mesh, silkscreen
print $536. UVATED, 4RiS4EZL. AR, R4E. &
4K, RRM. L MENR]

40 X 40 cm
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Decoration(Yellow Mist) 25 F&¥2)

ZHANG Ruyi 5k3A14, 2023

Aluminum foil, UV print, clip frame, wood

panel, color pencil, sandpaper, nylon mesh

$R356. UVITED. 4RIBHEZR. AR,
&K REM
40 X 40 cm
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Decoration(Guess the Shape)
RN B

ZHANG Ruyi 3kan14, 2023

Wood board, aluminum-plastic
panel, UV print, silkscreen print,
coloured sulphate paper,
sandpaper, copper wire, nylon
mesh, plastic film, teak frame,
museum quality non-reflective
acrylic K#. $5%BHR. UV #TED.
LMENR], BB, A4,
e, e, EBRLERR. HAIE,
EIMBER TR AL S

76 X 101 X 4.3 cm(framed &1E)
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Decoration(Stacking Exercise) 2\ ZF W% )

ZHANG Ruyi 3kaA14, 2023

Aluminum foil, UV print, clip frame, wood panel, color pencil, sandpaper,
nylon net, silk screen print $855. UVITED. #RIBAEZS. AR, 8. WA,
e, L2FRENH]

70 X 50 cm

bt
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KANMA (EF1985%F) PMIMEIFFAERET L. SkMAMZAKERIMESB BEEmMRA, EREEM
AT &, TYRBNRETAEEN GEEREE. ZARNEBEMRTIRRE, NAEERH
&, REME. UR. HA=FZBNERAEEREEERNENTRERRER. SHEETESRIER
B, BERGAENNEZEM, FUX AR, FSIHEHTHRERILESD, AXWMEEZR
MBI, BYFEUHRCNARES BEMETYRZA, BTYURZMIBHEL.

KMaMEREESENERRES | LERERIAE (B, 2023F) | “REEF"——F16/F
EaNER (RH, 2022F) . MEAE (0B, 2022F) | KIELEKEANE (FH, 20226F) |
ERERZAEYE (LiF, 2021F) . EEmEZATL (£, 2021F) | UCCA B EXAIE
(REH, 2020%F) | K11 &S (FE, 2019%F) | SMEXALE (L, 2018F) &, kgFEEA

REE ks REEE" (UCCARRET LR Z AT, LR, 20226F) . “URUR" (BXALE,

b5, 2022%F) | “RLAfTR” (FREES, L. 2019%F) . “@#” (Francois GhebalyBEEE, &454l,
2019%F) | “WEMBENENE (REm, L§, 2016%F) %,

ZHANG Ruyi (b.1985) currently lives and works in Shanghai. ZHANG Ruyi's artistic practice unfolds around
everyday logic. Her work occupies a unique space which reconciles artefacts, the industrial experience, and
urban life. The artist finds inspiration in everyday materials. In her main narrative approach, she begins with
inner intuition and explores the hierarchical interactions between individuals, material, and place. Her work
mainly involves installation, sculpture, and integrated media. She uses "reality" as a "model" for drawing out
moments of individual perception as the city shifts around its inhabitants, and through the visual language of
paradoxical transformation, plants it within the material to bestow a spiritual significance which extends
beyond the material.

ZHANG’s work has been shown at Yuz Museum (Shanghai, 2023), the 16th Lyon Biennale of Contemporary
Art - “Manifesto of Fragility” (Lyon France, 2022), He Art Museum (Guang Dong, 2022), Tai Kwun
Contemporary (Hongkong, 2022), Power Station of Art (Shanghai, 2021), TANK Shanghai (Shanghai, 2021),
UCCA Dune (Beijing, 2020), the K11 Art Foundation (Hong Kong, 2019), Shanghai Rockbund Art Museum
(Shanghai, 2018) and other institutions. Her solo exhibitions include "ZHANG Ruyi: Speaking Softly" (UCCA
Center for Contemporary Art, Beijing, 2022), "Modern Fossil" (SSSSTAR, Shanghai, 2022), "Consciousness of
Location " (Don Gallery, Shanghai, 2019), "Bonsai" (Frangois Ghebaly Gallery, Los Angeles, 2019), "Building
Opposite Building" (Don Gallery, Shanghai, 2016), etc.

oFE R
4 ONVHZ

1An



