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Blindspot Gallery is pleased to present Weather-world, a group exhibition of seven
artists from Hong Kong, Taipei, Manila, and New York who re-imagine atmosphere
as a blend of poetic and political landscape. Showcasing recent and new works

by Lesley-Anne Cao, Matina Partosa, Mark Salvatus, Yip Kin Bon, Yuen Nga Chi,
Zhang Xu Zhan, and Stella Zhong, the exhibition, which features videos, paintings,
collages, installation and sculptures, explores how art alludes to atmosphere

as a formative and contingent way of being in the world. It reveals the broader
non-human world through aesthetic categories such as landscape, naturalism,
romanticism, and idioms. Within these categories, the concept of atmosphere,
whether as weather or whim, shapes how we understand and represent the natural
and non-human world and how we imagine our relation to them. The exhibition's
title is inspired by the anthropologist Tim Ingold, who examines how the notion of
atmosphere is molded by the fusion of the meteorological perspective — viewing
atmosphere as a measurable and observable external phenomenon — and the
affective viewpoint, which sees atmosphere as an extension or projection of inner

psychological conditions.

Weather-world offers different entry points into thinking about the atmosphere. In
the exhibition, atmosphere plays out as an external phenomenon to be represented
in artistic media, a facet of the planetary condition such as climate or weather that
shapes life, a technology of staging that simulates and produces reality, or a logic
of displacing human intervention with autonomous operations. Drawing from Tim
Ingold's idea of the 'weather-world,' this exhibition explores how our environment
remains in a state of flux and evolution. By intertwining external atmospheric
patterns with internal emotions, it shapes our unique perceptions of the world. A
network emerges as we view separate islands as a world interconnected with its
surrounding lands and waters. Considering the shared vulnerabilities and the ever-
changing conditions in an expanded archipelagic Southeast Asia and East Asia, be
it pertaining to weather or politics, what emotional and political experiences might
emerge for us as a result?

Weather-world is curated by Jims Lam, Curator and Programs Manager at Blindspot
Gallery, and Carlos Quijon, Jr. who is the Curator of the Philippine Pavilion at the
60th Venice Biennale this year.
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REBHMEBZ2RER TRER > BFREEE - 610 BEf - BOFMHNL
ZEMROER  GETERBBEMEEUS - 2R 'Rz &3 - ERE
BiEEH Lesley-Anne Cao » Matina Partosa » Mark Salvatus » B3 » REZ >
SERBRTEBISAIAER - BEREG - B8 - Hii4 - HE - % BRZEE
iz IBTRRBEUZENTEAEFENRE - RIRFEEYE - RERAMS - BRAE
% REEH  EEFHE > BERMUEMEREARERZNIFABERREBGH
HNEG - BREEE 'Rxf) SEABZR Tim Ingold AYIEFRENE - Ingold &

RISREENAERIEREZHES  UERHRSNBZWEERK - R AARA
ERFAIE - THRENIIMEBEAIRS » R EEROEERAER « MIRRSEHR
AR TEIRET -

REUARNIAMEEZ A% BRI UNREBEMENFA2RN—EIMERS
th ] AR IR E— I ZIRVARES - PlanE AL an R EERBNRIETRR - —EEEIRE
HRB 2R > SR MEEBCIRIFBRAASTRN—EREELE - 2% Ingold
HRN TR% NET  EREERZBRREZCEUNMUSRLE —ERMRELETR
BEE - ERRIMARENEAEBEREE—LE EERERBERNAEEE -
ER i SERFI 2 E RN KRR » B2 MOEKMNETR - EALEXR
HNESRET  SEHTEEERSERGEEBIMBBUARE - £/EMRS > K
2% > MAEREUNRFINEREE L ERAIBRAERE ?

REFR HNHEBRBEARIEELEMREIENAREESE 60 EREEEEREFE
BIEREESRREA Carlos Quijon, Jr. £ EHKE -



MARK SALVATUS WEATHER-WORLD R&57

Mark Salvatus

C_raft {C_raft)

2024

Found objects IRAZH)
Dimension variable R~IARE



MARK SALVATUS WEATHER-WORLD &5

Mark Salvatus, who is representing the Philippines at the 60th Venice Biennale
with a solo exhibition, considers the atmospheric as a condition that cultivates
improvisational methods. In C_rafts (2011-2024), Salvatus takes inspiration
from the vessels that urban city dwellers in Manila devise during typhoon
catastrophes: rafts from various everyday materials such as water gallons and

airbed mattresses.

