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Blindspot Gallery is pleased to present Play and Loop VI, the sixth RIB EHRE=ZE2EENEFEEZHMIE
iteration of our annual summer video screening program. The program B MBEENRVI - S% . ZIEBSDSEM
will be divided into two scenes, each scene lasting for three weeks. 5> BRH=A -
SCREENING SCHEDULE #BrRFRE R
SCENE 1 —%§ 23.7-10.8.2024
Leung Chi Wo + Sara Wong The Woman Carrying A Basin Over Her Head (ZETEEZHILZA) , 2023 910"
REMN + EEIE
Benjamin Li ZE[# Carrot Rose (ZEEIIR) , 2017 445"
In Search of Perfect Orange {(Z5E=MEE) , 2016 615"
Charmaine Poh &% GOOD MORNING YOUNG BODY (B% > S&ERE) , 2021-2023 6°23"
Kin {31 , 2021 254"
Yu Shuk Pui Bobby &g My dream is to become a vase (EREFEMIEHEY , 2019 7°30"
SCENE 2 35 % 13 - 31.8.2024
Chu Chun-Teng %&E4fi& EEL (mifig) , 2021-2022 16'03”
He Zike &H ¥ Random Access (@ELESiK™Y , 2023 14°20”
Hsu Che-Yu 558 The Making of Crime Scenes (E4IRI5HIE) , 2021 21°56"
Santiago Mostyn Language Against Identity, 2024 11°33"
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Scene one of the program brings together compelling works by four artists
that delve into the intricate themes of identity, self-image, body politics, and
the multifaceted meanings of home. Charmaine Poh's and Yu Shuk Pui Bobby's
works discuss gender expectations related to queerness and femininity, drawn
from personal experiences; while Benjamin Li and Leung Chi Wo + Sara Wong
adopt a detached and observational approach of phenomena and processes
shaped by history and cultures. These works invite us to reflect on how
societal standards, upbringings, and personal narratives intersect to shape our

perceptions of self and belonging.
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Charmaine Poh {35 (b. 1990, Singapore)

Play and Loop IV features two videos GOOD MORNING YOUNG BODY (2021-
2023) and Kin (2021) by Charmaine Poh. Poh's GOOD MORNING YOUNG BODY
employs Al-generated deep fakes to digitally resurrect the character E-Ching,
a character whom she played on television as a preteen actress in the early
2000s in Singapore. The video confronts the criticisms she had received online,
specifically targeting her body shape. Poh is currently participating in the Main
Exhibition of the 60th International Art Exhibition - La Biennale di Veneazia,

“Stranieri Ovunque - Foreigners Everywhere”

21t s o) talovision,

MERERV) BEBENEFRESREMRERMNRGIER (B

EE) (2021-2023) #0 (EY (2021) - (B% . EFEMEE) (2021-2023
) BRATSEENRERERN  EERERT MEE 7 TERL B—5
& - iR EMRE2000FERREASE R L EFMEERBIFTHEHIALY -
(RR > SEAER) ERUEEMESNELZITE - 155 28 H it B M 0T
o BENMSESHEOREREMREEER TREHEIIAL °

Exhibition history of the work

2024  "Shadow Self”, Huis Marseille, Amsterdam, The Netherlands (upcoming) . i )
Film stills of Charmaine Poh, GOOD MORNING YOUNG BODY, 2021-2023.
2024  "Sad Captions: Everything has been washed away, | can only write ‘Sad", (BE) EEE (8% SERE) - 2021-2023
SeMA Bunker, Seoul, South Korea (upcoming)
2023  "Proof of Personhood", Singapore Art Museum, Singapore
2022  "Vector#2: Dyads, Dance Nucleus", The Esplanade, Singapore



Charmaine Poh &5

GOOD MORNING YOUNG BODY (8% -

2021-2023

6'23"

Single-channel video BB 5B E 1%
Edition hiRA : 5+ 2AP
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Charmaine Poh &3l

Kin ()

2021

2'54"

