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L. #IfFREARIZ. T,

RAMRAR. EEAK, EEFBETRETEREERT.

L. 8P ETAEEMERTEPRRRE.

L. BETRNAMEERFLH—RIE, XF N RIKEEHURHEREE.

L: Thank you. | am thrilled to hold this double solo exhibition in the KeYi Gallery. | have learned
a lot during the preparation and landing process, especially the communication with Nagian, which
gives me more confidence and expectations for the next creation. If | can use three words to
describe the feeling of this exhibition, | think the first one is "confidence”. Confidence is incredibly
precious in the current art market and economic environment, but | feel a certain vitality and support
here. The second is "expectation”, both looking forward to the feedback of the market and looking
forward to the next stage of creation, a bit of a feeling. The third is "perturbed.” perturbed is

a very complex feeling: a little worried, a little curious, and a little excited.

L: The theme of this exhibition is "Silver Chariot Requiem", from the Japanese manga "Jojo's
Wonderful Adventure — The Wind of Gold"; Silver Chariot Requiem is an ability to dominate
all the "soul" and "spirit”, which is quite suitable for my creation. When | talked with Jia Chen
about the exhibition's theme, we agreed that we wanted the exhibition's theme to be relaxed and
have some spiritual connection with our creation that is not so close and far away. Later, | talked
with Li Ke and felt this theme was good. On the one hand, last year's continuation of my solo
exhibition theme, "Heaven Made”, all from this comic. On the other hand, with the car as a

clue, | can also string together the theme of me and Jia Chen.

TR www.artdisk.cn

B
w
=
A\

/|

D
=



L: Moving from Hangzhou to Xiamen for four months has taken me only a short time. The influence
of regional change on my creation may be obscure. Still, | have gradually found that the situation
of childhood has had some subtle influence on me in the past two years. It's a cliche, but

I will bring it up anyway.

| was born in the countryside of Anhui Province. When | was young, | was short of materials,
especially non—necessities such as toys made of local materials and rubbed by hand. | look forward
to those beautiful cartoon characters or derivatives and cherish only a few toys. | will not lose
them; they will try their best to tinker with them if they are broken. | went to school in a big
city from junior high school and made money after graduation. With plenty of cash in hand,
| would buy many toys and models. This kind of compensation psychology gradually developed
into a fascination for artificial things. Therefore, many of my works are paintings of these things
that | have collected myself, including the new images that have evolved from these artefacts,

which gradually become the existence of offerings in my paintings.

L: " have any creative motivation? Your titles seem to mean something, too? Talk about specific

works .

This is my graduate work, "Walk so Far, We Go to Look for a Lamp," follow—up; Bi Chuang
is in search, and this seems to be found. Why say it looks? Because you do not know what
the "lamp" is that you have trouble finding and whether it is worth it. As for the picture itself,
it is a scene in which | posed with toys and models, so although it has a narrative, it still
presents a sense of still life and a strong sense of the stage, and the stage has a sense of deduction,

a sense of transcendence, a sense of suspicion.

The core theme of my series is things, from ordinary artefacts to metaphors of things, and then
to the variation of things, which implies the evolution of human beings from primitive to ultimate

artefacts — algorithms, a process of ability from human to God.

My earlier works were named very directly at that time, just a combination of nouns, such as
"House — Beast — Bark — Dust", which was initially a pose of these objects, and | think that
the nouns of these objects put together have a lot of room for reflection. But soon, | wanted
more from this. | began to move in some narrative direction, and then there was a work like
"A Thin Line" that seemed to have a specific symbolism. Then, | was unsatisfied with these
images in reality, so | went to the variation of the image because | thought that was enough
for the emotional intensity in my heart. Where did that emotion come from? | started to dig
deep into the roots, and eventually, | found that it was related to human history and mythology,

so the names of my latest works are related to gods, such as ISIS and Loki.

L: My thinking about creation is generally completed through broad reading and self—reflection.
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Such constant intake and reflection will form a kind of understanding in my heart and let me
form feelings and judgment. Therefore, my creation is relatively dependent on such feelings and

judgment .

In terms of the specific operation level of this batch of works, | started with models, and after
painting for some time, | fed this batch of works to Al to generate a massive amount of materials.
Then, | picked up, modified, and reorganised images from these massive materials to form a

small manuscript, which | then enlarged to create a picture.

Do you have any exciting or impressive points to share?

L: Jia Chen and | are undergraduate classmates, so there is relatively more contact. Most of
the time, | learned from Jia Chen; he read more books then, and then, with some curators,
did a lot of work so that our classmates felt he was a bit outstanding. | remember once, when
| was an undergraduate, the teacher asked me to write an article, and he seemed to write something
about entropy increase, and at that time, we did not know what entropy increase was; we had
never heard of it, but how to do it? It can't go down, so | will play it cool, pretend to understand,

and then return to the Internet. At that time. no one could accept that kind of spirit.

L: | was a student at the Academy of Fine Arts during my studies, and only after graduation
did | slowly begin to become an artist and gradually know how to be an artist. The two are
not the same thinking system at all. After graduation, | want to learn more and know how to
learn more. Because there is a need, an artist's career is to force myself to keep learning,

self—criticism and self—renewal .

L: I look forward to a future where | can eat and not be lonely.

Biggest impression: It's a long road, but things are starting to get interesting.

L: For a walk? Draw inspiration from screens and self—talk.

L: Inthe next creation, | want to be a little more scoundrel, to exert the temperament and emotional

intensity of a "villain."
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