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Bu Yunjun’ s painting practice centers on the reconstruction of images and the reorganization of
viewing relations. Rather than working from direct observation of real-life objects, the artist begins
by studying and copying existing still-life images, thereby reconfiguring how the act of looking is
structured. The use of oil pastels introduces a tactile resistance—their granular texture lends a
natural delay to the formation of the image, allowing it to maintain a certain visual distance from
reality. In  “Untitled — Paul Cezanne / Still Life with Flowers and Fruit” and “Untitled - Paul
Cezanne / Still Life, Plate of Peaches”, Bu selects Cézanne’ s still lifes as foundational references.
Through redrawing, he preserves the compositional framework of the originals while introducing
material instability through the translation of touch and medium—Iaying the groundwork for what
follows.

A coarse, low-opacity acrylic paint is then repeatedly layered over the surface. This material never
fully conceals the underlying image; instead, each layer leaves behind traces of brushwork and
texture. The original image does not disappear, but gradually settles and drifts within the
composition, remaining partially visible and continuously affecting visual perception. In Bu’ s work,
covering becomes a generative rhythm. It is not a gesture of erasure, but of delay, ambiguity, and
partial recognition. One senses the persistent presence of an image without being able to
precisely identify its contours or meaning. The image ceases to illustrate, and instead becomes the
medium for a prolonged exercise in seeing.

In  “Untitled - Still Life No.3” , the artist moves away from pre-existing images, constructing the
composition in a more representational manner. The still-life elements are concentrated at the
bottom of the canvas, while a large expanse of empty space dominates the upper section,
deliberately shifting the visual weight downward. This minimalist arrangement evokes a restrained
spatial order and further reveals the artist’ s sensitivity to compositional space and the conditions
of visual engagement.