Single-channel video EESEE#R1
Edition hiRA : 5+ 2AP

Exhibition history of the work
2024  "Queer East Festival”, London, UK

Kinis currently exhibiting at the 60th Esposizione Internazionale d'Arte - La Biennale di Venezia, Stranieri
Ovunque - Foreigners Everywhere, curated by Adriano Pedrosa (Venice, April 20th - November 24th, 2024).
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Yu Shuk Pui Bobby RifiF (b. 1994, Hong Kong)

Yu Shuk Pui Bobby's My dream is to become a vase (2019) is an autobiographical
film which makes a commentary on the image the mainstream often compels
us to conform to. The video takes Yu's childhood aspiration to be a Miss Hong
Kong as a starting point. Through the process of ceramic making set against the
backdrop of her confessional narration, Yu addresses her failure to conform to
thesestandards. Thesculpting ofthevase becomesametaphoricreconstruction

of her self-image, showing her acceptance of these perceived imperfections

RIIEN (G FERMIEREY (2019) 2—HEEXATH  EEEEHLSE
ARREREALR (BEERUER) NBAIRNR - FRUERMRAHSE
% THENE) B5F > AURREEECHENEETFEACER > &
MECITRAERFHNRERNS - THNEFRMEBRTERNER - £58
BREPHZIEZARAGN R7xxE -

Exhibition history of the work

2020 "Hinne", Akademirommet, Oslo Academy of Fine Art, Oslo, Norway
2019  "Drum & Voice Out!", Form Society (&%) & Hong Kong Artist Union, Hong Kong HeBrn A, 76 v 2o 1 Sy el — el s b e fth A7 H 2

| began to think, which part of the female body seeks the most attention?

Film stills of Yu Shuk Pui Bobby, My dream is to become a vase, 2019.
(BE) RUE - (HRAEFERMACHEY - 2019 -



Yu Shuk Pui Bobby ;i

My dream is to become a vase {ERBIEFEZMICHE)
2019

7|30|I
Single-channel video EESBE#R1E
Edition fRZA @ 3+AP




Benjamin Li ZZEEME (b. 1985, Rotterdam, the Netherlands)

Born to Chinese parents in Rotterdam and adopted into a Dutch Caucasian
family, Benjamin Li creates a three-channel video In Search of the Perfect
Orange (2016) and a single-channel video Carrot Rose (2017) that embody his
hybrid identity, mixed cultural background, and bifurcated upbringing. These
notions are conveyed in In Search of the Perfect Orange (2016) through the
layering of food, specifically a European-Chinese chicken chop suey dish
served in his biological parents’ Chinese-Indonesian restaurant in Amsterdam.
Piece by piece, ingredients of the dish are transferred from one plate to another
by multiple hands belonging to his birth and adopted parents. This raises a
philosophical paradox akin to the "Ship of Theseus" —is the dish still the same

when its very composition has been completely altered?

EMRFERBLERESFAN—FEABRRE » BR5—ETHEBARE
BE - IRAANEHNED BEXENER  BRAFCEANRRRES TREM
M=3EERGFm (FHTENER) (2016) MEEERE (FIBIR)

(2017) AR - (FHTENEER) (2016) RE-EKHARANR

Collection LAM Museum, the Netherlands
Exhibition history of the work

hE—— THAWHEE  SEUERFEBEXBERBEME
ENFHEERNAMEDN - ffmd » SBREMEAEMR
ERBHNEKENEF  —EBFERIS—ERT &
it —EROET Tz NERIFHR - EEERD
BMBEERTENE - BIERRERIIERNE ?