Mark Salvatus X RIFEESMAFEFEORREHREL TR - R ARDNREZARLR
RB—EMEREA BRI - SHEESFREERMARE » REMMSIZEHKIE B

HERAMRAESAERE ROME LT - Salvatusit PEBER - EAKFNRZ2RSE

HEMREMEF - RIFERIIEMR (C_rafts) (2011-2024) -

Riding over snakes and streams

(EBEIEFLRTD

2024

Collage: magazine, cotton twine string on Arches paper 8
1248 ~ Arches#f A HHAG

29.7 x 21 cm [E (work size)

37.3 x 29 x 3 cm [E (framed size)



MARK SALVATUS WEATHER-WORLD R& 7

The sea where no birds sing, he stares at his own scaffold The turtle turned homeward seeking the cool and cold stones
(ERBRRRIBAE  thiFEEE CHRER) (SEBHSOXRSHIKRNAE)

2024 2024

Collage: magazine, newspaper, cotton twine string on Collage: magazine, newspaper, cotton twine string on Arches
Arches paper #&6 « RAT 1848 ~ Arches# A1 R4 paper &t~ AR - 1848 ~ Arches#X A HtRL

29.7 x 21 cm [E3K (work size) 29.7 x 21 cm [E (work size)

37.3x 29 x 3 cm [E (framed size) 37.3 x 29 x 3 cm [E (framed size)



MARK SALVATUS WEATHER-WORLD R& 7

As | move amongst the rope with their shadows | do not

Sun between my claws know

(EMFZERIE) (EREERPBEGRFURRER  ERREIER)

2024 2024

Collage: magazine, newspaper, cotton twine string on Collage: magazine, cotton twine string on Arches paper 58
Arches paper #&s « RAT ~ 1848 ~ Arches# 44184 TR4E ~ Arches#RASH8,

29.7 x 21 cm [E3K (work size) 29.7 x 21 cm [E (work size)

37.3x 29 x 3 cm [E (framed size) 37.3 x 29 x 3 cm [E (framed size)
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Mark Salvatus

Watermarks {7KE[)

2024

65 second-hand postcards, display rack
655 —FHRER B

Dimensions variable RXITRE



MARK SALVATUS

In Watermarks, Salvatus presents a personal collection of postcards that the
artist had been collecting from second-hand shops. The postcards are records
of previous connections between the Philippine archipelago and other islands
nearby such as Hong Kong, serving as a means for individuals to stay connected
to their roots while living away from home. Many of the postcards are subjected

to moisture damages, with the pristine and unchanging photos of idyllic places

featured in them succumbing to a volatile atmosphere.

WEATHER-WORLD &%

ES—H1ER KEDY (2024) A > Salvatusfin 7 it HOME A URGE——7t — RSN ER
BRER - EBLEMERCRTIFFEHSHEMABR ZMNME - Hh > FF2RERBEER
o BREENERZBTERERKENDEANRRAEE -
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Lesley-Anne Cao
Ampbhibian palm (For things that can fold) {FiiEHrHE (ATHTEARIERTE) )

2024
Glass tank, mirror, glass weights, digital print on satin, acrylic box, wave makers, relay timer, water

B 55 I SUUENRIEAR N BE SRR EREERS K
60 x 45 x 35 cm JEK

Click here to view installation video
AiRIEERERE



https://vimeo.com/1029978447/2d658c95d3?share=copy
https://vimeo.com/1029978447/2d658c95d3?share=copy

LESLEY-ANNE CAO WEATHER-WORLD R&#

Lesley-Anne Cao
Amphibian palm (For measuring the wind) {FEiRiE (BATEIE) )

