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Chen Paian

1988 FEATFHREMN, BB Mo AFIEAFREINEAREBEESE
7, EMNEZREBES, MF T SHKRINFE XAEXNZRNE,
RMERTSHNAEE, FAERFAER. FSEI%E
AT, MUURFNENARERBNEAETIE, EFSARE
ZIEEE, EEATATSMHREIESHIRE,
250 1TBE: “BREABWZIAK? 7, L@,
2021) ; “HAABER” , TNaEr, (N, 2019)
BEY” , laSpace, (&E, 2018) . 125898 R E: “ASPHALT” ,
IREEES, (E&, 2024) ; “MERHmd” , FEER, (58,
2022) ; “BIE”, SNAP ZRAL, (B, 2022) ; “60169019 ,
(b7, 2019) ; “RIBRE" , REmXWE, (R

“From Its Course Into Channels” , Hessel Museum

(L3,
BETER

Brownie Project,

5, 2019) ;

of Art, (4%9, 2019) ; “ARE” , MRZAFHREARNIE, (B
R 2018) ; “BRHEE, mok&E, EEK” , TABULARASA, (bR,
2018) ©

Chen Pai'an is born in 1988 in Guangzhou, China,
now based in Guangzhou. Chen studied sculpture at
the Guangzhou Academy of Fine Arts and has since
engaged in artistic practice. He abandoned the academic
connotations associated with Abstract Expressionism,
in favor of the applied logic of advertising, bringing the
commodity as form, symbol and material to the forefront
of painting. He works in a variety of media with humor
and wit, oscillating between symbol and content, finding
the sublime in natural and man-made landscapes.

His solo exhibitions include:"Be An Artist Then?", Gene
Gallery, (Shanghai, 2021), "What Kinda Joke Is This",
Canton Gallery, (Guangzhou, 2019); "Breeding in the
Last Room", 1a Space, (Hong Kong,2018). His group
exhibitions include:"ASPHALT", Gene Gallery, (Shanghai,
2024);"Passing Between Reality and Falsehood”, Gene
Gallery, (Shanghai, 2022), "Fellows", SNAP, (Shanghai,
2022);"60169019", Brownie Project, (Shanghai, 2019);
"Prepositive Future", Dongguan Culture Center,
"Dongguan, 2019);

"From Its Course Into Channels”, Hessel Museum of Art,
(New York, 2019); "Big Workout", AMNUA, (Nanjing, 2018);
"Chen Paian, Wong Wing Sang, Wu Sibo", TABULA RASA,
(Beijing, 2018).
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1609005210112 | 2024

KEE. ZARMBE / Vector painting . Ultragiclee
160 X 90 cm

T8k /Unigue edition
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16012009102241 | 2024

KEE. ZARMBE / Vector painting . Ultragiclee
160 X 120 cm

T8k /Unigue edition
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15011010172320 | 2023

KEE. ZARMBE / Vector painting . Ultragiclee
150 X 110 cm

T8k /Unigue edition



EL ) Gong Bin

AT 1992 FNFEZME, T 2014 FRIGHIERZTRE R
B WXXEFLEFAL. MASHESR—ih&Ett 2 &, DUbAOREFR
B, EmEIMNBRNSarRre T BB RIWIEIEF A M
KWER, MEBERTFETIRENGRISRM. ZHAEEEM
MERNBEESS, ARRREGRZEIPIENNFEERR, MXEREEN
FaZl— T RAREREREIANIRE. MEFAIFR AW E
A e ken & Fon, THNEA L, AT @R

WEBIET 7 Eon. SENURARNAE, #H T ESHENET.

5N RE: “FifeX , WEZAR, (LR, 2023) ; “BE.
ShAFAMBEE” , MOUPROJECTS, (&F#E, 2022) ; “mxfiiE,
ORI . WBEZAR, (bR, 2019) . B5HEREE: “IbR
BRZAEUSR” , ®EZAR, GLm, 2024) ; “BFREZARS5EIT

BRE" , WEZR,
MOU PROJECTS, (£7&,2023);

(b8, 2023) ; “BARZASRIHELR" ,

“ARTO21 B Z", TEREER, (L

&, 2023) ; DEMERT , ExEE, (LE, 2023) 5 “KLE
NI, 33mloff space, (L&, 2023) ;  “IWaited For You” ,
THELEEBEE, (Ff, 2023) ; “Seoul Modern Art Show” , &
EREEE, (B/R, 2023) ; “InandOut” , MINE PROJECT, (&
&, 2022) 5 “AEF1992- FEHEFZAZORET , KBRET
BROEE, (&, 2022) .

Gong Bin(b. 1992, Yiyang, China),Gong received his BFA in
Illustration from the Hubei Institute of Fine Arts in 2014.
His seeks for an escapist mentality in his practice, hoping
to capture and deliver a sense of solace with his works.
Melding expressive colors and semiabstract shapes,
Gong’ s vibrant, playful paintings depict imagined
scenes and landscape. With a background in illustration
and printmaking, he is interested in the possible narrative
connections between images, which transform his oeuvre
into a visual labyrinth of romantic puzzles. Often naming
his works after poems, characters, and fabricated locales,
Gong animates and enlivens the objects and beings
encapsulated within the vast, expansive environment on
his canvases, endowing them with varied personas as
well as the capability to love and be loved.

