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Li Xiaoliang's frequent travels around the world have
enabled him to record cities in different regions,
landforms, climates, and people's living environments
and states in dozens of countries and regions. He
focused his lens on the special symbol number "zebra
horse line" placed in the city, catching people and
things through the shuttle, wandering, and staying in it.
By holding the camera above his head, he separates the
subject from the street scene and gives his new visual
evaluation of urban life.

FEERES
Not really an accident
2016-2023

RE=AMEMN. BR, SES/RE, B2, RS
MR EICHEEGAMNRNCRT 7 BEEHE H S
FREHEENBEETD, XERESMBOLRRIME
SRMECHENEMABM., XEEEH “SIFE" B
FREEBEERABTNAR, SARGY. RE.
S REIMMANEE—IE, W7 RIRFPHMWHE
EM. EREN_TH=1F, BELXABREZAN
ERESHARILEANNEKIR, XL KR RiF2
AFINLER . BFNEARE, EEKEXEHKNER
RERIBAEFE.

In busy parking lots in Berlin, Paris, Stockholm, San
Francisco, Beijing and other cities, Li Xiaoliang used
his camera to record the passage walls repeatedly
scraped by incoming and outgoing cars. These
repeated superimposed scratches unexpectedly
resemble the brushstrokes of Expressionist oil
paintings. The unconscious lines left on the wall by
the "creator" of these pictures due to mistakes,
together with the walls of different colors, textures,
and repeated remedial painting, constitute the
visual landscape in the viewfinder. In the next 20 or
30 years, with the popularization of driverless
technology will erase these human mistakes, and
these "mistakes" may be the biggest difference
between people and machines, and programs, and
also means that these mottled pictures may not
exist in the future.

M3k 23R
Lonely Planet 0 3

2015-2024

RRSEH24ANMERMEK, ERXRTBEIR—18F
BORRZEXRNAREAL, RIAH—METLHINTE
BAEGK, KX, R MIEFRNERR, BELT
SRS PEARRMEIR . 1FaP IR SRR
I’QEJZHT*;’M\%%?JBHEYE{HMEEW, 1RIR M EZ IR AN
HEEXER.

Across 24 countries and regions, Li Xiaoliang
records different faces linked through the same
electronic window, presenting a group portrait
that is peered at from afar. "Bow down, pay
attention" is not only the appearance of The
Times, but also refers to the status quo of group
homogeneity in contemporary society. The
luminous screens in the work seem to constitute a
mirror-deep type of lonely planet, coldly distant
butinterconnected.
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Li Xiaoliang: Journey to Nowhere
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Li Xiaoliang's work is based on photography, as well as the media practice of images
and installations. This solo exhibition "Journey to Nowhere" will present Li Xiaoliang’s
latest photography project "Melting Wax" from 2021 to 2024, as well as several
continuous series that have lasted for nearly a decade.

Through the relevance of the subject matter, Li Xiaoliang juxtaposes photography
with installation, setting a performative scene based on visual language. Paint marks
in parking lots, new houses in Tibetan areas, streets and pedestrians around the
world, and images taken in real scenes and re-generated by data, these facets of
everyday life present a universal intermediate state. The dramatic spatial presenta-
tion blurs the boundary between imagination and reality. Meanwhile, the daily lives of
various cultural creators, whether celebrities, independent musicians, or foreign
models in Beijing, form another narrative of the exhibition. It explores the indistin-
guishability of public and private space, conveying an uncertain and precarious
individual dilemma.

Whether it is portraits or records of natural landscapes and everyday life, Li
Xiaoliang's work attempts to capture the perceptual looseness between the original
appearance, memory retention and loss. In each seemingly stylized framework, Li
Xiaoliang always makes the natural generation of images and scenes, or the faithful
recording, in a way of weak intervention, thus liberating the object as the subject in
the image. The dramatic elements of everyday order spill over, flowing in the journey
between reality and fiction, recording and imagination.
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Two years ago, Li Xiaoliang commenced document-
ing the inhabitants and their domestic environments
in the Tibetan regions of my native land, observing
the juxtaposition and amalgamation of 'traditional'
and 'modern' within their recently erected timber
dwellings. My aim is to provide viewers with a
glimpse into the evolution of identity and national
culture in a region characterized by multi-ethnic
coexistence, as reflected through lifestyle details and
spatial adornment.”
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Li Xiaoliang has recorded more than 150 portraits
in a unified visual format since 2009. The figures in
the works are placed on a stage with simple
settings, and in various poses, they gradually
disappear from the light into the darkness.
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This is a video extension of Li Xiaoliang 's work ‘Back to
Black’ that reconstructed the classic set for the video
creation and involved inviting actors to participate in
the photoshoot. The artist made this work by using a
mechanical device to ensure that the set’s lighting
continued to sway forwards and backward. The actor
appeared from within the darkness while they
disappeared and reappeared as the light shifted,
finally disappearing again. The artist turned the table
in the video to symbolize a publicly visible stage. They
also used the video statue at this stage to discuss the
complex relationship between mass media, social
attention, personal identity, and expectations.
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Copying the lighting and composition of the
"Back to Black" series, Li Xiaoliang created an
interactive shooting device that can be automat-
ically triggered to "replace" himself. Over the
past 3 years, he interacted with ordinary people
recruited in 7 cities and collected more than With
one hundred thousand pieces of material, in
2024, this new installation focuses on recording
the relationship between people and images on
the screen.
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The series "room2-3" consists of photography and
video installations created by Li Xiaoliang from
2021 to 2024. During this period, he traveled to
Iceland, the Netherlands, Italy, Indonesia, and
other locations to capture the natural tempera-
tures in each place. These temperature images
are then integrated into their corresponding
scenes, conveying the organic emotions and
vitality in a personal manner. Through this experi-
mental approach, Li explores the intimate and
nuanced relationship between individuals and
their surroundings.
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This series features a collection of direct
photographs taken by Li Xiaoliang over an extend-
ed period, supplemented with virtual images
generated through computer calculations. By
combining real fragments from personal experi-
ences with results obtained through computer
technology, the series presents edited and reorga-
nized images of the real world. Through the
mutual interference and penetration of real and
virtual images, it not only blurs the boundary
between reality and virtuality but also prompts us
to contemplate and affirm our imagination and
vision for the future.
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Since 2008, Li Xiaoliang has worked with influential
media in the industry to document a wide range of
actors, directors and artists in video form. He has
experienced the golden era of rapid development of
fashion media as a behind-the-scenes worker, but
also with a unique perspective and photographic
language, to witness these "public images" from the
perspective of internal participants.
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Mobile phone is also an important way of expression
for Li Xiaoliang. He takes the "passively" perceived
things and scenes in daily life, and uses calculated
photography driven by technological innovation to
obtain visual images that are closer to human vision.
This more spontaneous series may be subconsciously
closer to the life and reality of the creator's inner
feelings.
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