Film still of Benjamin Li, In Search of Perfect Orange, 2016.
(BE) FEE  (SHENEE) > 2016

2018  "Volkskrant Beeldende Kunst Prijs", Stedelijk Museum Schiedam, Schiedam, the Netherlands

2016  "Verborgen Stegen", Schiedam, the Netherlands

2016  "Fuzzy Logic (Graduation Show)", Piet Zwart Institute, Rotterdam, the Netherlands



Benjamin Li Z=EH

In Search of Perfect Orange (S 7ERBE)
2016

6'15"

Three-channel video =58iE8%1§

Edition fRA : 4+ AP




Benjamin Li Z=FEf§

Carrot Rose (ZEETIR)

2017

4'45"

Single-channel video EE3BiE (%
Edition R4S : 4+AP

Exhibition history of the work

2024  "Wild Summer of Art 2024--50 Rotterdam Artists", Brutus Space, Rotterdam, the Netherlands (upcoming)
2024  Fotografiemuseum (FOAM), Amsterdam, the Netherlands (upcoming solo)
2024  "Rijksakademie Open Studios", Rijksakademie van Beeldende Kunst, Amsterdam, the Netherlands

2020 "Bland Granser", Open Space, Edsberg, Sweden
2019  "Prospects & Concepts", Art Rotterdam, Rotterdam, the Netherlands
2016  "Fuzzy Logic (Graduation Show)", Piet Zwart Institute, Rotterdam, the Netherlands




Leung Chi Wo + Sara Wong & + FHEIH (b. 1968, Hong Kong)

Leung ChiWo+SaraWong's The Woman Carrying A Basin Over Her Head (2023)
presents the interlocking narratives of a South Korean woman in 1970 Seoul
and her modern-day reenactor, Park So Young. The video depicts a woman
carrying a basin, a character drawn from a photograph taken by Kim Ki-chan
near Seoul Stationin 1970, which is from the archival collection of Asia Culture
Center. The character is one of four women in the photograph, she is singled
out and suspended in a motionless tableau in the video. Commissioned by the
Asia Culture Center, this multilayered video conveys the evolving roles and
sociocultural frameworks that have shaped women's experiences over time.
This is the first video developed from the duo's ongoing project Museum of the

Lost which examines anonymous individuals captured in news photographs

and archivalimages.

REN+JZEIER (EIEEFENRZA) (2023) 2R 7T MA L EEERREN
F HP—RAEFEV70FER (K5RK) > Z—RAZERAERELRN
FMERR - AP XFRIEBZ > FUREET - 2RIV R 15
MR ZNERWEPN—SRER A > AERTCASEERI70FEERIA

Exhibition history of the work

2024  "Manifesto of Memory", Paxos Biennale, Paxos, Greece
2024  "Walking, Wandering", Anseong Art Hall, Anseong, South Korea
2023  "Walking, Wandering", Asia Culture Center, Gwangju, South Korea

fiiriniE - RAPANRLFEREEBR  KEEPZ— - (&
BEZNZA) ZREEBTDNXEBRERTRE > WEE
REE » BIRTHEXEHXEERIRZZE » URRHE
HEACRBEIFRERBIEE - 2% HZEREN+ TS EAIE
BRIFIER (EXIBYE) NEEITERRER - (BKXE
ME) EEMAMERAIERBRIBELREME S D
REBRIAYD -

Photo by Kim KChan, 1970
AREl 27|17k -

N 2L

Film still of Leung Chi Wo + Sara Wong, The Woman Carrying A Basin Over Her Head,
2023. (HE) REM + ZEE - (BIEERHLA) - 2023



Leung Chi Wo + Sara Wong REH + Hi&iE

The Woman Carrying A Basin Over Her Head (SETEEZIIZ A)
2023

9'10"

4K single-channel video 4KEE SEIE #E15:

Edition hiRA : 5+ 2AP
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Scene two explores how our lives are shaped by geopolitical, historical, and
technological contexts. It conveys vulnerability in an individual against a
larger system due to bureaucratic inertia, humans' collective dependency on
technology, colonial migrations and intergovernmental relations. Hsu Che-Yu
and Santiago Mostyn's expansive lens focus on transnational power dynamics
across different timelines. Chu Chun-Teng and He Zike's videos capture the
experiences of communities and individuals grappling with the realities of their

living circumstances, using specific localities as backdrops.

