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K: What do you think is the biggest change in the two solo exhibitions "I miss you in China"
and "China Wishing Pool"?

L: The paintings get bigger.
K: how to design the exhibition titles, and is it intended to make the two exhibitions related?
L: It's all emotional. | didn't think about it that much.

K: The works in this exhibition are all of large size. How did you set the size of the works

in this exhibition?
L: "Big" makes the image public.
K: Where did the idea of exposing the background color of the linen canvas come from?

L: A hunch. Forced analysis of a wave, on the one hand, | vaguely feel that they are more
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and more like Chinese painting related, is also a kind of Oriental recovery in the body? On the
other hand, the linen canvas, as a light brown texture, is mostly used by me to paint the land.
The exposed structure of the linen canvas is similar to that of the land.

K: There is always a small town narrative in your works, which you deliberately reserved, right?
L: The small town is China.

K: Under what circumstances do you draw the same manuscript repeatedly?

L: It is usually a new understanding of the same subject matter and an attempt to adapt it to

a new language.

K: Where did the idea of exposing the background color of the linen canvas come from?

L: A hunch. Forced analysis of a wave, on the one hand, | vaguely feel that they are more
and more like Chinese painting related, is also a kind of Oriental recovery in the body? On the
other hand, the linen canvas, as a light brown texture, is mostly used by me to paint the land.
The exposed structure of the linen canvas is similar to that of the land.

K: There is always a small town narrative in your works, which you deliberately reserved, right?
L: The small town is China.

K: Under what circumstances do you draw the same manuscript repeatedly?

L: It is usually a new understanding of the same subject matter and an attempt to adapt it to

a new language.

K: If you weren't an artist, what career would you want to be?

L: Being an artist is not a career, being an artist is a way of life! Those who choose to live
in this way of life as artists, their purpose of living is also in this form. In other words ——

give me art or give me death... Of course you don't have to actually die. ..

| understand what you might mean, what would | do for a living if | wasn't a professional artist?
That's a good question, and | don't have an answer. Most jobs are where you create stable,
mediocre value, and | often want to do something different. As for the jobs that promised me

freedom, what | felt during my short work experience was more insidious exploitation.
To make a living means to live as an end, and for this end we have to work. It separates life

and work, but | think this is wrong, but there seems to be no solution at the moment. Perhaps

art is an exception.
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| used to feel depressed when | saw some good works of art at work. Today | recall that maybe
it was a kind of inspiration, and the idea of doing art haunted me. When | was at my poorest,
| decided to go back to work on painting. | wrote on my official account almost as a declaration

(or prayer) to myself, "I believe that painting will not give up on me."

JESCSEIE . https: //mp. weixin.qq.com/s/6CrHO5cHby 7EeZF8QdsrlLg
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