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W In translating classic works in art history, | try to establish the connection between painting

art and its history.

By re—interpreting the classic pictures, | explore the new meaning and value of these classic works
in the information age to arouse the viewer's thinking about the relationship between tradition and
modernity, reality and virtual. My eyes focus on the correlation and differences between the
translated and original works. The translation is not a simple imitation or copy but a new
interpretation and expression based on the original works. This is my attempt to explore artistic
expression in the context of contemporary society . | aim to arouse people's memories and reflections
on art history and provoke thoughts and discussions on the forms and connotations of contemporary

art.

W: The art of The Times can be understood as an art form in which artists reflect and express
factors such as the characteristics of The Times, social changes and technological development

in a specific historical period.

W Since ancient times, painters have given different answers to the question of painting because
of the different cognition and technology of The Times they live in. In these answers, great artists
created classic works that became representatives of traditional painting. However, the emergence
and growth of all great artists and the birth of their works is not a step on the shoulders of traditional

giants.

Contemporary artists must create art in contemporary form; how do we create a contemporary
art form? Throughout the history of art, from the Renaissance to today, the art of The Times
and the technology of The Times are often accompanied. Today's painters should stand on the
shoulders of traditional giants and use the technology of The Times as a tool to create art forms
that belong to The Times. Contemporary art grows out of conventional painting and gives the

painting the face of this era with a new visual experience.

W For example, when we meet, it is customary to know what constellation the other person

is, whether it is introverted or extroverted, and what MBTI is.

According to "information theory,"” information is used to eliminate uncertainty. In social and
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interpersonal communication, understanding other people's constellations, MBTI types, and other
information can help people quickly define a stranger in information transmission and reception,

reduce uncertainty, and improve the efficiency of information transmission.

W Like a character, people in the information age have less personality than people in the industrial
age. Man is being dissolved into a few labels and a string of codes; this is the throes of The

Times.

W: | am optimistic.

Every medicine has its side effects. As long as the result is good, it is a good medicine. There
are pains in the information age, too, but problems are being solved. I'm sure everything will

be all right.

W: | was born in a city with heavy industry in northern Jiangsu and spent my childhood in coal
mines. His father was a journalist, and his mother was a lawyer when she was young. Such
an environment enabled me to think about society, humanity, and history while growing up, and

these thoughts found ways to express themselves in my artistic creation.

W: In 1928, Lin Fengmian founded the National Art Institute in Hangzhou by the West Lake and
proposed that he should introduce Western art, sort out Chinese art, reconcile Chinese and Western
art, and create the art of The Times. Since entering school in 2016, these 24 words have become

my spiritual support. | want to create painting art that belongs to this information age.

W Two books have greatly influenced me: Malevich's "The World without Images” and Mondrian's
"On the New Shape."

W Through this exhibition, | want to show you the underlying code of my painting so that |
can have more freedom in the choice of painting subject matter later. | have drawn a "formula,”

not an "answer." The "answer" needs to be understood by the viewer after reading the work so
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that the art will be deeply rooted in the people's hearts.
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