Featured artists: Chu Chun-Teng, He Zike, Hsu Che-Yu and Santiago Mostyn
iR : KB - HFI - 57 K Santiago Mostyn

FE_ENFmEBRRIMGEEUR - BE - RHRA2EE A
AAESE - ARERTEEHEARGIRFIRIRAIMRSEMY - R
EFEER « BHRMRRKE  JEREBY  BREGEFER -
B flSantiago MostynA§ B &R - BEARBRKELE T
MEBSEIZ N EE ; REENE FINERAIMSEE ST
= HAFREEREREEERIEFAMERIOEIR -
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Chu Chun-Teng 5RB2fE

EEL (ugg)
(2021-2022)
16'03"

Santiago Mostyn

Language Against Identity
(2024)
11'33"

ENTRANCE A

Hsu Che-Yu &5

The Making of Crime Scenes
(EHIRIFRIE)
(2021)

21'56"

He Zike & 717

Random Access
CELES )
(2023)
14'20"




He Zike BT (b. 1990, Guiyang, Guizhou province, China)

He Zike's Random Access (2023), commissioned by VH AWARD of Hyundai
Motor Group, follows the journey of a passenger and retired taxi driver who
are the personifications of the server keeper and the cloud system in the city
of Guiyang the day following the collapse and reboot of the city's central data
center. Guiyang is the Chinese data capital, hosting the iCloud data center and
the FAST telescope. The two protagonists encounter ancient memories stored
in the cloud, symbolizing interconnected data which contains fragments of
history, personal recollections, and collective consciousness. The fictional
narrative conveys society's overreliance on digital systems in storing our

memories and information, leaving us susceptible to the malfunction of these

infrastructure.

BFry (BLESImT) (2023) RIRAISESEVH AWARDRFERIE > sBHl Y
EHEEMEBTRRBBPORFRFEERNE X —BRFLE—F
BALHAESNAERFNHFHERMER T —XEIMNRE - ZADBIZ RS
HEEENEIRAGNES > MEBFESFEABIEZE > FREAICloud#
BHROMKES THEXER) AS00KOEKESIELER (FAST) - WRE

Collection Hyundai Motor Group, South Korea

Exhibition history of the work

2024  "5th VH Award", MACAN Museum, Jakarta, Indonesia (upcoming)
2024  "5th VH Award", Objectifs, Singapore (upcoming)

2023 "Cosmos Cinema", 14th Shanghai Biennale, Shanghai, China

AFHEERLRET > BERER  BAEE SESEEL
ERSH - FmB@BERNRBRIE > RIBEAMHRERRH
FERNBEMNRE  UEREZEEERMZENERER
EATE -

Film still of He Zike, Random Access, 2023.
(BE) BFH - (ELASES) - 2023

2023 "Someone has been disarranging these roses", Beigiu Contempoary Museum of Art, Nanjing, China
2023 "Seaward", The Second TAG New Contemporary Award, TAG Museum, Qingdao, China



He Zike ¥

Random Access {BLEBIE )

2023

14'20"

4K single-channel video 4KEE$BIE %1%
Edition lx7A< : 5+AP




Chu Chun-Teng 5REZHE (b.1982, Taipei)

Chu Chun-Teng's three-channel film EEL (2021-2022), supported by the Taiwan DER — I EFE=—EEUFAEEANSGS  BREitER
Contemporary Culture Lab and commissioned by CHAT, comprises mundane it FEZRERIENIER o

scenes of residents on Shezi Island near Taipei City, a time capsule forgotten
and isolated due to government restrictions on urban development in the area.
One channel of the film shows two young men carrying a local deity "+ #t/A"
(the Land Duke) on a palanquin; another depicts island residents wandering
with their gazes fixed on Taipei City; the last channel shows a woman burning
foraged objects for departed spirits. The inherent notion of "drifting” strings
together the three scenes, showing local residents’ embracement of their

environment.

