Preview



DonGallery*

B . —FRRREIFIXIE
LU Song: A Warm Breath Set the Leaves Stirring

IR/ X

REBRAEMET2024F3FIBHENZAREMNTE (—FHERAIFIXI
F) | BRHEWEMERFRILH{Fm. REATBENREA | BEISE
£:532024F4830H.

—PRRRAROFIXIE , HHRDDERSE. "5, 2AYE , BUERYRHRE , FTLL
NEBRIFE" | SEMXFEE. ESMECH , BERINKIR , RO
BERRFRRA | EHESESE  EREHIENE , DibERRNEE
UK. X—HRARAVE , BXFRE , XA, EFTHAEER
E | AN RMIRREI A MAETFRIEEETH 2SS

LEXGEIEXKEUR-EfER ( Michel Tournier ) /i (fLEFREKFF ERIRE
) XEPNRER T AE/R-HEN (BEIERIC) FRINE. £EF , X
RIEAMUEER T —MERNSR , BRIEEEANEREANBRIANMEARFTIAK
AU, SEAEMS EREEEMNA—MEEENERTA— 1 SEAMESL
7R "TTRZA" . FERELRRENBSFHRXIIUARAREFERRER
X,

"—RERRAROFIXIIRK" |, BRRFTRAELLIE , AN T BRI BRI
IS ER NN , BRIE TN ASBARRIRRNES, M5IXaHE
BRIERR T BN ZARCNERIIERE, [ENEBR/NEHERENET , BIRH
BRI T b3S B BANH RASRRHRZFIAR,

FEEGEEEN (5F) 1 (CRemE) ARSI, HERRWEEAPESH
H5%E  UREIMEARTRIZFMEZL, SAKR , SERRED] , MUEH
TER , BRATELHEMER, XIEEETENEARANENEENNR , 1B
TFEN S XATRARIERE., BNESER | HNETFEAKEARTSR | B
SR 7 AEEASMPRITEFRE. EEENGEMEFRIREE ,
ANTABHEENERSD , MEFSEENEREFENSRIEREERT 7.

tegh , Bir (RZ)Y RIUBIERMIEEIRIIMB SRR T NEBRIBHIIIE. fEFF
ingwiE E CEARRERTPENERNER | St HRIEFEE. EEGERE
AYPIOERRE SR | XERM T SEMTAITRE, HRE G VAL 7 Exdid
FEMFRIIRBINES | (B RNZRAERNSMESIEIE | A RETERER
15 , NimiBIE— SRS EE S,

XN FRHETTFIRMAIEHRS , SRS ERART , £ AMUE—IRN
ixFE , BR—RBHIAR. EWNXEUR-BERRE (ALFEREAFHTF ENRE
) FAE . "HIENAAZIRARSHHNRSR  MRAEHRRE.



DonGallery*

LU Song: A Warm Breath Set the Leaves Stirring
by WANG Jiang

Don Gallery is pleased to announce LU Song’ s solo exhibition, “A Warm
Breath Set the Leaves Stirring” , which will open at the gallery on 9 March 2024
and feature a series of brand-new paintings created by the artist over the past
two years. The exhibition was curated by WANG Jiang and will run until 30th April
2024.

The leaf clusters swung in the warm, gentle breeze. "The green leaves, which are
the lungs of the tree, and so the wind is its breath", Robinson went on to say. He
imagined his own lungs being open outside of his body, along with the sea
complexes, thorn bushes of purplish-red flesh, coral bones of living coral, and
still-growing scarlet membranes and mucus-secreting flowers, as well as the lush,
delicate, and sensitive bouquet of fleshy flowers that was ceaselessly waving in
midair and the scarlet joys that poured into his body from the main trunks of the
channel that was filled with scarlet blood......

