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ZAEFB / The aged and withered tree

2024
TE AL / Acrylic spray paint on canvas
150 X 120 cm

—RIBARMNNSTER T FKR—sKIEEE AR XIHERILEER 7@ F—RelfET
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i / The Pond

2024

ARG, IIHN

Acrylic spray paint on wood , Fiberglass
180 X 110cm
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S E / Be white immediately

2024

TE AL / Acrylic spray paint on canvas
150 X 120 cm
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[ SouthChina Pirates]

"South China Pirates” generally refers to a group of pirates active along the southern coast of China
from the late 18th to early 19th century. These pirates were mostly former impoverished boat
people and fishermen. The term “Danjia” refers to the boat—dwelling residents who lived from
the Min River in Fujian through Guangdong, Hainan Island, and Vietnam. Their exact origins are
difficult to trace, but scholars speculate they might be descendants of the ancient Yue people
(the indigenous inhabitants of the region) or of mainland residents who fled to the sea at the
end of the dynastic era. The “Dan” people lived at sea for extended periods without a fixed home,
lacking blood ties, which resulted in a value system favoring mobility and a lack of attachment
to any fixed place. This led to their rejection and discrimination by land—dwelling groups during
the feudal dynasty era, which valued settled life and blood relationships. The “Dan” people were
an abandoned class, long classified as “base people” during the Qing Dynasty, and were even
more unlikely to be appointed to official positions. They roamed widely, beyond the reach of
the dynasty's control, avoiding tax collection by government authorities, and thus formed a

subculture largely outside government control—a group of people evading rule.
During the Ming and Qing dynasties, continuous natural disasters and weakening local government

influence led to social upheaval and unpredictable livelihoods. Those who lost their homes or

lived in remote areas, including illegal workers, turned to folk religions or secret societies for
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community security and economic stability. As maritime trade and warfare expanded, pirate forces
gradually strengthened, and pirate groups became the focus of many seeking refuge. For fishermen
relying on meager incomes from the sea, adopting piracy as a temporary survival strategy became
a logical choice. The pirate forces grew stronger and more professional, eventually forming alliances
of 50,000 to 70,000 pirates who gradually controlled coastal trade and fisheries. Pirates attacked
merchant ships, both Chinese and foreign, and their warships clashed with government vessels.
This forced the Qing government to offer official positions and money to lure them into submission,

making piracy an opportunity for some to gain official positions and wealth.

Among the most well—known pirate leaders were Zheng Yisao and Zhang Bao. After the death
of her pirate leader husband Zheng Yi, Zheng Yisao became the new leader and commanded a
large fleet. Zhang Bao, Zheng Yi's adopted son, was quite different from the typical pirate image;
he was a man dressed in striking clothes, usually wearing a purple silk gown and a black headscarf.
Later, Zheng Yisao married Zhang Bao to solidify her position in the pirate alliance. After they
were granted amnesty by the government, Zhang Bao served in the Qing army as a vice general ,
responsible for the defense of the Penghu Islands, and died in office at the age of 36. Zheng
Yisao, after her husband’s death, moved to Guangzhou with her son and opened a gambling house,
dying in 1844 at the age of 69.

In most parts of the world, piracy is a profession dominated by men, and women are generally
excluded from leadership roles. A widely circulated Western myth suggests that the presence
of a woman on a ship signals doom for that vessel. Under Eastern feudal rule, women were even
prohibited from appearing in public. Contrary to this impression, in the maritime world, women
not only worked and lived aboard ships with their husbands but their presence on pirate ships

was a natural extension of daily life.
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The imagery of "Immortality and Illusion” is derived from Friedrich's "Wanderer Above the Sea
of Fog" and the eponymous painting created by Huang Shaogiang in 1928. Huang Shaogiang, born
in 1801, passed away in 1942 at his ancestral home in Nanhai. He was active in the art world
from the 1920s, a period during which he experienced the deaths of many close family members
—his grandfather, father, mother, fourth younger brother, third aunt, eldest daughter, grandmother,