2024
Glass tank, mirror, glass weights, machine embroidery on gazar, acrylic box, wave makers, relay timer, water

A5 WIE - SEsAs - i Be  ERR  EREERS K
60 x 45 x 35 cm [EXK

Click here to view installation video
ARIEERERE



https://vimeo.com/1029978411/8f045ba324?ts=0&share=copy
https://vimeo.com/1029978411/8f045ba324?ts=0&share=copy

LESLEY-ANNE CAO WEATHER-WORLD R& 7%

Lesley-Anne Cao
Amphibian palm (For fruit) (RIZITHE (KR) )

2024
Glass tank, mirror, glass weights, plastic seals from kiat-kiat net bags, acrylic box, wave makers, water

B85 I kiat-kiat IR EBHE TINHBE BRE EF#ES2 K
60 x 45 x 35 cm [EK

Click here to view installation video
AiRIbEE R B



https://vimeo.com/1029978477/3827e6bb58?ts=0&share=copy
https://vimeo.com/1029978477/3827e6bb58?ts=0&share=copy

LESLEY-ANNE CAO - - ’ WEATHER-WORLD R&#

-
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Lesley-Anne Cao
Amphibian palm (For eternity) {MiZHRHE (K1E) »

2024
Glass tank, mirror, glass weights, waterproof paper, acrylic box, wave makers, relay timer, water

A5 WPk i HBE  ERR  ERHEER K
60 x 45 x 35 cm [EXK

Click here to view installation video
AiRIEERERE



https://vimeo.com/1029978513/9eaf84c220?share=copy
https://vimeo.com/1029978513/9eaf84c220?share=copy

LESLEY-ANNE CAO

Continuing a series that explores the materiality and objecthood of
books, Lesley-Anne Cao imagines books made from different materials,
ranging from textile to fruit wrappers. Each book is placed inside water-
filled tanks, where each book interacts with water and artificial waves.

It is an experiment that not only asks what makes a book but also what
constitutes the task of reading. Here, the human reader is displaced by an

atmospheric activity of pages gently undulating from one to the next.

Lesley-Anne CaolIfF ISR R EFEMMBHEM WAL - FEUARIET > FFE
HEEARRMNMRIEE - Wihsm - KREERSE - BAEHRMET—EETKX
BKFEF > BUKRMIAGERED - ZEmE—RERKENESR > SIZAMNEER
BNAE - Bigh o EEABHAREN > MERERNKENREBZEED -

Detail of Amphibian palm (For things that can fold), 2024
[BER (miEiTiE (FIHTEAYERES) ) > 2024
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MATINA PARTOSA

Matina Partosa
Skyscape { RFE)

2024

Oil on canvas B&E#7
167 x 223 x 4 cm [EK




MATINA PARTOSA

Matina Partosa
Weather Report series {Weather Report) 23l
2024

Qil on canvas, set of 10 SHEfA » —4H 14
Installation size variable R~IARE



MATINA PARTOSA

Matina Partosa presents a set of catalog paintings that chronicles the evolving
post-rain landscapes of Manila. Her paintings unveil Manila's surroundings with
intimate details from staged encounters between amorphous natural elements

and instruments such as mirrors that create new form.

The mirror motif acts as a symbolic portal, bridging the gap between artificial
constructs and reality. Its presence subtly suggests a transition into the

otherworldly by resisting integration into its natural surroundings.

Matina Partosa 2R 7T —RIEEFm > ;L8 T BERAREBSKBNAREE - tAEF
RIRTHHEAENLZ@MSE - EEF > SEBEEMNEATE  BBREFEIR 7
A HEFRROTIZRS -

BEFU—ERSENALD - BEATEBEIRETER - CEARARESARE - MY
TR T S —EHE FRAIAFT

May, 3:55pm (R » T4 3:55)
2024

Oil on canvas jHE 7S
30.5x23 x4 cm [EXK

WEATHER-WORLD f& 5




MATINA PARTOSA

May, 3:19pom {ER > FF 3:19)
2024

Oil on canvas JAZE A
31x23.5x4 cm [EX

May, 3:57pm (R A > T 3:57)
2024

Oil on canvas JHE 4
30.5x23 x5 cm E3k

WEATHER-WORLD f& 5

December, 5:02pm {+—H » 4 5:02)
2024

Qil on canvas HEfA

31x23.5x4 cm [EX



MATINA PARTOSA WEATHER-WORLD R& 7

May, 3:22pm {8 s TF 3:22) May, 3:14pm (BB > TF 3:14)
2024 2024
Oil on canvas JHZE 7S Oil on canvas JHZE 7