RESRER=5EIESRE (CTUEEY (2021-2022) RCHATANMETREER > I

AEERLERIZEY  RE TS FEERMAFEAN—XK - H
BN T2E<S) » HFENEEREHEIEHE  2RERENRSE > &
ANER - A TSl - fEREF—EZEERR T MBFEEFHRESFE
TN RGBT S—EEEY > ERMESLNARES » BEAILS
il BE—EZEEF  —BXTFHERENH » RERIEMESHMHRS -

Exhibition history of the work
2023 "non-syntax Experimental Image Festival", EUKARYOTE, Tokyo, Japan

2022  "Spinning East Asia Series II: ANet (Dis)entangled”, Centre for Heritage, Arts Film stills of Chu Chun-Teng, EEL, 2021-2022.
and Textile (CHAT), Hong Kong (BE) RE&HE - (E8) > 2021-2022 -



Chu Chun-Teng 5kE&HE

EEL (iajfg)

2021-2022

16'03"

4K three-channel video 4AK=$BiE$%1%
Edition g4 : 6 +AP




Hsu Che-Yu 55 (b. 1985, Taipei, Taiwan)

Hsu Che-Yu's The Making of Crime Scenes (2021) centers upon Wu Dun, a
Taiwanese filmmaker, gangster, patriot, and killer who was involved in a 1984
assassination in the US. The assassination was deemed a political murder
executed by the Taiwanese Military Intelligence Bureau and United Bamboo
Gang which Wu was a member of. Wu went to jail for six years but was given
amnesty, and went on to leverage his mafia influence to found a film company
which was known for producing “wuxia"” movies, a genre of Chinese swordplay
films. Hsu delves into Wu's fascination with producing "wuxia" films wherein
nationalistic ideologies, brotherhood, and loyalty are embodied by the martial
heroes. Hsu cooperated witha 3D scanningteam whose jobisto provide forensic
scanning services at crime scenes to make a digital replication of Wu. The film
shows through an individual, the convergence of power dynamics across time

between countries, government and triad, and the triad and film industry.

AEW (SHRIGREY (2021) MEF—EERXCREEA - BEA
T BEE RF—AHIAH BUMMSER1984F DIFE) BO8E - =X
AEEBENRBR TR AEEEMBIBRBENEBFABNEREITIE

Selected exhibition history of the work

2024  “"Rencontres Internationales Paris/Berlin”, Paris and Berlin, France and Germany

2023  "The Making of the Crime Scenes”, Vernacular Institute, Mexico City, Mexico (Solo)

2023 "Videoex Experimental Film & Video Festival”, Kunstraum Walcheturm, Zurich,
Switzerland

2022  "Kunstenfestival Aardenburg 22: Beyond Borders”, Aardenburg, Netherlands

2022 "Theater Commons Tokyo ‘22", Theater Commons Tokyo, Tokyo, Japan

BISMTRBUASRR - RBRMNFRERELIR - SRR

BRER > REERENEENAMERAS » RIFZE

HEREA - FERAARSSBYEITRRAES > 555

ERREES FAABNRKER - REKRE  UREHZ

O e HFERENSERHRSEFIDFENERSE > EER
3815 > TEFRIMISDEREE - ZIEmMUEHEEE
HAF > BHBERBERZE BUFREREZRE - WRRE

BURME R MEA RSB HENREEL -

Film still of Hsu Che-Yu, The Making of Crime Scenes, 2021.
(BE) HEW - (SHRSHE) - 2021-

2022 "SDAFF San Diego Asian Film Festival”, San Diego, USA

2022 "TDFF Taiwan Documentary Film Festivalin Thailand”,
Bangkok, Thailand

2022 "Open City Documentary Festival”, London, UK

2022 "Golden Harvest Awards", Taipei, Taiwan



Hsu Che-Yu 5355

The Making of Crime Scenes (SE4IRIGEIE)
2021

21'56"

Single-channel video EESBE#R1

Edition R : 6+ 2AP




Santiago Mostyn (b. 1981, San Francisco, USA)

Commissioned by Buffalo AKG Art Museum, Santiago Mostyn's Language
AgainstIdentity (2024) video essayisamontage of archivalimagesand present-
day footages. The work highlights exploitations in Africa by European settlers,
specifically focusing on the historical elephant trade between Southern Africa
and Northern Europe. The film points out the elephant as an exotic symbol of
colonial power, with its mass carnage by European traders impacting the local

ecosystem.