His solo exhibitions include:"Bright Daylight", MOU
Art, (Beijing,2023);"The Love That Moves the Sun and
All the Stars" , MOU PROJECTS, (Hong Kong,2022);"You
Were the Green in Our Barren Land, and the Blue
in Our Dark Air", MOU Art, (Beijing,2019);His group
exhibitions include:"Beijing Dangdai Art Fair",
Mou art, (Beijing,2024);"West Bund Art & Design”,
MOU PROJECT, (Shanghai,2023);"West Bund Art &
Design", Mou Art , (Shanghai,2023);"ART021 Shanghai
Contemporary Art Fair", Nothing Happened gallery,
(Shanghai,2023);"Youth” s Dream”, HWA’ S,
(Shanghai,2023);"Painting Tiny Times", 33m! off
space,(Shanghai,2023);"l Waited For You", Nothing
Happened gallery, (Shanghai,2023);"Seoul Modern Art
Show", Nothing Happened gallery, "Seoul,2023";"In
and Out", MINE PROJECT, (Hong Kong,2022);"Born in
1992-Chinese and South Korean Emerging Artists Joint
Exhibition", Bund 18 Jiushi Art Gallery, (Shanghai,2022)
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S TFE, WAARNKER / As pine cones fall in empty hill, Hermit, you must be listening | 2024
FREHF / Oil on canvas
70 X 90cm
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B ZE / Dream of a Drunk Poet | 2024
fAECAF / Oil on canvas
90 X 140 cm



221 Jing Ao

26 (b.1993) MEFIETILR, SEELTRARFEELEEE
RAIEEE R ZARF YN EARLEAHRMAR T E. RHERREHER
MEREIFERA AL, 1Th. EEHNEESR, HAIEZTHNUN
BES, BR ‘YR 5 R BEiRT 5 “ERIR ENE
BXR. HERTFETUBLEBENZTSNZRE RN, ZHQE
FREAFNEUEXSE, BITEHRR R ERRTEE, 85
SWEBFANSESRE, ¥t 2MFFaT,.

EHANE: B A, AURMEE skyline, £i§, ME (2024) ; —
m— M, BEATE, bR, RE (2023)

ITHHEREE: ERZARMRE, TLER, &6, &5 (2024) ;
IR R AR, TEER)E484N, 69Art Campus, dbR, FRE (2024) ;
HBIE AR Z AR MMAF, L8, FE (2023) ; K ZF &, Part
Group, £&, FE (2023) ; HEWER | FHE: SAZHK, A
EARIE, BUES, FE (2023) ; KA, TTEARIE, I6R, HE (2023);
BWUBERNMNAEIRER, E2a=iE, b5, FE (2022) ;
B, FEERZAEREER, EREZARPLENERT,
bR, FE (2022) ; =X, BEZARFL, LR, FEH (2021) ;
HEMNY, ANGEER, FBLZAFRL, R25, FE (2021) ;
MM, EREAE, L&, HE (2021) . ZFBHRS UCCA
Young Associates FEZARFRKEI (FEHLFE, 2023) ,

Ao Jing (b.1993) currently works and lives in Beijing. She
graduated from Goldsmiths College, University of London
and the Royal College of Art's Contemporary Art Practice

(Pathway: Public Sphere). Ao’
different materials transformed into varied series of
sculptures, performances and visuals under artistic

s artworks explore how

expressions in different environments. In turn, the
ambiguous relationship between “material” and
“Iimmaterial” , “conscious” and “unconscious” ,
is explored in a non-dualistic context. Compared to the
current mode of artistic production, which is dominated
by dialectical thinking, Ao's work is more narrative
literature, constantly asks questions and wanders
through doubts. In the process, all her attitudes, choices,
confusions, etc. about life are honestly presented in her
works.
Her solo exhibition includes: Theory of Emotion, SUHE
HAUS - Skyline, Shanghai, CN (2024); In the Pit, Magician
Space, Beijing, CN (2023).
Her recent group exhibitions include: The Quest of
Young Artists, Each Modern, Taipei, TW (2024); Weaving
in Entanglement, Mending in Punctures, 69 Art Campus,
Beijing, CN (2024); META MEDIA ART FESTIVAL, Shanghai,
CN (2023); Where Wood Stands, P.art Group, Shanghai,
CN (2023); Invisible V.4: The Silence of Nature, Zhi
Art Museum, Chengdu, CN (2023); Vacuum, Yuan Art
Museum, Beijing, CN (2023); To the Public: Please Read
the Exhibition the Way One Perceive the Woods, Magician
Space, Beijing, CN (2022); Encounter & Foresight:
A Contemporary Art Exhibition Recommended by
Collectors, Blanc Art Group, Beijing, CN (2022); A Couple
of, Hive Center for Contemporary Art, Beijing, CN (2021);
When and Only When, the Strong Wind Rolled up the
Surge, Aranya Art Center, Qinhuangdao, CN (2021);
Hereditary Territory, Powerlong Museum, Shanghai, CN
(2021).She obtained UCCA Young Associates’
Awards (Beijing, 2023)

Choice



B LAE R
k& vi gallery

IFR90Z / Humph |A Cough | 2023

BERBIAFLTEIN, 1, 15, B, WA, B &, K, REMHEWEER

neighbor's tree that died naturally , copper, aluminium , fish hook , coral , ceramic, leather , rope, a gourd
my mother planted unsuccessfully