second younger sister, and third younger sister. Consequently,

Huang Shaoqgiang's artistic creations often reflect themes of lamentation and mourning. His paintings
typically depict the sufferings of the common people, though he also created many modern fashion
portraits of women.Huang Shaogiang's "Immortality and lllusion” is an extraordinary work, with
the bust of Sun Yat—sen positioned at the "pinnacle” and "the unique height of the Five Mountains, "
while a skeleton chasing after feather—like forms is depicted at the lower part of the painting,
on a cliff. Scholar Li Weiming, in his article "Enduring Death and Resentful Life: The Secular
Sentiments of the Revolution's Old Guard in the Early Republic,” connects this work to the sense
of disillusionment felt by the "revolutionary old guards” in the early Republic, as reflected in the
“lamentation” and "stubborn brilliance” emphasized by the magazine "Tianhuang." This brings to
mind the saying "one general's success results in the death of countless bones." Alternatively,
given that 1928 was also the year of the split between the Nanking and Wuhan governments and
the second year of the "purge,” the painting might also be interpreted as Huang's expression of
nostalgia for Sun Yat—sen, reflecting the sentiment of "Death is inevitable for everyone; it may
be heavier than Mount Tai or lighter than a feather." Both interpretations convey a sense of

revolutionary disillusionment and futility.
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[ The Psychoanalyst Scam]
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In this film segment, we can observe how the relationship between the visitors and the analyst
is established. Here, Wei Ruyi occupies the position of the “subject supposed to know” as Lacan
describes, where the visitors assume the analyst knows everything about their symptoms. However,
this function is imaginary; in reality, the analyst does not know anything about the visitors'
symptoms or unconscious knowledge. Lacan states, "The analyst must recognize that he knows
nothing about the knowledge attributed to him by the analysand."” Moreover, this relationship is
not established instantly; transference often takes time, as depicted in the film segment. In fact,
the operation of psychoanalysis is not a “psychology” that solves symptoms based on knowledge
of the symptoms. On the contrary, what the analyst relies on is the “deception” brought by
transference, allowing the visitor to find their object of desire through language. In this process,

the visitor needs someone there, who is perceived as the "Other,” and assumes this Other knows,

thus allowing the visitor to reveal the unconscious truth about themselves.
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Today, our standard perceptions of the tropics often include images like tropical fruits, leisurely
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beach vacations, former colonial countries, or as sites of global capitalist production for raw
materials. In this sense, the tropics, beyond being a climatic concept, are also a political and
economic concept intertwined with colonial empires and global capitalist extraction. In fact, when
we look at a world map, we find a high degree of overlap between tropical countries and those
that are considered part of the Third World. In the 1950s, especially following the Bandung
Conference, China and other socialist countries began a series of aid projects for Third World
countries. These aid projects aimed not only to export socialist revolution and ideology but also
to provide modern industrial infrastructure to help these regions escape their economic dependence
on former colonial powers for raw materials, allowing them to build their own industrial sectors

and achieve economic independence.

However, the tropics were a completely unfamiliar area to China and other socialist countries
at that time, with knowledge gaps in terms of environment, climate, language, and religion
compared to colonial empires. For the Chinese of that era, the tropics or Africa were entirely

"exotic."

In addition to building infrastructure and public facilities, there were also aid projects focusing
on public amenities in African countries. For example, the "November 22 Monument” in Guinea,
designed by Zhang Zhaoxu, features figures whose poses and actions are almost identical to those
on the Monument to the People's Heroes, but with African figures instead. As aid projects progressed
and exchanges increased, the 1960s in China saw a surge of literary and artistic works reflecting
the struggles of Asian, African, and Latin American peoples against colonial powers, such as
“Letters from the South” and "Drums of the Equator.” These works also exhibit a "tropical version”

of the struggle narrative rooted in Chinese experiences.