Santiago Mostyn#JfEmm {Language Against Identity)) (2024) B—ERE G
X > %Buffalo AKGEfiTEERTRIF - (FmBEERBERNIREZMRIE
REFEEE > EMEIBNERETHIENNERKAE > AEEEE EREIEMIL
BZENAERRS  fkmigh > KEZERZBHEMBENEARE - HEILE
5 > BONEAEIENASNARERR - RERXE T SHHNERRG

Exhibition history of the work
2024  “After the Sun—Forecasts from the North"”, Buffalo AKG Art Museum, Buffalo, USA

Film stills of Santiago Mostyn, Language Against Identity, 2024.
(E[E) SantiagoMostyn > {Language Against Identity) > 2024 ¢



Santiago Mostyn

Language Against Identity

2024

11'33"

4K single-channelvideo 4KEE$B3E#%
Edition hiRZs @ 5+2AP




Chu Chun-Teng 5RB&HE (b.1982, Taipei, Taiwan)

Chu Chun-Teng uses film and installation to examine the dilemma of
the individual in modern society, in particular within the contexts of
individual existence, social hierarchy, and political conflicts. From
2017, he created films based on his observation in Taipei, Tengchong,
and Chongqging. Chu held solo exhibitions at Kuandu Museum of Fine
Arts (2020) and Museum of Contemporary Art Taipei (2019). He also
exhibited at CHAT Hong Kong (2022), Taipei Fine Arts Museum (2020),
National Taiwan Museum of Fine Arts (2020), CAFA Art Museum (2012),
Kunsthaus Essen (2012), HARA Museum of Contemporary Art Tokyo
(2010), Glasgow Center for Contemporary Arts (2010), and Shanghai
Contemporary Art Museum (2007), among others. Chu was awarded
honorable mention for the Taipei Art Award (2020, 2012, 2011). He
currently lives and works in Taipei.

KEEEACGNEESTN  BIEEEHEE TERET HEF
R BUATREEMGIET > FTERAIEIREEFIARR - 201753#E
REERIRENhERLL » Bih - EBNERER > AFRS&IER - thEhs
a1tRiEEMEE (2020) MaitEREME (2019) SEHER - MR
PREBCHAT/RRR (2022) ~ ItmILEMEE (2020) ~ GIEEMRE
fagE (2020) ~ ERAREMBFREME (2012) -~ RFHKunsthaus
Essen (2012) - RRHARAENZMEE (2010) ~ BAHFEN
ity (2010) M EBEREZME (2007) FiEW - RELMES2020
& 2012%F ~ 2021FE=RER TRIEEME) BE - tIRRa1tEEN
TIfE-

He Zike BT (b. 1990, Guiyang, Guizhou province, China)

He Zike works across video, writing, performance, installation, prints,
and computer programs to explore how an individual perceives oneself
and time under the flow of information, media, and technology milieu,
drawn from her lived experiences in her hometown of Guiyang, China's
data capital. She is the finalist of the 5th VH Award of Hyundai Motor
Group, and was selected to be in the residency program of Pro Helvetia,
the Swiss Arts Council in 2023. Her works were exhibited at MACAN
Museum (2024), Shanghai Biennale (2023), Beijing Biennale (2022),
Gangwon Triennale (2021), Hongcheon Art Museum (2019), Museum
fir Neue Kunst (2017), and OCAT Shanghai (2017), among others. She
currently lives and works in Beijing.