230 X 140 X 120 cm (R~FaJZ /Size variable)
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75 /Details

IFH9EZI / Humph |A Cough | 2023

WBERBIASETAIN, $H, 15, 25, i, EE& {ﬁé RIS RIMBIER

neighbor's tree that died naturally , copper., algms ~fish hook , coral , ceramic, leather, rope, a gourd
my mother planted unsuccessfully o

230 X140 X 120 cm (Rhejds /Slze vahabl T




Li Guanshuai

Z=Km

=M, 1997 FEFIWAKRE, 2019 FAREN FIH)IERFRTHR
EZ, 2022 FHARERWTI)IERFFREHEZART R, BEl/IIsE
AFREE, WTHEETTER. FXIMEAROR#EMNASEML
PAMRIBRMAA—TRNSEY, BIIERINAIMBEEILLS,
BERNBSINNNES, HEAKEHIESHSE5EE, XENT
TRt AEMBNEESEMNFRT. ARHBRMIETERN.
KUNWANES; METREXETAESDHEREMR L, SFEA
SHNVBBY R A E MR R . BRXREERRTHESIIT AR
BRNSRKAMMEFA D EXRIMVZEFRREE T AR 1.
NIV B D ABIAR S BERFMT. XE5HNESHLOEMER
MEPRE, TEESTED, MHNFEaSHERIANZIAERES, IR
HRZAETR, FHUENE, BEARE, X ENESHNHULER.

MEBENANEER: “BI , TJLLEE, (&, 2023) ; 185
HEREE: “‘BiF” , ZIZERZAR, (Gb=R, 2024) ; “i212
Memories”, Blank EIER, (178,2024); “BREX", B#ERE, (X,

2023) ; “AoIEES T RIELZE" , AJUER (G, 2023) ; ‘)
SRF” , BFHRUEARE (BK, 2023) ; “FRURFEERE"
EREANE (K7, 2023) ; “@aivei—%" , FEEiTE (L,
2022) ; HTEEE" , BEHEAE (b, 2022) ; “ERRSHE"
ERELIREANE (FRK, 2022) ; “EEfHiEeE. BRK. BT,
REHL” , ARWBZR (bm, 2022) ; “TIREFALETEH,

EEEE” , AILEE (A8, 2022) ; "fLMREX " FRE,
RIFIRER, FPIUEARE (FX, 2022) ; BEIAAE, N,
2021) 5 1Eam (FRAHAEXE) , PEEAE (L5, 2018) %

Li Guanshuai born in 1997 in Dongying, Shandong
Province, graduated from the Printmaking Department
of the Sichuan Fine Arts Institute in 2019, and graduated
from the School of Plastic Arts of the Sichuan Fine Arts
Institute as a postgraduate student in 2022. He has been
in residence at the Sichuan Fine Arts Institute, and now
lives and works in Chongging.Li Guanshuai is committed
to making his paintings convey the complex emotions
of people towards "divinity". He uses metamorphosis
to "ritualise” and "deify" the figures in literature, films,
classical paintings, games and other works. The process
of merging, splitting and deformation transforms the
myth of "divine" emotions into an epic image born from
itself. Li Guanshuai's more expressive painting language is
mixed with a sense of awe of "human" towards "epic”,
"ritual" and "giant". The language of his more expressive
paintings is interspersed with "man’s" inexpressible
thoughts about "epic”, "ritual”, and "great things" arising
from a sense of awe, and "the skin of the image", which
makes the transient narratives in the pictures often hide
new joys and old loves of the ancient times.His works
are collected in the White Rabbit Art Museum, Sydney,
Australia, Guangdong Contemporary Art Foundation, Luo
Zhongli Art Museum, etc.

The group exhibitions he participated:"Sprouting”,Dragon
Art Museum,(Chongging,2023); “Walking in the Zoo is the
most Serious Thing", KeYi Gallery,( Hefei, 2023); “Dynamic
refresh” ,Luo Zhongli Art Museum, (Chongging, 2023);"Luo
Zhongli Scholarship” , Mango Art Museum, (Changsha,
2022); “Look Before You Leap” , Sailing Space, (Shanghai,
2022); “Fold and cover” , HK Fine Art Museum,( Beijing,
2022); “Solids and De viation” , Galaxy Museum of
Contemporary Art, (Chongging, 2022); “MOUart X Meta
MOUart Group Exhibition 2022: Information catcher,
super future, revelation, fraternal symbiosis” , MOUart,
(Beijing, 2022); “Whether in Full Bloom or not, All Flowers
are Flowers” , KeYi Gallery, (Hefei, 2022); “The 4th Gift
Nomination Award” and won the nominated award, Luo
Zhongli Art Museum,( Chongging, 2022); “Hyper Youth
Award” | (Hanghou,2021);The Work: “Why | am Here",
NAMOG, (Beijing, 2018),etc.
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5 AMiE R B0 / Footsteps flow through me | 2024
fomHE / Oil on canvas
200 X 300 cm
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& /Ding | 2024
fmmdE / Oil on canvas
200 X 170cm







Li Penquan

=R, 1994 FHAET AR, WESMH. ZAR—7HE8URHE
BHESGNBIEE, Z—AEMthEETFRAERAGNRIRES. T
PRAANFELZATESR, BUNENENER—ERMATXEN
0, MitbBSENE L@ IFEX AR RBIN. MNERBR
[TARARZARFO. X ERBEENAUGE.