In the 1960s stage adaptation of "Drums of the Equator,” which depicted the African people's
struggle against American imperialism, American characters and African characters were portrayed
by Chinese actors using brown or white face paint. This practice of using face paint to portray
black characters might be seen today as racially insensitive, especially in Europe and the United
States where blackface minstrelsy has become a significant cultural taboo. However, at that time
in China, it was a primary means of helping the audience immerse themselves in the dramatic

context.
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[Killer]

Ernest Hemingway's short story "The Killers” narrates an event where two hitmen come to a bar
with the intent of killing a man named Anderson, who visits the bar every night at 6 PM. One
of the hitmen is cheerful, eating and chatting, while the other remains silent and does not eat
anything. As they wait, they become tense every time someone enters the bar, ready to act
at any moment. However, Anderson does not show up, and their plan to kill him is not executed.
After sternly instructing the bar's patrons to keep quiet, the hitmen leave. After they have gone,
the bartender rushes to Anderson’s apartment to inform him of the situation. Anderson, however,
says he is tired of being on the run and no longer cares about anything. The exasperated bartender

has no choice but to return to the bar.

"The Killers" has been adapted into various film and comic scenarios, including the 1946 film "The
Killers", the 1964 film "The Killers" (also known as "The Killers" or "The Killers" in some
regions), and an episode from the fourth season, sixth episode, of "Lupin the Third". Tarkovsky

also made a short film based on the story's plot in his early career.
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ZAEFB / The aged and withered tree

2024
TE AL / Acrylic spray paint on canvas
150 X 120 cm

On An accidental opportunity, | came across a work by Yan Bing depicting a withered tree. This
piece reminded me of Ichiro Fukuzawa's 1940 work "The Man Who Lives on the Loess
Plateau.” This work was inspired by Fukuzawa's deep impression of the poor people living on
the Loess Plateau during his visit to China at the end of 1939 and was created in the following
year. Later, the piece was donated to his alma mater, Tsuomoka Junior High School (now Tsuomoka
High School). However, during the war, the school was requisitioned by the Army's Nakano School .
At that time, the painting, which was deemed "an eyesore” due to its depiction of a "beggar—like
man," was stored away in a warehouse. Eventually, the painting was displayed in the principal's

office and was restored in 1997 to commemorate the 100th anniversary of the school's founding.
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[ The Pond]

i / The Pond

2024

ARG, IIHN

Acrylic spray paint on wood , Fiberglass
180 X 110cm

Patricia Highsmith's novel "The Pond" tells the story of a recently divorced woman who moves
with her young child into a country house. The house has a deep pond in the backyard, filled
with some strange and rapidly growing plants. The pond has an inexplicable attraction for her
child. One morning. the mother discovers that her son has drowned after being ensnared by the
roots of the plants. In her despair, she calls a gardener to spread herbicide around the pond to
eradicate all the plants. However, this seems to be of no use; the plants' roots grow even stronger
than before. The more she tries to remove them, the more they cling to her. Eventually, she

gives up resisting and lets them envelop her. hearing the call of her deceased son in their pull.

Zizek refers to the pond in this story as the kernel of pleasure that both attracts and repels us.
When a rather ordinary everyday object is "elevated,” it begins to act as a screen, a space onto
which the subject projects their fantasies. compelling us to repeatedly narrate our traumatic

encounters with pleasure.
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[Be white immediately ]

S E / Be white immediately

2024

TE AL / Acrylic spray paint on canvas
150 X 120 cm

In a Chinese commercial for laundry pods, an Asian woman is placing dirty clothes into a washing
machine. At that moment, a Black man, covered in grime, walks in. As he approaches the
woman, seemingly about to do something, the woman suddenly pushes him into the washing

machine, throws in a laundry pod, and turns on the machine. As the washing machine's roaring
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noise stops, an Asian man slowly emerges from the washing machine.

JRSCHEHE . https://mp. weixin.qq.com/s/yY495rzJYT9C60baCYWwqg
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