BETHNE@RERIRG - XA RE - HE - HhlR it ENERSES
BN BERBER —PEAREIE 2 Bﬁ?flﬁlﬁﬂﬂﬁ?‘?ﬁfﬁ%ﬁ
B 310 S RIER » A ERERERTEMNEL -8
IS EESIRASEEBSEAEVH Awardim NFTiEEE B 1%,§IEE’JN§I
IHE X » WAE2023F R EEEEPro HelvetiaS i thIEE - tAO7E
T EATEMENNZEMACAN Museum (2024) ~ EXBEFR (2023) 4R
®ERE (2022) IRE=FE (2021) - IEREMR)I|ZEME (2019)
BREBEREMEE (2017) ~ OCATLIBEE (2017) HEH - BFHIR
PRAERAEEMIE -



Hsu Che-Yu i (b. 1985, Taipei, Taiwan)

Hsu Che-Yu creates animation and videos to explore the relationship
between media, history, and personal memories. Hsu has incorporated
3D scanning and VR technology to reanimate bodies, architectural
structures, and sites from past events, investigating the politics of death.
Hsu's solo exhibitions were held at ARGOS centre for audiovisual arts
(2024), Fundacié Joan Miré (2023), Biennial Sesc_Video brasil (2023),
Centre d'Art Contemporain Genéve (2023), Vernacular Institute Mexico
(2023), MOCA Taipei (2023), Kuandu Museum of Fine Arts (2023, 2012),
and Taipei Fine Arts Museum (2015). He has exhibited at Beijing Inside-
Out Art Museum (2023), MAXXI Museum (2022, 2021), Seoul Museum
of Art (2021), Seoul Mediacity Biennale (2021), Kunstmuseum Bonn
(2021), and Shanghai Biennale (2018). Hsu was awarded the Videonale
Award of the Fluentum Collection (2021), the Loop Barcelona Video Art
Production Award (2020), the Taishin Annual Grand Prize (2016), and
was a finalist for HUGO BOSS ASIA ART (2019). He currently lives and
works between Taipei and Amsterdam.

FEMMNEIEMENZ B G REN » FRRFERE - BEXLEEARZIRZMHE
RIRAE - FEMIAEREMERE Y » MEMA3DFHRMERIRE (VR) &%
it » ERELESHPNANES - BEREBNSHIRG > BEFRE
HHRBUETEE - FFER SIS/ E ZEMARGOS centre for audiovisual
arts (2024) -~ EE{RZEBiennial Sesc_Videobrasil (2023) - HRAES
REFMCL (2023) ~ 2FEFH Vernacular Institute (2023) ~ 816
4788 (2023) ~ B1CLEEEMEE (2023) F&EIETHIIEMEE (2015)
LEMER - RS IERPREEMTEE (2023) ~ ZFBMAXXI Museum
(2022 ~ 2021) ~ EHEWEME (2021) - EWEBHHEFRE (2021) -~
R EKunstmuseum Bonn (2021) v LB®#FRE (2018) HitEH - 348
I B 5B Fluentum Collectionf@3%#YVideonale Award (2021) ~ Loop
Barcelona Video Art Production Award (2020) -~ 8%F£473E (2016) »
AE LSIMN#EMEEHUGO BOSSEE MM BMERALE (2019) - FER
IRF~ & EF P ER S /A TR TAE -

Leung Chi Wo + Sara Wong &M + F&EIE (b. 1968, Hong Kong)

Leung Chi Wo and Sara Wong's collaboration started in 1992. Their most
recent solo exhibitions were held at SCAD Museum of Art (2023) and
Echigo-Tsumari Art Triennale (2018). Their works have been exhibited
at Aranya Art Center Beidaihe (2023), Asia Cultural Center (2023), Ming
Contemporary Art Museum (2020), Aichi Triennale (2019), Tai Kwun
Contemporary (2018), Singapore Art Museum (2018), Museu da Imagem
edo Som (2008), Queens Museum (2000), PS1 Contemporary Art Center
(2000), and Shanghai Biennale (2000). Leung and Wong represented
Hong Kong in its first participation in the Venice Biennale in 2001, and
they are the co-founders of Para Site. They currently live and work in
Hong Kong.
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Benjamin Li ZZEEME (b. 1985, Rotterdam, the Netherlands)