HEMNNEE: “BETEREE , aTlEE, JbxE, 2024)
“hEYFEAT , ATLEE, (&AL, 2022) , tHEIMMNERES: “F
NESHERKPOER” , slUER, (JbHE, 2023) ; 2021 HHF&E" .
e HE, db®, 2021) 5 “mineplus” , MOU PROJECT, (&,
2020) ; “SellegR” , FkWekZE, (bR, 2018) .

Li Penquan was born in 1994 in Luoyang, Henan, and now
lives in Luoyang. On the one hand, the artist is sensitive
to capturing the transcendental moments of daily events,
on the other hand, he also plays with the ideologies of
left and right. Whether it is grand narratives or everyday
aesthetics, recreating the experience of the mysterious
and absurd has always been the focus of his attention,
and his weakly narrative paintings are a simple response
to this experience. His works have been collected by
Guangdong Contemporary Art Center, X Museum and
other institutions.

He has participated in solo exhibition include:
"WoZaizhongGuoHenXiangNi", Keyi Gallery, (Beijing ,
2024) ; "China Fountain", Keyi Gallery, (Hefei, 2022),His
group exhibitions include: “The World as Will and
Representation” , Keyi Gallery, (Beijing, 2023) ;
"2021 Spring Festival Painting Exhibition", PLATFORM
CHINA, (Beijing, 2021); "Mine plus”, MOU PROJECT, (Hong
Kong, 2020);"Jasagala”, Jasagala, (Beijing, 2018), etc.
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BRAMEE /The biggestis love | 2024
fomHE / Oil on canvas
340 X 206 cm






Li Tao

254 T 1971 ERAE T AREAMN, 1995 EEV T AmAFEERR HE
TWEISE L2, 1998 Bl Tkt =R FEhiiiE SR BUS L 1,
ML EFIER

I NEA: “BF \BANK” , TABULARASA, (b3, 2024) ; “#&
F\BANK” , AYE @R, (db&, 2024) ; {623, Tabula Rasa EEE,
(63, 2023) ; “—@” , 1&RE, G, 2023) ; “2HMA
K”AYE BIRR,  (JER, 2020) ; “RET , EHZARHL, (ALFE,
2019) ; “FH” , TABULARASA, (Jtm, 2019) ; “/\EH:
EHEERE , BRZAPL, AR, 2010) ; “FHEMBRNEEST
F5 2R, (b, 2007) 5 “PARSN” , BHtEEAE, @EUX,
1998) . HBINMEREG: “RE: GUAPENRE , BSaFE,

(A=, 2024) ; “TERRA” , CxEzIRE, 2023) ; “Emg®
FESHE” 69 ART CAMPUS =AML, (JEET, 2022) 5 “i20ZA” + “i2

IZEYERR” OCAT ARIINE X =-=ATE, ORI, 2021) 5 “EESH—
BEFNANZARE®IT" , SEERNE, OER, 2021) ; “FYH
MAT” OCAT AUIE,  CGRYI, 2021) ; “PEEREZAFER" ,
FFlEARE,  GRII, 2020) o

Li Tao (b.1971, Henan, China) is an artist based in Beijing.
Li is adept at offering an artistic medium a new viewing
mode and aesthetic value through reconstructing
and recreating the forms of industrial materials and
readymade.

His recent solo exhibitions include :" # -+ \BANK" Tabula
Rasa Gallery,(Beijing,2024);" # F \BANK",AYE GALLERY,
(Beijing,2024);"London Allotments",Tabula Rasa
Gallery,(London,2023); "A Week", 98 Emerald Hill,
(Singapore, 2023); "Pengzhou Bubble",AYE Gallery
(Beijing, 2020), "Universe - Secondary",Tabula Rasa
Gallery and KWM artcenter (Beijing, 2019);"Broken Surface
and Line: Li Tao Solo Exhibition", Taao Arts Center,
(Beijing,2010);"The Discreet Charm of the Bourgeoisie",
F5 Art Space, (Beijing,2007); "Solo Exhibitions", Hubei
Provincial Academy of Fine Arts,(Wuhan,1998).He has
participated in group exhibitions at various venues,
including Shenzhen OCAT Museum, Beijing Times Art
Museum, Chengdu Biennale, Art Basel Hong Kong, Art 021
Art Fair and West Bund Art Fair in Shanghai,"Reminder:
Version Update Available", Magician Space's group ex
hibition,(Beijing,2024); “TERRA” , Domaine Chandon
de Briailles, Savigny-les-Beaune; Couvent des Jacobins
& L' Ancien Théatre, Beaune; La Maison de Pommard,
Pommard(Burgundy,2023); “Alice in Wonderland” , 69
ART CAMPUS Art Center, (Beijing, 2022);"Conviviald-
-Art and Design in the Digital Age", Today Art Museum,
(Beijing,2021);"Wonderful Journey", OCAT Shenzhen
Pavilion,(Shenzhen,2021);"The Exhibition of Annual of
Contemporary Art of China 2020", Pingshan Art Museum,
(Shenzhen,2020).
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¥8T / Rainbow | 2024
ko UV. 38R, WA / lron, UV, Nail polish, Mesh
168 X 380 X 52cm
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¥0T 2 /Rainbow 2 | 2024
2% BAfn. BARE. M. UV JBE%E/ Iron, Fireproof cloth, Black gypsum, Mesh, UV, Silver paint
101 X 100 X 37cm