The passage above is taken from Friday, or, The Other Island (1967) by Michel
Tournier, a novel that reconstructs the Robinson Crusoe narrative as told by
Daniel Defoe. The quote not only depicts a natural phenomenon but also
symbolises a transition in the protagonist Robinson's perception of the natural
world and himself. Robinson transforms from a rationalist to an "elemental man"
who lives peacefully with nature as a result of his isolated experiences on the
island. The author intends to investigate the deeper meaning of human existence
as well as the conflict between civilization and wildness in this way.

The exhibition title "A Warm Breath Set the Leaves Stirring" conveys LU Song’ s
exploration and contemplation of the interaction between man and nature in
addition to echoing his portrayal of nature and celebration of vitality in his works.
A further metaphor for LU Song's conception of artistic creation can be found in
the background of the narrative that is cited. Similar to Robinson's
metamorphosis in Tounier's book, LU Song's inventions reveal his ongoing
investigation and understanding of the self and the outside world.

The exhibition will centre on two series, “Dance of Trees” and “Marron
Hugger” , whose pictures capture the strength and beauty of life as it exists in
the natural world, as well as how resilient and transcendent it is in the eyes of
humans. Humans need to engage with nature not just to survive, but also to
reach a higher state of consciousness. This transcendence could be the
discovery and comprehension of life's purpose or the awe and respect for the
force of nature. LU Song paints nature, and while he does not include any human
figures in his works, his viewpoint conceals how a man would think and see the
natural world. The ideas of transcendence and survival are frequently intricately
interwoven into spiritual inquiry, and his aesthetic experience transcends the
necessity for survival and becomes a significant aspect of one's spiritual life.
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Furthermore, LU Song’ s Theatre series has turned its attention from external
partnerships in the past to self-talk conducted inside. He started altering his own
photos that he had taken at various points in life to create new, fractured images.
There is room for interpretation because the photos lack a distinct main topic or
coherent storyline. His painting style is a reflection of his reflection and integration
of his earlier works. He has developed a unique painting language by exploring
the philosophical and arbitrary aspects of painting and by constantly refining his
methods.

LU Song’ s paintings imply that life is both a physical and a spiritual journey in a
world of wonder and change. As Michel Tournier stated in Friday, or, The Other
Island, "The true journey of discovery is not to look for new sights, but to have
new eyes."
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Dance of Trees #16 #£Z#16, LU Song 24, 2023. Acrylic on canvas fiE A%, 200 x 150 cm
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Dance of Trees #16 #£Z#16, LU Song 24, 2023. Acrylic on canvas fiE A%, 200 x 150 cm
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Dance of Trees #4 #/£Z #4, LU Song 2%, 2023. Acrylic on canvas fE R, 200 x 150 cm
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Dance of Trees #9 #/£Z #9, LU Song 214, 2023. Acrylic on canvas fE A%, 200 x 150 cm
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Dance of Trees #3 #/£Z #3, LU Song 2%, 2023. Acrylic on canvas fE A%, 200 x 150 cm
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Dance of Trees #14 #f£Z #14, LU Song 24, 2023. Acrylic on canvas fE A, 200 x 150 cm
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Dance of Trees #2 £#/£Z #2, LU Song 2%, 2023. Acrylic on canvas fiE R, 120 x 90 cm
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Dance of Trees #5 £#/£Z #5, LU Song 2+, 2023. Acrylic on canvas fiE A%, 120 x 90 cm
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Dance of Trees #6 £/£Z #6, LU Song 214, 2023. Acrylic on canvas fiE R, 120 x 90 cm
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Dance of Trees #6 £/£Z #6, LU Song 214, 2023. Acrylic on canvas fiE R, 120 x 90 cm
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Dance of Trees #7 £#/£Z #7, LU Song 2#4, 2023. Acrylic on canvas fiE R, 120 x 90 cm
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Dance of Trees #15 #/£Z #15, LU Song 24, 2023. Acrylic on canvas fiE A%, 120 x 90 cm
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Dance of Trees #13 #/£Z #13, LU Song 24, 2023. Acrylic on canvas fiE A%, 60 x 50 cm
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Dance of Trees #12 #f£Z#12, LU Song 24, 2023. Acrylic on canvas fiE A%, 60 x 50 cm