23 x30.5 x5 cm JEXK 31x23.5x4 cm [EXK
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MATINA PARTOSA

December, 5:12pm {+=8 > T4 5:12) May, 3:24pm (B s TF 3:24)
2024 2024
Oil on canvas JHZE 7S Oil on canvas JHE 7S

23 x30.5 x5 cm [EXK 23 x30.5x5 cm JE¥K



MATINA PARTOSA WEATHER-WORLD R& 7

December, 5:23pm {+=8 > T4 5:23) July, 3:52pm {(£R8 s T4 3:52)
2024

2024
Oil on canvas JHE 7S
23.5x30.5x 4.5 cm B}

Oil on canvas JHE 7S
31 x23x5cm EX
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ZHANG XU ZHAN ERE

Zhang Xu Zhan R1RE
Termite Feeding Show { HIEERE )
2024

Two-channel video &58i&85%1%
14'44" / 5'19"
Edition fr4<: 6 + 2AP

_:"(‘:
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ZHANG XU ZHAN 3E1RE WEATHER-WORLD R& 7

Zhang Xu Zhan 3R1&E

Termite No.2 {H&No.2)

2024

Nano tape, aluminum wire, wire, plastic beads, egg cartons pulp
OREBTE  1R4R - 44 BRBER - ES AR

24 x 21.5x 19 cm Ek



ZHANG XU ZHAN 3E1RE WEATHER-WORLD R& 7

Recipient of the Deutsche Bank Artist of the Year award in 2021 and
winner of the Best Animated Short Film at the Golden Horse Film Awards
in 2022, Zhang Xu Zhan is known for creating maquettes from delicate
paper-maché, manipulating them to animate his video works. In his latest
film, Termite Feeding Show (2024), Zhang playfully integrates traditional
paper puppetry stop-motion animation and live action to narrate the
news story of termites causing major blackouts in mountainous cities

in Taiwan by chewing through power cables. Each maquette creates its
own atmosphere, shaping and being moulded by the cinematic context
established by the artist. The termites feed on cables in their nest whilst
singing a feast song, a humorous illustration of an ecological shift caused
by climate change, stirring the insects to turn to other means of food

sourcing.

RREN2021FEFREESIRITEERMRE > WN2022F RS REREHE

BRE - MIBRAIFRBMEANMIEE » TESERBERIFREFR - A&
fEm (BIEERESY (2024) F1 > MEREEE - ERFBE - URBEARRBISY

#E > £BitEd T ABRRREEERE LM ARESTIMENSE - BLmME
BRER > PHEA—EBENERRMR  BELEENRFIE—RNFGEHR - R
FRMURNSIVEZABEENT—EBUEELR  —BRNEREZRNER
RIRRGE(CAEMNERBEENEREQEMRIIR -

Installation view of Taipower Arts Festival, Taiwan, 2024
BERG . S RAEME . A%, 2024



l

ZHANG XU ZHAN ERE WEATHER-WORLD fi& 3%

Exhibition and screening history iB1¥EE K Eh: :

i
[ .\
2025  (Upcoming) International Film Festival Rotterdam 2025, The Netherlands 7&#

2024  (Upcoming) Kohta, Finland 25
Taipower Arts Festival E&a&HEAT, Taivan 28

Installation view of Taipower Arts Festival, Taiwan, 2024
BRERG . S REAEME . 82,2024



YUEN NGA CHI E§®

Yuen Nga Chi EHZ
Family Tree {RiEH)
2024

Single-channel video E48iE##%
9'35"
Edition fRA<:3 + 2 AP



YUEN NGA CHI S§=

Yuen Nga Chi's Family Tree (2024) visually explores 19th-century population
migration dynamics, focusing on emigration movements from Japan to Southeast
Asia. Diverging from traditional linear genealogical representations, Yuen

shifts the focus from macro narratives to individual stories that weave personal
experiences with family histories, creating a new identity through an imagined
mixed-race family. The video journal offers a speculative window on post-war
history and migration networks across Asia, using metaphors of flowing water
currents and enchanting melodies to convey impermanence through the lens of
fantastical realism.