Z=HfrhE Li Xindi

SETIEHAET 1996 &, MAEFEM TR, 2019 FlF2ns
ZARFME, EEHEE, M2 AREKERSEINHT- 155 (Hans Haacke)
M@ B #F X (Andrea Fraser) 2 7% #1449 #it 3T (Institutional
Critique) SUFERIEN A FANZARNE M, thHIxEFRERE L
TE R BR L SN ISR F Y BB, A UNEEL =S
RKXUEEXH=BEFEANIFRE LRE. FTDNAZAREHESS,
ZITEE E RN B N2 5E AHZANEN A Bis 7. HIRWER
(R T 030 ZARNAIDEE: 5 TURIERR, BA T I EXEIEARRARM
BEY “RO17 #HITEEINIR B

thFENREIE: B, C5CNM, (b=, 2023) ; “R.D.45
=", &7=0E, bz, 2020) . N FEREEEIE “TRENCIE,
ERMBIF & AHEE], (L6, 2024) ; “kB” , ERFE, (F
Yll, 2024) ; “EEERLRE” , 69ArtCampus, (LR, 2023) ; T
B MRERAMZEAR” , EEZARFRL, (L&; 2023) ; “BFX
BEM—X" , SiE=iE,  (GbE®, 2022) ; ‘BRL, BAEYW
e mEs, (dbeT, 2022) ; “GREEN GO HOME: [RE. Mrik5m
WAR” , PR=E, (GEE, 2021) 5 “B1E, ATER, ThRE:
B, P/RZE,  (dbE, 2021) ;0 “)\ldiE” , postpost, (b
=, 2020) 5 ‘ALY, Ife=E®E, (Eig, 2020) ; "Within
Receding Horizon", Sullivan Gallery, (Zh0gf, 2018) %,

Xindi Li (b. 1996) lives and works in Beijing. Li holds a
BFA in Sculpture from The School of the Art Institute
of Chicago. Following the paths of pivotal artists who
work in the realm of Institutional Critique, such as Hans
Haacke and Andrea Fraser, Xindi Li’ s installation works
pose questions and critically comments on the nature
of art institutions and their role in producing culture
and defining aesthetics in contemporary society with
unexpected parody and non-sequitur humor. Aside
from his individual art practice, Li has also worked in
private and public art museums professionally; these
professional experiences have significantly contributed
to his understanding of the functioning of art institutions
and initiated his constant introspective examining of the
norms within the institutional system.

He has participated in solo exhibition include: “Overhead
Infrastructure” , C5CNM, (Beijing,2023) ; “R. D. Structure
3” , PLATE Space, (Beijing,2020).He has participated
in group exhibition include:"Hidden Reflection: works
from art workers” , Suhe Haus & Shanghart Gallery
(Shanghai,2024);"Demostration: The Art of Decision-
Making Techniques", Fosun Foundation, (Shanghai ,2023);
"Apocalypse of Yesterday", Ginkgo Space, (Beijing
,2022);"In and Out of the Media", Author Gallery,
(Beijing ,2022);"Collaboration, Not for Perfection, but for
Contamination”, HUA International, (Beijing ,2021); “Green
Go Home” , HUA International, (Beijing,2021);"THere",
Studio Gallery, (Shanghai ,2020);"When Mythology Jumps
Into Economy: A Big Splash of Ecology!” , Postpost,
(Beijing,2020);"Within Receding Horizon", Sullivan Gallery,
School of the Art Institute of Chicago, (Chicago,2018).
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#R1& /Slogan | 2024
BBk, £BMEZR / Aluminum composite panel, metal frame
500 X 300cm (R~AIZE /Size variable)
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2 LR ERPIRAS /The Status of Formal Stability | 2024

BRI, A, frid, FEBEEIZME], ShEfESER, HEMBRZARIKUENY

Composite wood, hardware, markings, screen-printed acrylic paint, delivery bag rack, other objects
collected by the artist

A /L: 200 X 70 X 95cm



R ERTERVIRT /The Status of Formal Stability | 2024
BEAR, A, 82, RBERLMED, ShEfEe, EMBRZARKENYISR

Composite wood, hardware, markings, screen-printed acrylic paint, delivery bag rack, other objects
collected by the artist

M /M: 180X 70 X 95cm



B BT ey Nyt
RN
LA ERNS W S
SIS

(oA

SR
SN

e _EARE AR /The Status of Formal Stability | 2024

B, Ret, trd, RBEEIZNED, SMEFREE, HMHZARKENY®

Composite wood, hardware, markings, screen-printed acrylic paint, delivery bag rack, other objects
collected by the artist