DonGallery*

(Rairg) &5

HIRERE20REEICI, | SIEMAIEISERNRIARRER , EEHANTHIERE.
ZEEE—ERNSERRSERE20PRNAE ORI EIEFAME |, LUBYIRNE
1 AR ELRE X LR X R,

EREFEEEAMTET , BE. RE. F46 , elIRReEa T EhERRIRE
¥ MURSSHERERERRUER , TAhZIFRReh0 |, |W5I1EEY , #
NECIRIBRE.

—2Z2ARKEIR (Bi)



DonGallery*®

Marron Hugger #1 Z£ 74 #1, LU Song 514, 2023. Acrylic on canvas fE &%, 200 x 150 cm
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Marron Hugger #2 ZE£f74#2, LU Song 514, 2023. Acrylic on canvas fE &%, 200 x 150 cm
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Marron Hugger #3 ZE£ 7764 #3, LU Song 514, 2023. Acrylic on canvas fE &%, 200 x 150 cm
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Marron Hugger #4 ZE£ f76 #4, LU Song 514, 2023. Acrylic on canvas fE &%, 200 x 150 cm
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Marron Hugger #5 Z£ 74 #5, LU Song 514, 2023. Acrylic on canvas fE &%, 200 x 150 cm
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Marron Hugger #6 ZE£ 1774 #6, LU Song 5+, 2023. Oil and acrylic on canvas fEHEF A, 200 x 150 cm
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Theater #8 /17 #8, LU Song 514, 2022. Acrylic on canvas & H %, 120 x 90 cm
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Theater #12 [it7 #12, LU Song 514, 2022. Acrylic on canvasfaE A %, 120 x 90 cm
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LU Song (b. 1982) graduated from Wimbledon College of Art, University of London in
2006 with a Master's Degree in Painting, and returned to China the following year,
where he currently lives and works in Beijing. The artist is enthusiastic about adding
literary sensibilities and montage-like textures to his paintings, mapping out the
perception of light in the massive colouration of great somberness, embodied with the
confrontation against narrative and the obsession with autobiographical memory.

His recent solo exhibitions include "Empty Space. The light beyond the shadow"
(Massimo De Carlo Piéce Unique, Paris, 2023), "Japanese Garden" (Don Gallery,
Shanghai, 2021), "PURPLE SKIN" (Massimo De Carlo, Hong Kong, 2021), "Interni
Romani/Roman Interiors" (Mattatoio, Roma, 2018), "Combe" (Massimo De Carlo, Hong
Kong, 2018), "The Room Upstairs" (Massimo De Carlo, London, 2018), "Flow" (OCAT
Xi' an, Xi' an, 2017), "Control Point" (Don Gallery, Shanghai, 2017), "The Drunken
Beggar on Horseback" (Galeria Nicodim, Bucharest, Romania, 2015), "Hills Beyond the
Backdrop" (Alexandre Ochs Galleries, Berlin, 2014), "To the River till Sunrise" (Dominik
Mersch Gallery, Waterloo/Sydney, Australia, 2013), "To One Who Has Been Long in
City Pent" (Alexandre Ochs Galleries, Berlin, 2012). He has also participated in
numerous group exhibitions such as "Tales of the South" (He Art Museum, Foshan,
2023), "A Theatre of Waiting" (The Cloud Collection, Nanjing, 2023), "Un dialogue avec
la sensibilité — Ecriture, Désir, Amour" (Being Art Museum, Shanghai, 2022), "2022
Beijing Biennial" (Beijing, 2022) and "In Memory of a Landscape 2" (James Cohen
Gallery, Shanghai, 2015), amongst others.
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