Hopelthat 2 milygwill alsolappea
' i

rutt v ¥V
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REZH (KD (2024) MG BRNANRSIOMCHBABEREENADE
SR - BERNNEEEREREBREARE > REZHEMETENBEBIEANE
£ BEACEEREELRGE—IE > BE—EEBIRENRE  AIEHFNSMD - 8
ERRo% B AL BB R E R A N & 1t AFS R IR » FIRIRENA/AGRA R ARIFE R
E&RR - BRIV BEETHRNRERREALENEER -




YIP KIN BON E&Z3[

Yip Kin Bon ZE&#1

A Resting Bird in the Sky { RZ=REE)
2024

Photo collage B8 R84
112 x 149 x 3.7 cm [EK




YIP KIN BON E#&Z3[

Yip Kin Bon uses photographs and paper crafting techniques to present
illustrations of the impending impacts of ecological change on Hong
Kong's expansive skies. Bird silhouettes first emerge within the vast
skyline, presenting a minimalist scene. It soon becomes evident that
these birds which are cloaked and confined, are crafted from meticulously
layered strips of photographic paper. The captured birds evoke a sense of
desperation and uneasiness, highlighting the tension between nature and

human influence.

B@EMERRNARE - RRERSEHEEEEANRTEMNEETE - F
mF o SRS ERBNRRETZE > AMAEZREH—RFE O RIEE
REIAH > TARBEBEEAR » RETHREASTE ZMERNEF




WEATHER-WORLD f& 7%

Stella Zhong $EHH1E

Nuo. (#% <)

2024

Epoxy clay, magnet BBEF 1+ - HsH
4x4.5x4.5cm [EX




STELLA ZHONG $&&18

Stella Zhong $EEHIS

Noo.. (iFe <)

2024

Epoxy clay, magnet IREFh+ ~ FAE
8.5x3.5x 6 cm [EX




and compact clusters of pebbles, resembling sticky TiE':
the imagery of man-made stone landmarks inuksuit whic

they are held together by a magnetic mechanism, defying gr:
a poetic exploration of ephemeral atmospheres and visual viscc

BEIGREFR (F-) (2024) A (K- ) (2024) B—H(HH
BUFREL - BLERBERNNERENINE > R3|BRERNER AN RED



ABOUT THE ARTIST BAR BT R

Lesley-Anne Cao (b. 1992, Quezon City, the Philippines) explores materiality,
language, and transformative processes through installation, sculpture, video, and
text. She uses research-based methods and process-driven approaches, to provoke
inquiries into arts and sociocultural phenomena. Cao had her first solo exhibition at
the Cultural Center of the Philippines in 2018, and it was shortlisted for the Fernando
Zbbel Prize for Visual Art in 2019. She also presented works in the University of the
Philippines Vargas Museum (2021 and 2019), Bangkok Biennial (2021 and 2018), the
Third Kamias Triennial (2020), Taipei Mind Set Art Center (2020), the 15th Berwick Film
& Media Arts Festival (2019), the 19th Seoul International New Media Festival (2019),
Asian Artist Moving Image Platform (2019), the 2nd Hobiennale (2019), Goethe-Institut
Hong Kong (2019), and Metropolitan Museum of Manila (2014) among others. In 2023,
she participated in the artist residency at Gasworks in London. Cao currently lives and

works in Manila, the Philippines.

Matina Partosa (b. 2000, Metro Manila, the Philippines) is a painter who captures

the microscopic perspective discovered in the urban landscape of Manila, portraying
intricacies from the gentle swirls in a glass to the reflections on the water ponds along
muddy roads post-rain. Her works illuminate the fluid nature of water, skillfully playing
with light, shadow, and reflection to distort perception. Partosa recently had her first
solo show at the Drawing Room in Manila (2024). She was selected for the Summer
Undergraduate Residency Program at the New York Academy of Art in 2022. Partosa

currently lives and works in Manila, the Philippines.