/IN/S: 160 X 70 X 95 cm



FEFF] Li Li Ren

EFIF] 1986 FHETFTERIL, MEE. TEFRH. MikFREFR
RESTZASRITFRAZ I FLF0 (2010 F) MEEEKRZ
RFFTREEEZ WAL AU (2017 ) . FAEFFANERE, MREY
ASRETMT YRR, ZEBETEMF TN ELE, SR
AR RN AINEE, MRS ENYEEES. T8I
EROIER, EFRFAIFHOREEALE, BF. £EVF. ZWHEN
B ZEINAR, BRAMIFAZYNAERENCBETNIRAENA
B, BRESAAEXOREM . AT FRES: T XS 12 LR
BE— RS, YRKANTRIZ, HEOEnE. X®
AN TEIE S PHENSHNEZT A

MNE: The World Forgetting, by the World Forgot, Sherbet Green, 1€
H, ®E (2024); FANNG, Bea=E, b=, BE (2022) ,
Frantumaglia| UM SR Z 8], £ATE, bR, FE (2021)
BEEERE: Sl BA8B=E, bR, RE (2024) ; RTAIZ, HF
NHEREE, R, FE 2024) ; WFE /&7, B)IEKERNE,
)1, T2, BE (2024) ; Frieze Sculpture, £3, ®E (2023) ;
R, BEAE, LR, FE (2023) ; BRZFAT XERB=FE,
XZEARE, b=, HE (2023) ; Into My Arms, Sherbet Green, 824,
ZE (2023) ; HAIMBIABEERRE, GE—1F, GINEARE, LF,
FE (2022) ; RFEERZARTFELRE 2021, 798 ZARHL, LR, &
(2022) ; REFEMNCIZ, TAZE, tm, FE (2021) -

Li Li Ren (b. 1986, Heilongjiang Province, China) lives
and works in London, where she gained her BA in Fine
Art from Central Saint Martins, University of the Arts
London, in 2010, and her MA in Sculpture from the Royal
College of Art, London, in 2017. Across her practice,
Ren negotiates the constantly morphing relationships
between objects in space. In her built environments,
which expand beyond the physical exhibition space
into imagined realms situated between the biologically
understood or plausible, and the highly-fantastical, she
approximates certain shapes, subjects and environments,
while also subverting them through unexpected material
applications and abstractions — for example, hard glass
cosplaying as soft jelly. In this worldbuilding exercise,
the artist often incorporates forms associated with the
Anthropocene, the ocean, biology, altered states and
maternity, ultimately desiring to queer and elude those
connotations to flatten and destabilise humanism
through an amplification of the similarities, as well as
the strangeness, of human and non-human existence.
Her recent works continue her interest in the formation
and application of memory;how fragments are forgotten,
material associations are formed, and histories are
layered. These become vital tools for building narrative
within her visual language.

Solo exhibitions include: The World Forgetting, by the
World Forgot, Sherbet Green,London, UK (2024); Sunset
as Burning Bruise, Magician Space, Beijing, CN (2022) and

Frantumaglia, Qimu Space, Beijing, CN (2021).
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#7 / Landscape from within | 2022
W%, 4itk, R, FAHFE, fet, ZEF / Canvas,yarn, silicone, Morchella, snake slough, lotus seed
400 X 200cm







VNG Song Long

FARR, 1998 FHETIIHAEMRM™, 2020 FAREW TAREARTF
PSR ZARR, WEZELRTIH. wHeIEXIASHERZEN
KFo WHISENZHIAETR, WIS LERKBIBIZ KR
B2Y, fTHITRAEBENG], MIEOEENEERIEIE. FE
RIS E . EfFREIR 2021 &% / B8R NF | DT - K#E
B “HAAL” $R. 2020 Fn@ZAREEE—RE TR FE
NRE—%

WEENIRAE. “ARRET , ALBEE (G, 2024) ; “EF
BA7 SAEHmE, ERmaETEARE, (B, 2021) ; WE

HERA:  “HABD x SKIT: HEHRL” WAKE , BROFLHE,
M, 2022) 5 EENEW” , RILEES, C&FH, 2023) ; “HiTiE
B, KiFfi=E, (bxR, 2023) 5 SERITAEAREKT , KN
ERNE, (b§, 2023) 5 “FEIBWMAYTEN , AdEARIE,  (RUES,
2022) ; “BFESEE" , EEAR, (L&, 2022) ; “BAEML ,
A, (W, 2022) ; “TICBRFARERAEEZE , AILEE, (&
B, 2022) ; “&H” , =L, (N, 2021) ; “TIEAR
E=iEl,  (8RRH, 2021) 5 “SFRAI 100 #HART FEIRR & T
mER, (BE, 2021) ; “BEERF, EAREARE, (FEERE
2020) , %,

Song Long, born in Xuzhou, Jiangsu Province 1998,
graduated from the Experimental Art of Xi'an Academy
of Fine Arts in 2020. Now she lives and works in
Jiangsu. Her work focuses on therelationship between
people and their living spaces. She enters into various
realistic scenes,leverages customary experience
through alienation of the last branches of life, disrupts
andreorganises daily regulations, and forms conceptual
output with the carefully constructed sense ofseparation,
playfully or poetically. Her works won second place in
the 2021 XIXI Live/Imagokinetics/Martin Goya business
"Hyper Youth Award" and first in the Painting Art badass
shop "New Soul" in2020.

