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KeYi Gallery is pleased to announce that a group exhibition titled
"Brand-new architecture, Figurativism loom on every floor" will be held at
Hefei Space on June 21st. This will be the last exhibition to be held in the
factory space of Hefei, and the exhibition will focus on more than 30
new works by 11 artists, including Guo Zhaolin, Liu Zhicheng, Liu
Sheng, Li Chuangli, Li Jiaqi, Liang Teng, Xu Tanghao, Ye Zhaofeng,
Zou Yiwei, Zeng Qinggiang and Zhu Yiming. The exhibition will run

until August 19th.

By Lu Ziling

"Art is a ladder of constant discovery, but if it is overused, one may

fall back to the ground."- Andre Derain

"Everything speaks." As the first manifestation of human transformation
of the world, architecture is more than just a knowledge system, better

like a "container," with the structural aesthetics of reinforced concrete



leading the art revolution. Painting is an unparalleled key structure in this
huge container of art. Throughout the history of art, traditional forms of
painting have been traced from ancient Greece to the Renaissance,
through Neo-Classical, Romantic, Impressionist and Post-Impressionist.
With its long exploration of the language of painting, it opens the trend of
modern art. Including Brutalist, Cubist, Dada, Surreal, Pop, etc. Until the
beginning of the 20th century, under the influence of Cézanne structural
painting, Delang gave up subjective expression and turned to intuitive
depiction of the object. The representation of figurative painting was
gradually established in the reflection and exploration of the modern art
movement. In the 21st century, representational painting achieved
unprecedented prosperity, and it is not difficult to find that art style is
always alternating and renewing in a diverse social context. Today, when
photographic technology is highly developed, new forms of art are
emerging, and the slogan of "painting is obsolete and painting is dead"
has been constantly challenging traditional art forms, as well as testing
the art spirits of contemporary artists and how to grasp the thinking and

expression that corresponds to the nodes of each era.

Gombrich in "The Story of Art" says: the history of art has always been an
alternation between "art which tries to express something beyond real

truth" and "art that prioritizes reference to the real world"; it enables us to



apply this theory to individual paintings and better understand which side
of each painting is in duality (abstract or figurative reality), or whether it is
on the verge of transition. Painting records the way people view the world.
Representational painting, as an important part of traditional art, is also
facing collisions and challenges from contemporary art trends. Today,
artists who create figurative paintings are not only exploring the themes,
forms, and content of their works, but also demonstrates more personal
experience and spiritual pursuit. The dilemma between tradition and
modernity is not just about the way of viewing, but also involves the
relationship between humans and the world, and how to consciously

participate in the construction of the world's perception.

The exhibition "Brand-new architecture, Figurativism loom on every floor"
exploring the new face of figurative painting, which presents the new and
mid-career artists' different interpretations of figurative painting in the
context of combining traditional painting techniques with the

contemporary art.

Guo Zhaolin observes the world through a special perspective to
deconstruct and reassemble things, breaking the conventional narrative
method with fragmented patterns to establish a new image of painting

and form a unique visual effect. Liu Zhicheng's works are mainly in the



form of paintings exploring the alienated daily life of contemporary people
and objects in the virtual space and the new mysticism after the
possession of technology, rethinking the pictorial definition of things and

the meaning of the present referred to in the paintings.

Liu Sheng is skilled at observing and recording people and things around
him, and his works focus on the real world, presenting what he sees and
hears in the tide of history through a simple painting language, creating a
subtle and absurd yet universal and unique everyday life. Li Chuangli's
paintings focus on the mutual relationship between us, machines, and the
environment in modern life, and the physical and mental problems faced

by people in the process of using tools and being shaped by them.

Li Jiagi looks into electronic devices, studies the cultural bobble comes
along with exotic aesthetic, blends related visual memories, and thinks
about the consumption logic. Liang Teng's works attempt to explore the
combination of painting ontology and human nature in the picture, so

as to present the subconscious state of human beings in this era.

Xu Tanghao has a penchant for images that inspire a desire for
emotional expression, through images that can be unsettling,

degrading, or sacred, to recreate, to record and reflect on the hidden



wonders of life. Ye Zhaofeng's paintings depict how we interact and
express ourselves through intelligent technology today, exploring the
contradictions and conflicts in real life amidst the major changes

brought about by digital technology.

Zou Yiwei likes to draw comic-like images. This conceptualized image
serves as a window through which the confusion of the real world, the
hidden violence, and the potential desire open the absurd narrative of
narcissism. Zeng AQinggiang's works are chaotic and absurd,
reflecting the traumatized optimism of his time, exploring the flaws of

technological capitalism, material culture, and the unfinished past.

Zhu Yiming's works look at the surrounding environment and explore
his own heart from a personal perspective, and refine what he sees
into painting language, releasing his sympathy for "grassroots". As
Mary Cassatt once said, "There are two roads an artist can take; one
is the well-worn highway of conventionality; the other is the winding,
hilly road where the artist makes his own way," and the artists we see
today on the path of representational painting, like her, have chosen

the latter.

Art history is constantly being revised and reconstructed, and today,we



are at a critical moment when figurative painting may be leading us out of
a path of salvation that can be transformed. "We cannot stop here yet,
Because art has a more noble call", in this tall building of our era,
figurative painting, it's lying on every floor of this skyscraper in the history

of art, and it's getting clearer...
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KeYi Gallery is a young contemporary art space established in 2019. It
aims to create an open and experimental platform for artists and
dedicates to promoting diverse unique art programs and works of art,
exploring and developing young artists. KeYi Gallery gave priority to
private collections previously and has been insisting on collecting
contemporary artworks with high academic value while concentrating on

art trends in the art world.






	群展「崭新的建筑，具象盘踞在每一个楼层。」

