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(TTR#201904), 2019, ARIRAK. 50 x BOJEXK
Untitled #201904, 2019, acrylic on wood, 50 %X 50 cm
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TGRS, 2023, FEEH. BOE, 150 x 120 EX

Extreme Ultra—violet #4, 2023, acrylic, spray paint on canvas, 150 X 120 cm
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Sky and Evidence, acrylic on canvas, triptych: 220 X 165 cm each
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Portralt of Wang Zhiyuan, photo by Zhao Qian
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Zhiyuan Wang was born in Zhangjiakou, Hebei in 1990 and currently lives and works between
Beijing and Shanghai. He received his BFA from the China Academy of Art in Hangzhou in
2013 and his MFA from the San Francisco Art Institute in 2015. Wang explores the ever—
evolving images and the relational properties of image—making in his painting—centered practice.
For him, the painting process, as well as the medium itself, represents both the inspiration and
the reference behind his works, revealing expansive contemplation over the power relations



embedded in art history as well as the contemporary art world. Probing the nuances he finds in
the beauty of the imperceptible or the intangible, Wang constructs worlds of light and color in
his meticulous works.

Wang's recent exhibitions and residencies include “The Sea of Time,” Gravity Art Museum,
Beijing, China (2023); “Concrete Painting,” Boxes Art Museum, Foshan, China (2023); “The
Texture of Expression,” OCAT Xi'an Museum, Xi'an, China (2022); “Sunlight, Air, Water,”
CLC Gallery Venture, Beijing, China (2021); “Wang Zhiyuan,” MOU PROJECTS, Hong Kong
(2021); “I have nothing to say and | am saying it,” OCT Boxes Art Museum, Foshan, China
(2019); Lucid Art Foundation Residency, Inverness, California, US (2016); “Edge Effect,” Fort
Mason Center, San Francisco, US (2015).