The solo exhibition she participated in:"Innocent
basin” Keyi Gallery , (Heifei,2024) ; "Choose Force"
Solo Residency Project, Boxes ArtMuseum, (Foshan,
2021);The group exhibition she participated in: “Song
Lang x Zhang Ke: TravelGuide” two-person group show,
Imagokinetics,(Hangzhou, 2022); “In Other Words” ,
PrototypeGallery, (Luoyang, 2023); “Walking Guides” ,
LongMarch gallery, (Beijing, 2023); “Living aperformance
Artist’ s Life” , MAM, (Shanghai, 2023); “Incredible
Action” , A4 Art Museum, (Chengdu,2022); “Existence
and Repetition” , Chun Art Museum, (Shanghai,
2022); “Endless Insight” |, XIXILice, (Hangzhou,
2022); “Whether in Full Bloom or not, All Flowers Are
Flowers” , keYi Gallery,(Hefei, 2022); “Right Time” ,
Trealm Culture, (Guiyang, 2021); “Non-Accelerating
Mode” , UpArt Space, (Guiyang, 2021); “100
Ways to Say We” , Theater Neumarkt & Goethe-
Institu,(german,2021); “Dagger Humming”, RCM, (Nanjing,
2020),etc.
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£+ S1TEMNLZ A / The woman who walks on potatoes | 2019
THR ﬁ?/Peﬁormancev@eo

B4 /Duration: 9"06'

k%% / Edition : 1/5 + AP

HiRBIRH AN SRR D LA BIZLENFT NN, BREEAS, 14 EEMEREANFRE,
MIXFRE 20T, 2—8BRNEE, BAZ—axH. RERE, #EATI 7. AN LHEZHRM LS,
HIERE £ EERXF M ZF 0B _EREIRI1TE,
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ZEMIE / Anxiety | 2024
AW, BT, FLRSE / Wood , Putty, Latex paint
120 X 90 cm
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Wan Chaogian

FERBAN 1995 FEF AL E RS o 2017 F A FREIITEZAR
FrUBBESRE R, RTIFEL TR, EHEeIEI LM, M5
XU ETRHFALEGRHOWESBEIE, USHaEm EFhRE—
RS FeRBNEGR. MR S5A%R. BILSEEE. eliESHIF.
HESLR MES MR AEREBRINFRPRENE, UFENER
Wy SRt NRIENE X & BT bR R &I 5 £ 77 B

M NEEHE: “EBAWE" , BROWNIE project, (L&, 2022);
FEERCEE: ‘BAUEW S AT EARTM, (GHE,2024)," ="
MRNFERE x 23 S, (B, 2024) , “WritEzFm , &

ZARAL, JE=E, 2024) ;
bz, 2024) .

BRI BoHEHRE , BEOTE,

Born in Hebei, China, 1995. Graduated from The Glasgow
School of Art in 2017. Now lives and works in Beijing.
Through the collection and re-creation of fragmentary
images from the internet, visual culture and everyday
life, the diverse painting approaches within my works
aim to create a pictorial landscape of absurdity and
paradox. Abstract and figurative, random and established,
creation and destruction, empathy and indifference,
wit and seriousness collide in my works, exploring the
overwhelmingly enjoyable and wearisome mechanisms
of control and existence in contemporary society in a
richly layered way.

His solo exhibitions include: “As You Like It” , BROWNIE
project, (Shanghai, 2022) ; And major group exhibitions
include: "Alienated landscapes”, Yl Art Institute,
(Hefei, 2024),"L’ extase", Imagokinetics x Building 23
, (Hangzhou , 2024) ; "What happened after Nora left?",
United Art Centre, (Beijing , 2024) ; "Reminder: Version
Update Available", Magician Space, (Beijing, 2024) .



A LAEER

ké& yi gallery

CH Inn. #04 | 2023
FHEHES A / Oil and Acrylic on canvas
180 X 170 cm
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CHInn. #06 | 2023
RECHE. ABFIEGZR / Spray paint, Oil and Acrylic on canvas
180 X 170 cm
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Xie Linyou

WMET 1993 FLHETER, IMNEARZAR. SERE I,
2018 F 2 2020 FRLIRT REZHKZAFE R, 2015 F % 2018 FHLi%
FEERBEEHAF,.

R BOEIMA: 2023 £ NEHEEH CIRCA Prize; 2023 FHR1FEE
Denver Digerati - #£%; 2021 3% IH* Fantoche BIEER T - 12%;
2021 FRBHXT T TEBERET - 8%, 2021 F£3R1F Anima
MEERERHEEFT - 185; 2021 FREETERUBEEL - &
EFEFF; 2021 F£3REHE Supernova BIFHET - #£%4; 2020
FEIRE MMEBRRGBE - 24 2019 £ANE Nowness FEXA %I
o MEMNFERIE: “Latent Place, Subjective Gallery” , (449,
2023) ; “CIRCAPrize” | R4@FI 17, (1£%,2023) ; “BEEE™
HEZAFRL, (L&, 2022) ; “Fikzi&” |69 Art Campus,
(dbm, 2021 5 “RET RMEE, (L&, 2021) 5 “HE”,
OCT ¥ ZARAFL, (%8, 2020) ; “RCA2020” , BRZ ATk,
(163, 2020) ; “FRE" , £HW5(E, (&L, 2020) ; “WIP
Show” | ERZAF e, (L, 2020) ; “Nowness HEXF it
RIER” K11, ( B3, 2019) ;  “Summer Exhibition” , Elephant
West Gallery, ({621, 2019) ; “BfIEMLAER? ~, tRZE=, (b
=, 2019) ; “Theotherdomain” , Safehouse, ({6, 2019) ;
“Backwards Reading” ,508 Gallery, ({62, 2019) ;

e, PEIBSIE, (£ L, 2018) ; “Clubde Normie”
Reizueberflutung Artspace, (2833, 2018) -

Xie Linyou born in Nanjing in 1993, Xie Linyou is a visual
artist, director and animator. He studied at the Royal
Academy of Arts in the UK from 2018 to 2020 and at the
Bauhaus University in Weimar, Germany from 2015 to
2018.

