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KeYi Gallery is pleased to announce that the Hefei Space will host Li Qinbin and
Xu Jiachen's double solo exhibitions "Silver Chariot Requiem" and "Rainbow
Expressway" on February 25, presenting more than ten paintings by each artist.
In this exhibition, we integrate the works of the two artists in the form of a "double
solo exhibition" and a "group exhibition" to find the balance after the fierce collision.

The exhibition runs until April 10.
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"Silver Chariot Requiem" is based on the Japanese manga JOJO's Wonderful
Adventures: Wind of Gold. The Silver Chariot Requiem has the power to dominate
all "souls" and "spirits", and the first stage of its ability is to switch the souls of
neighbouring creatures with each other in order to transform the creatures that

nature has taken 4.5 billion years of evolution to create into other beings.

The images of those creatures presented in Li Qinbin's works seem to be in the

midst of this exchange and transformation. At the same time, in the picture, non-living



things also have life and are presented on the "altar", but what kind of soul is hidden
in it? We are in the prelude to a Silver Chariot Requiem: Spirits travel between
objects and creatures, accelerating the transformation of everything, as artifacts are
transformed into living beings with souls, and living beings are transformed into

other living beings.

What the artist is exploring in this series is the variability of the image, and the
chills of the soul that this variability brings out. This process is done by both the
mind and the algorithm, and we may not know which intelligence or feeling is more
dominant. The images of transmutation go beyond their original limits and at the
same time call upon the names of the gods - Prometheus, Loki, the Great Saint,

Odysseus... As a kind of spiritual activity, these artifacts come into action.

With the introduction of the Silver Chariot Requiem, we enter a new biological era
as envisioned by the artist: there are no ecological jungle laws, but the replacement,
mapping and transformation of all objects and creatures in action - animals bloom,

conches open their eyes, artificial creatures have souls.
- Li Ke

Li Ke, born in Changde in 1997, is an artist, curator, critic and poet. He graduated
from Studio 4, Qil Painting, China Academy of Art, and now lives and works in
Hangzhou.Since 2021, jointly initiated the art platform Delta INST and jointly
established its offline space project GODOWN in early 2023.
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The Rainbow Expressway is an urban expressway next to the artist's studio, which
leads towards the city center. The construction of this situation of "on the road" in
this series of works makes our current specific position disappear, and carries the
occurrence of space-time montage in a way of experimental theatre. In these
montage of single lenses, the juxtaposed images with conflicting and confusing texts
make the production of ideology non-reflexive. Because of their confrontation and
symbiosis, the symbols stir up the spiral depth of field of meaning, and they burst,

embed, flash back and gestalt, thus completing the shaping of an isolated scene.

In the construction of the scene, vehicles and vehicle elements often appear in the
center of the picture, or wrap the picture. The artist sees our relationship with our
vehicles as a metaphor for the present, as technology, as a derivative of our physical
organs, as Prometheus's remedy for the shortcomings of our survival instincts. While
we depend on these non-physical organs for survival, we also bear the counterbite
of those rejection effects they may bring. The effect of rejection coincides with the

emergence of non-physical organs, which is a process of proletarianization of



knowledge, with the subsequent externalization of memory and the gradual shelving
of physical organs. At the same time, in this series, the individual subject who is
the driver is usually hidden or disappeared. Thus everything seems to be a stream

of consciousness myth.

The works are concerned with the dialogue, negotiation and game between the
physical and non-physical organs. These happen in the form of a dialogue between
symbols in the works.They reveal an aggressive, teasing vision, a performance that
presents a discordant and unconventional plot in a gentle, violent aesthetic. This
performance is a juggling of meanings, taking place in the space of "he thinks",
a space constructed by unique symbols, mechanisms and materiality, a place where
the artist hopes to encounter the viewer's subjective moments. The author
establishes a link with society in such a way that is both "sacred" and "blasphemous”,