Mark Salvatus (b. 1980, Lucban, the Philippines) is the featured artist representing
the Philippines at the 60th Venice Biennale. His practice revolves around the themes
of public engagement and site-specificity, often manifested through multimedia
settings including installations, videos, collages, and interventions. His past solo
exhibitions were held at the University of the Philippines Vargas Museum (2015 and
2011), Art Center Ongoing in Tokyo (2015), Cultural Center of the Philippines (2014),
Museum Barengasse in Zurich (2014), and La Trobe University Visual Arts Centre
(Victoria, 2011), among others. Salvatus’s works will be presented at the group
exhibition “Three Tired Tigers” at Dubai's Jameel Arts Centre in November 2024.

Salvatus currently lives and works between Manila, the Philippines, and Osaka, Japan.

WEATHER-WORLD f& 7%

Lesley-AnneCao (1992FANRIFEEEN) JBEE - M - HENXTF - TREMEM - 3
SMEIRBRE - wAESXUMRAER - LBREEER » IRKEMATE LIRS - 2018
F > CaoTEIFEEXEHLER T HAIE RERE - WWAE2019%Fernando Z bel 13 BEfi7iZ
WA 1E @ B AEIERE KB Vargas Museum (2021 & 2019) ~ E/EFERE (2021 & 2018) -~
F=EKamias=FR (2020) ~ AitZH &M (2020) -~ F+AEBerwickE R HLIFBEETET
(2019) ~ B+HAEEFEREMIEEEME (2019) -~ THEMRREFEFES (2019)

% [@Hobiennale (2019) ~ HFEIEER (2019) - BRIAHSEIE (2014) SR
i ° 2023%F - WS T HERHEGasworks TR EB1TE] - CaolRMAIFFEEBRBAIAFNT
fE -

Matina Partosa (2000FARIEEEBENANE) EREMBERHIRT A HRE PN

BRA - EBIBMRUNTIES - BIREIEEREKERNER IS thERIeER « BEHE
FMEBENRA - BIR T KEIRENE o Partosail AR B EAIDrawing Room  (2024) £
T ERER © 2022%F » i NIEBOEMBRNEZTANERTEE] - PartosalRIRIERES
[BRIZEEFMTIAE -

Mark Salvatus (1980F4£RFEBEERI) SERARIFRELNECOEREHRELER -
tREESEARSENFESENERE > EEEBZERBNEARE - OFEE - ##5 - #
BEFNIBIRT7E - thAVER L EIEEBE A Vargas Museum (2015 & 2011) ~ B Art Center
Ongoing (2015) ~ FEEEXXEARL (2014) -~ E&EtHMuseum Barengasse (2014) ~ JEiN4E
ZFZELa Trobe University Visual Arts Centre (2011) ZithE1T - 2024F 118 » Salvatusfi9fE
I REMFERBEMPOMEERE TThree Tired Tigers) FREH © SalvatusIRINIFFREFE
RIF B AN KRR EEFR LA -



ABOUT THE ARTIST BAR BT R

Yip Kin Bon (b. 1989, Hong Kong) is a mixed media artist whose practice involves
various approaches, including collecting, reading, sorting, integrating, and presenting
in the form of a collage. In 2013, prompted by a politician's discourse on Hong Kong's
future, he initiated the process of assembling Chinese characters from newspapers

to transcribe the speech into text, marking the beginning of his artistic journey into
newspaper-cutting. Yip's most recent solo exhibition took place at WMA Space in
Hong Kong in 2023. His works are in the collection of the San Francisco Museum of

Modern Art. Yip currently lives and works in Hong Kong.

Yuen Nga Chi (b. 1994, Hong Kong) works with photography and video to
contemplate the socio-cultural phenomena present in urban environments. Her
focus often highlights immigrant families that have experienced displacement from
the Mainland to Hong Kong. Yuen held her solo exhibition in the WMA Space in
Hong Kong (2023) and the Hong Kong International Photo Festival (2021). She also
participated in group exhibitions at Hong-gah Museum in Taipei(2023), Tai Kwun
(2022), Para Site (2022) and Hong Kong Arts Centre (2021). Her works have been
featured at festivals including the Taiwan International Video Art Exhibition (2023),
Kyotographie in Kyoto (2023), and the Singapore International Photography Festival
(2018). Yuen was a finalist in the Para Site 2046 Fermentation + Fellowships in 2022,
and the Hong Kong Human Rights Art Prize in 2020. In 2019, she was honored with
the WMA Master Award. Yuen currently lives and works in Hong Kong.