His awards include: shortlisted for the UK CIRCA Prize
in 2023; 2023 Nominated by Denver Digerati, USA;
2021 Fantoche Animation Film Festival in Switzerland -
nominated; In 2021, it was nominated by the New Chitose
Airport International Animation Festival in Japan. 2021
Anima Brussels International Animation Film Festival -
Nominated; 2021 Edinburgh Independent Film Award
- Best Student Film Nominated for Denver Supernova
Digital Animation Festival in 2021; 2020 Berlin Music Video
Award - nominated; 2019 Shortlisted for Nowness China
Talent Program.His exhibitions include:Latent Place,
Subjective Gallery, (New York, 2023) ;CIRCA Prize,
Piccadilly Circus,(London, 2023);Ultra Community, Tank
Shanghai, (Shanghai, 2022);Site of Transitivity, 69 Art
Campus, (Beijing, 2021);Holiday, Madein Gallery,
(Shanghai, 2021);Intermediate, OCT Art Center,
(Zibo, 2020);RCA2020, Royal College of Art, (London,
2020);Territory, Slime Engine, (Online,2020);WIP Show,
Royal College of Art, (London, 2020);Nowness China
New Talent, K11, (Shanghai, 2019);Summer Exhibition,
Elephant West Gallery, (London, 2019);"Where We Met",
Art Expo Beijing, (Beijing, 2019);"The other domain”,
Safehouse, (London, 2019);"Backwards Reading”, 508
Gallery, (London, 2019);0cean, Slime Engine, (online,
2018);Club de Normie, Reizueberflutung Artspace,
(Weimar, 2018).
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War of Tomorrow | 2023

CG opEfIS. BE /CG Animated video, Sound
B /Duration: 3"53'

%% / Edition 1 1/3 + 2AP
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S Xing Wanli

AR, 1992 HEFHALAE, BIETFH)IIEARFR. ARERTE
B, M TARAIETFRER. MV EmIERX FEmP AR IR ELEN,
HI AR S FHXTREERNYTEAI TR OIER S 2 819X RFHTE
BAIE, MEHIMSREFFREIAR R XEFBAFIEM L “212”
NEIANT =, EEMIENCTHTNSRENGER, HHIRNT
FMEFPHRE—XN, WEE—FRFIMISERFLEIEREY
TRENAREE. MAFRS X EREENMNE, Fm (R
BEREKY A¥E “Cultural Cityof East Asia 2019 Toshima Award”

O NEEE: “FIERTT , XEARE, (b=, 2024) ; “@Exzm
&N, sIlaks, (&8, 2021) ; “SEBHERK” , MOMO
AR, (R, 2019) , TRERGE. RN, AR

E=ARME, (b=, 2024); “VEAESMEZROEE, ojbl@eE, (bs,
2023) ; “ZAkm, BB THHBIER" , 69 Art Campus, b
&, 2022) ; “HiESEROAT B0, (bR, 2020) &,

Xing Wanli, born in Chengde, Hebei in 1992, studied at
Sichuan Fine Arts Institute and Xi'an Academy of Fine
Arts, and now lives and works in Chengdu.His works
point to the non-linear narrative structure of literary
works and invoke the semiotic image processing of the
relationship between the materiality of the referent and
the mental representation of the referent. He uses real-life
experiences to reorganize and transform these words into
scenes with "memory" as the main theme. His images
emphasize the echoing of words and sensual experience,
and the fragmented elements correspond to the
inspirations in life, constructing a series of open-ended
schemas that transform from reality to preconception and
then record the transformation process. His works have
been collected by X Museum and other institutions,
his work "Assassinating the Chief of the Knights" was
selected into the "Cultural City of East Asia 2019 Toshima
Award".

His solo exhibitions include:"There are more things", X
Museum, (Beijing, 2024), " Far Qasis", Keyi Gallery, (Hefei,
2021) ; "The Shape of Story", MoMo Art center, (Xi'an,
2019), and major group exhibitions include: "ERA OF
FNCORE" Times Art Museum,(Beijing,2024); “The World
as Will and Representation” , Keyi Gallery (Beijing,
2023); “How many times, | have left my everday
life” , 69 Art Campus, (Beijing,2022) ; Qingjin Plan
of "Sputnik Lovers", (Beijing , 2020), etc.
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RE VI / Paradise VI | 2024
fmE;mE /Oil on canvas
151 X 106 cm
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RE IV / Paradise IV | 2024
fmE;mE /Oil on canvas
162 X 114 cm
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www.keyigallery.cn  info@keyigallery.com