gliding at low altitudes and tense encounters.
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Li Qinbin, born in 1996 in Shucheng, Anhui. He graduated from the Affiliated High
School of China Academy of Art in 2015. In 2019, he completed his undergraduate
studies in the Oil Painting Department of China Academy of Art and was
recommended for the graduate program in the same department. In 2022, he
obtained his master's degree and received the Lin Fengmian Creative Award, the
Golden Prize, at the China Academy of Art Graduation Exhibition. Currently, he works
and lives in Hangzhou and Xiamen. Li Qinbin's imagery exists in the interplay
between abstract shapes and representations of manufactured objects, giving rise
to what can be termed a "heavenly fabrication" concept. The images in his works
are transformed into an artificial texture, presenting a personal lineage of image
curation. With the introduction of computer vision algorithms, these images
metamorphose into tangible forms beyond the physical, foreshadowing a "night of
the artificial image." Future archaeology can be seen as a latent mode of thought:
all current image content will one day be excavated and placed on the visual display

pedestal.

His recent solo exhibitions include:"MADE IN HEAVEN".ELAND Gallery,
(Shanghai,2023),and group exhibitions recently include:"Autonomic disorder", KeYi
Gallery,(Beijing,2023);"Fascicled",ISLE Gallery,
(Shanghai,2023);"META-EXPQO"Beijing Contemporary Art Expo,SIMULACRA,
(Beijing,2023);"Letter and the Mist Shore",Parts Unknown,(Suzhou,2023); "Infinity
Loop" CASHART SPACE,(Sanya,2023); "Same Dimension" ,Shanghai Hong Miao
Gallery, (Shanghai,2022); "Sketch is Creation", Guangda Art Museum,
(Hangzhou,2022); "20S cross scene" ,Qiantang Bay Art Museum,
(Hangzhou,2022),etc.
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Xu Jiachen, Born in Ningbo, Zhejiang Province, in 1996, he graduated from
the Representational Painting Studio of the Oil Painting Department in China
Academy of Art in 2019, and graduated from the Multi-dimensional expressive
painting Studio of the Oil painting Department in China Academy of Art in
2023.He is engaged in contemporary art and planning, paying attention to the
ecology of contemporary art, the living situation of subculture circles, and the
anxiety symptoms of modernity. His creations involve painting, sculpture,
installation, photography, video, etc. He currently lives and works in Hangzhou.
His works are collected by the Tank Art Center and the Nader Museum
collected. His work "Glowworm-26" won the second prize in the "Greater Bay

Area Young Artist Scheme".

Exhibitions he participated: "Smart Order",69 Art Campus,(Beijing,2023);

"Unconfirmed Prospect", Hunsand Space, (Hangzhou,2023); "Parallel



Exhibition of Chengdu Biennale-Return to life",Space Support: Yulin Alley,
(Chengdu,2023); "Offside" ,Yixing City Art Museum, (Yixing,2023); "Day after
Day", MUUM Art Center, (Hangzhou,2022); "2022 Shanghai Young Art
Fair" ,Shanghai Style Art Museum, (Shanghai,2022); “the Call of Harsh” , Tank
Art Center, (Shanghai,2022);"The Absence of God” ,chi K11 Art Museum,
(Shanghai,2022); "Nameless Voice", BFM ART
CENTER,(Suzhou,2022); "portal",paral,(Hangzhou,2021); "Nameless
Voice ” ,BFM Art Center, (Suzhou,2022); " The Portal" ,Paral Space,
(Hangzhou,2021); "The Heart of Home” ,Why Art Space, (Chengdu,2021);"New
West Lake - Lake Island", MoCA Shanghai,( Shanghai,2021);"Future
Community" ,Cang Art Museum, (Hangzhou,2021);"Zhonghudiyan" ,Nart
Museum, (Ningbo,2021);"May Fire -International Youth Art Season", Zhejiang
Exhibition Center,(Hangzhou,2021);"Unknown Vector 2021" (intertidal plate) ,T
project, (Hangzhou,2021);"Interyouth International Youth Painting Exhibition",
CAAM,(Hangzhou,2017);"Interyouth International Youth Painting
Exhibition" ,CAAM,(Hangzhou,2016), etc.
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KeYi Gallery is a young contemporary art space established in 2019. It aims
to create an open and experimental platform for artists and dedicates to
promoting diverse unique art programs and works of art, exploring and
developing young artists. KeYi Gallery gave priority to private collections
previously and has been insisting on collecting contemporary artworks with

high academic value while concentrating on art trends in the art world.
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