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Oil on canvas122 x 93cm
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R 2 / Good Night 2 2023 5 EHE / Oil on canvas80 x 60cm
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K: Welcome Guan Shuai to KeYi Gallery Hefei Space to hold his first solo exhibition.

Please briefly introduce the theme of this exhibition — "Paean”!

L: These paintings in "Paean” are my works from 2022 to 2023. These works are my imagination
and connection to the eternal unknown and the future unknown as a complex individual, which
forms a tangled relationship due to the differences between my personal beliefs and real life. The
false beauty of the apocalypse, the silence, the giant, and the visualised figure of the will gave
me a new embrace of life, faith, judgment and some of the texts, photography and film of the
moment . It feels like a long hymn to me. | would also like to thank KeYi Gallery for contributing

to this exhibition.

K: We often see some "divine" objects in your works. Where do these images come from? How

do we understand them?

L: Most of these images come from some films, the <Divine Comedy> or some allusions to
the text, as well as some photographs by Sebastiao and others. In fact, | often understand these
visual and textual elements as more complex and meaningless than others see, so | usually do
not draw directly, and it is not an image sketch, nor is it based on a text scene reproduction

if it is a sketch, it should be a sketch of a certain emotion and will after watching.

K: Is "faith" important to you? Does it have anything to do with your expression?

L: Important. It influences my judgment beyond the influence of art. It makes me find a layer
of complex components in my body in the process of self—cognition, which comes from the
difference between belief and reality.

So, | think the word “faith” is too big a message for me to believe... Whaaa. .. It seems more
appropriate. The expression of faith in my paintings often makes me feel that painting is actually
powerless because people can't imagine what is beyond cognition. But think about it. In addition

to the subjectivity beyond words that art can bring. there is no way to describe what is outside
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of these cognitions; “belief” is often outside of cognition and within cognition, and words have

no way to convey this information.

K: How do you see the painterliness in your work?

L: No matter what | discuss, mysterious or romantic, there will always be a better way to convert
on the screen. Still, after wandering back and forth between these methods, the output of the
screen result may be more “painting” because it has a concentration. For example, in the “Mao
Li Xing Jun” image, Mao Li Xing Jun is a fictional god | do not believe. | do not think so,
but why can it cause my desire to draw it? It fully reflects my complexity, and it is worth
my questioning. This process is always in the game back and forth, naturally reflected in the
image of Mao Li Xing Jun in the picture, so the image is revised back and forth. With the result
achieved by these premises, it seems that it has the concentration of painting that | want.

Macroscopically and abstractly, it is an antistructure under structural constraints.

K: | know that you studied printmaking in Sichuan Fine Arts Institute before, what do you think

is the biggest change or influence of printmaking on your painting?

L: The study of printmaking has helped me a lot. Printmaking is more restrictive, more specific
and has less space for activities. Printmaking varies from simple to complex, but its properties
make it difficult for people to think about "what to paint”. Later, when painting oil paintings,
you can find the conversion between what to paint and how to paint it. It taught me how to

find freedom with fewer constraints.

K: How do you view the "spiritual pull” in creation?

L: At present, | understand "spirituality” as one of the most essential things closely linked to
the concentration of painting. For example, a painting needs an image at its core, but a more
“beautiful” image replaces it, and this beauty now refers to beauty that seems visually challenging
but does not challenge me. And fell into a general aesthetic that | had created. However, to
express the core, do you dare to break through this universal beauty? This is how | understand
the pull of spirituality and the concentration of painting. We can't imagine or do anything beyond

the sum of our perceptions, but as an artist, | think | must do it anyway.

K: In the works on display this time, you have left some pictures blank, such as "Observing
the World" and "Good Night 2". How do you consider this?

L: It all depends on the core of the picture. The “Observing the World" picture does not have

a particular text, but it is like a collection of multiple texts then transformed into a picture with

detailed images. The diffuse expression of this text, the scene implies that its greatest need is
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the absence of need. "Good Night 2" comes from Jacob and the angel wrestling. The strange
thing is that it is not a surface confrontation; there is strong rhetoric in it; this is a good night
for Jacob; this narrative cannot be particular in the scene, so choose to leave it white.

In fact, even ignoring the significance of this level of content, the sense of ritual or beauty formed
by positive and negative forms is also very important to me, and the white space actually makes
this thing obvious.

Some works have a background because | think their text needs to be extended, imagined, and
directly transformed in the picture. On the contrary, the white space has the traditional meaning

of leaving imagination space, which needs to be actively extended on the screen.

K: More than ten new works in this exhibition are also primarily large—scale, usually more

accustomed to creating large paintings. Does size directly affect your expression?

L: Yes, because when | start a painting, the text or visual source needs to add a complex emotion,

and the picture is transformed into an image. Sometimes romantic, sometimes mystical, but both
have a sense of ritual, and for these reasons, my paintings need size. For example, when | was
looking for texts related to love stories driven by the faith society, | found two texts with little
contrast because the atmosphere of the two texts is too different. In my opinion, there is a difference
in size.

For example, in “Narrow Door”, Alyssa and Jerome suffer from each other's losses and mixed
with subtle mild emotion, its appeal is to contain this atmosphere, so the large size will lose
these surface ambiguous components unless | want to subjective distort and alienate this relationship.
However, the love between Paolo and Francesco has a tragic solid colour. Due to his "deformed"

emotional carrier, he can bring a lot of new judgments, and the modification in the Divine Comedy
has a strong sense of ritual—such an atmosphere in the text conversion process for me to need

size.

K: How are you used to arranging the composition of the picture language?

L: | basically do not arrange the language of the picture, except that | think the influence of
a certain part on the whole picture is very important. Otherwise, | would prefer to rely on instinct

often.

K: Have there been any recent events that influenced your work a lot?

L: The studio moved and got bigger, but nothing else.

JEX#EEE. https://mp. weixin. qq. com/s/ tiNDP3A—4JihR3h 1kp 11Qw
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