Benjamin Li is a conceptual artist who works with photography,
video, and sculpture to focus on questions of identity, representation,
displacement, sense of belonging, everyday life, and foodways. In his
recent practice, he investigates these questions through the Chinese-
Indonesian restaurant in the Netherlands. Li's works have been
shown at Nederlands Fotomuseum (2022), Museum Rijswijk (2021),
Noordbrabants Museum (2020), Lisser Art Museum (2019), Allard
Pierson Museum (2019), Stedelijk Museum Schiedam (2018), and Villa
Mondriaan (2015). He was the artist-in-resident at Rijksacademie in
2022, received the support of Prins Bernhard Cultuurfonds in 2019, and
was awarded the Spaces 10 Years prize in 2018. Li currently lives and
works in Rotterdam.
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Charmaine Poh {835 (b. 1990, Singapore)

Charmaine Pohworksacross photography, film, media, and performance
to navigate questions of the gendered body, queer world making,
performed labor of the everyday, and the intersection of offline and
online worlds. Poh is a participating artist in the 60th International Art
Exhibition of La Biennale di Venezia, “Stranieri Ovunque - Foreigners
Everywhere" curated by Adriano Pedrosa. Her works have been exhibited
at Tate Modern (2020), International Center of Photography New York
(2019), Leslie Lohman Museum (2023), Singapore Art Museum (2023),
Goethe Institut (2022), Venice Architecture Biennale (2021), ArtScience
Museum (2020), and National Design Center (2019), among others. Poh
currently lives and works between Berlin and Singapore.
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Santiago Mostyn (b. 1981, San Francisco, USA)

Santiago Mostyn works with films, installations, and performances
to reflect on the cultural exchange and interconnectedness between
African diasporic communities across continents. By intertwining a wide
range of imageries from his personal archives with footages of historical
eventsand publicfigures, he creates multilayered narratives that explore
new interpretations of a place culturally and psychologically. Mostyn's
solo exhibitions took place at Mariakirken (2023), Gerdarsafn Museum
(2022), House of Sweden (2022), Kiinstlerhaus Bethanien (2021),
Southern Alberta Art Gallery (2020), and Institute Suédois (2019). He
co-curated “"The Moderna Exhibition 2018: With the Future Behind us”
at Moderna Museet (2018) and exhibited at Buffalo AKG Art Museum
(2024), Gyeongnam Art Museum & Space Heem (2023), Queensland
Art Museum (2023), Kalmar Konstmuseum (2023), Malmé Art Museum
(2022), and Kiinstlerhaus Bethanien (2021). Mostyn is a fellow at the
Harvard-Radcliffe Institute for Advanced Study. He currently lives and
works in Stockholm.
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Yu Shuk Pui Bobby Rifli& (b. 1994, Hong Kong)

Yu Shuk Pui Bobby works with video, text, sculpture, installation and
performance to dive into body politics, memories and experiences of
identification, and the future. Yuwon Best Directoratthe 17th Fresh Wave
International Short Film Festival in Hong Kong, 2023. She previously
exhibited at NADA East Broadway (2024), Hong Kong Museum of Medical
Sciences (2022), Cattle Depot Artist Village (2021), Vigeland Museum
(2021), Kunstnernes Hus (2021), IESA Gallery (2020), Liu Art Museum
(2019), Power Station of Art (2017), and Para Site (2017), among others.
Yu currently lives and works in Oslo.

RMBEBERG - XA BE KB RESPR - AART SRR
B~ RCIR  BDREIREER  RREREEE - BIS2023FEFE+
TEHERAERERE TARE RESRSE - RNEIRTER
BUME R Y » EIEM4INADA East Broadway (2024) - HBEE{E
e (2022) ~ BFEFMEMA (2021) \E*lﬂﬁlz*wgeland Museum
(2021) ~ EHTPEKunstnernes Hus (2021) -~ BRE%EX(LEMTE
IHERRER (2020) ~ SHHEME (2019) ~ LBERRMBYE
(2017) ~ &BPara SiteBZER (2017) & - RIMBRFTEIPELTE
MIME -



@‘Blindspot
Gallery

+852 2517 6238 | info@blindspotgallery.com | www.blindspotgallery.com
15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang, Hong Kong
Opening hours: Tue - Sat, 10:30am - 6:30pm; closed on public holidays