Zhang Xu Zhan (b. 1988, Taipei, Taiwan) was born into a family of paper crafters who
own the century-old Hsin-Hsin Paper Offering Store in Sinjhuang District, Taipei.
Specializing in crafting expressive paper-méché sculptures, he brings them to life
through stop-motion animation in his films. Zhang received the Best Animated Short
Film award at the 2022 Taiwan Golden Horse Film Awards and made history in 2021
as the first Taiwanese to win the Deutsche Bank's "Artist of the Year” award 2021. His
solo exhibitions were held in the Taipei Fine Arts Museum (2022), Taipei Digital Art
Center (2015), and the Taiwan National Museum (2012), among others. His works will
be presented at the upcoming 11th Asia Pacific Triennial (2024). Zhang's works are in
the collections of M+ (Hong Kong), the KAI 10 Arthena Foundation (Dusseldorf), and
National Museum of Modern and Contemporary Art (Seoul). Zhang is a Fellow of the
Asian Cultural Council New York Fellowship program. He lives and works in Taipei,

Taiwan.

WEATHER-WORLD f& 7%

BE (1989F4ENER) E—RSWEAEMEK - AR RENE BE 28 B85S
HEE  REBEUSMNFEZIR - 2013F > ERMHER—BBUARYEBARKIEE - St
S8 MRRIERE CRETH > BREMNEMESNFERRYX - Bltz% - thRRNUERAEE
RIBIVERES - ERFTITHANERNEBWMA Space (2023) 217 - fAIERIE = FHIRA &M
BEE (SFMOMA) IR - BERFTIRNEBLE B -

RIEZ (1994F4ARER) BBEFNREESHTRIEFHOMHEXERS - EEREHN
HBHEITBOBRERE - RIS EREBWMA Space (2023) REBEZFESE (2021)
SYHER - MRS S E AR FEME (2023) ~ FEAE (2022) -~ Fi¥Para Site 172

(2022) RBEBEHRO (2021) HHE - tERSESEEMEREL - SEEERERE
#iifE (2023) ~ R#P Kyotographie (2023) KFETINKEIFREEET (2018) - RIEZ G AE
2022% Para Site M2046EREEZBN &) 5181 > WHR2020F ABEE B AR E - 20195 » R
WMAKETRSEEE - RBZIHNEBETNIE -

RIRE (1988FANRBEAIL) BRRILMHEESEMARIE TFHEMATE) WEDNR - MiER
HEFHERIRNDVALMEE » WEBTEREEGMEZ2IRNVMEHEIERT - 20225 » RIFE
BEALEBEREHERRE - 2021F » NAE (U ESERSHRTEESMRENSE
BMR - thABERGREIEWIIEMEE (2022) ~ A1E8UEMHLO (2015) ~ BEEILEY
8 (2012) HihE(T - SF - tEGSEERAN DS B TBEMEENNENEZKEREM=
FR (2024) - RARBIERBEEEM+ ZEIMZERZKKAI 10 Arthena FoundationFl132E]
BREIIRAEE 2B E BT - thB ANEENXERE2023F /2B - RIREIR
AeEeILEEMIE-



ABOUT THE ARTIST BAR BT R

Stella Zhong (b. 1993, Shenzhen, China) works with sculpture, video, painting,

and installation to explore topics of physics, astronomy, technology, systems,

the contemporary human condition, and the future. By placing her geometrically
shaped sculptures in unconventional built environments, Zhong's work reflects upon
contemporary experiences, evoking both intimacy and alienation. Zhong has held
several solo exhibitions and has participated in group exhibitions at the Power Station
in Texas (2024), Asia Society Texas Center (2024), Leeum Museum of Art in Seoul (2024),
the Aldrich Contemporary Art Museum (2022), Sculpture Center in New York (2022),
Mana Contemporary (2021), and Japan Society in New York (2020) among others.
Zhong currently lives and works in New York, USA.
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