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Looking for

Text by Leslie Dong

We seem to have taken a step forward - we have passed the end of questions such as "What does art do?" and
"what is the origin of the artwork?". But they can’ t make the questions any less or even disappear. They are
still there and they are wider, just as the shepherd who crosses the valley and finds a vast sea. On the one hand,
this is the end for the sheep. However, on the other hand the richness of the sea is fresh. For artists, "Looking
for __ "is a problem in itself, but also a passive, "resisting" action - especially when they are in a reality in
which the diversity of values are being reined in, from opposing authority to perpetuating it, deconstructed
and reassembled. Therefore, it is such important for artists to be vigilant, they should be difficult to be
categorised, and try to avoid being the darlings of those who are at art fairs or high class parties - "Hey, she/he's
popular and everyone needs one hanging in their bedroom or living room."

"My point is not that everything is bad but that everything is dangerous."

Art always emphasises the question of identity. Resistance arises when an artist wants to leave an honest mark
on ambiguous and uncertain times - "to be modern is not to accept oneself as one is in the flux of the passing
moments; it is to take oneself as object of a complex and difficult elaboration... Modern man, for Baudelaire,
is not the man who goes off to discover himself, his secrets and his hidden truth; he is the man who tries to
invent himself." From a narrower point of view, there are only two ways of constituting modern man's identity,
apart from the one who endeavours to create himself, as mentioned above, the other is the one who has
been wilfully erased by society from its diversity, and who has progressively lost the ability to question it in
generating a homogenised pretty face.

"Looking for ___"as a practice can help artists anchor their identity. It should be emphasised that this process
is not entirely random, it is a presentation of the artists' own ways of seeing. The four artists in the exhibition,
who can hardly be categorised either in terms of cultural background or age, show a rare consistency - a search
for ways to confront the reality of the times.

Colour and material are particularly important modes of expression for Manon Steyaert and Ni Zhiqi, whose
visual language, at once blunt and ambiguous, evokes the viewer's perception of spatial concepts and concrete
images. Some of their works lie between painting and sculpture, and in resisting the process of traditional
painting, they complete highly personal creations. It is worth mentioning that Ni Zhiqi's early collage works
present a unique perspective, in which the memory of Sicily becomes the artist's "exclusive place" in time.
Richard Dean Hughes also focuses on the relationship between object and image. In combining sculpture
and painting, he explores traditional methods of production in relation to contemporary methods of cold
production and materials. Self-defined as a conceptual artist who primarily uses painting as a medium, Yu
Aijun's "painting as installation" seems to be in conceptual conflict with Hughes' complex sculptures (no need
to draw a distinction here). There is a strong attempt at dialogue in his works, a murmur that can be heard with
an ear to the ground - but that's about it, as Yu Aijun's small, hidden worlds of his brushwork, on paper and in
poems, suggest the impossibility of dialogue. But this is not a bad thing, his creations are like old billboards on
the street, or you could say unswept plastic bags in a park or rags locked up in a utility room, announcing their
persistence in a disobedient way - "Jeder Mensch ist ein Kiinstler".

The title of the exhibition "Looking for ____ "is not artists' quest for an exact answer, but in fact, for the viewer,
it implies an orientated mode of viewing: there is no need to intentionally search for the deep meaning behind
the works, but rather to overlap your own field of vision with that of the artists, to look with the artists' eyes, to
think with the artists' brain, and to practice with the artists' hands - a childish experience of "what is the artist
looking for". In this process, we may discover how realistic and confronting the artists' works are, and how
much it corresponds to/contrasts with our own experiences.
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Ni Zhiqi (b. 1957, Shanghai, China)

Ni Zhiqi graduated from the Shanghai Light Industry College (now known as the Shanghai Institute of Technology) in 1981.
In the 1980s, he came to prominence with his early expressions and explorations in surrealism as an up-and-coming young
artist during the '85 New Wave Movement. In the 1990s, the artist furthered his studies at the Royal Academy of Fine Arts
in Belgium, where he was awarded the first-class prize in the exhibition by Karel Veslat. He currently lives and works in
Shanghai.

When the artist first went abroad, he was shocked by Joseph Beuys' "everyone is an artist" concept and the aggressive
contemporary artistic environment at the time that challenged Western traditional techniques. This inspired him to
experiment with artistic techniques that were extremely different from those that were predominant in China. He used
anything he could find—such as containers, eggshells, chairs, etc.—as materials in his series of installation works called
Mona Lisa's Rebirth (1993), which centred around the Oriental concept of the cycle of life and renewal. When he returned
to China in 1995, he began his lifelong artistic pursuit of achieving a misty and hazy atmosphere in his paintings. The
streetscapes in his Scenery series (1999-2011) along with elements in his Portrait, Windows, and Chairs series (2011) seem
to be concealed in half-transparent sunlight or mysteriously hidden behind frosted glass. Ni considers his works to be a
special type of abstract painting that focuses on the simplification and extraction of a concrete and particular object. Even
an enormous representational system can be simplified and portrayed as a close-up of one of its parts under his expression,
retaining an emotional or tactile feeling or fragments of memories.

In Ni's Alhambra series (2017), which combines both collage and paint, the artist has chosen to cover the canvas with a
specific handmade paper produced by ancient and secretive Chinese papermaking techniques. The works focus on the
Alhambra's tile patterns and evoke a feeling of infiniteness while recalling memories of the red palace built by the Moors in
Spain in the Middle Ages. With the help of Chinese traditional techniques, his gentleness and warmth are slowly revealed.
The core concept hidden in the faded colour and rough edges of his works is a philosophical outlook on time and memories
from an Asian perspective.

Recent Solo Exhibitions:

2024
"Vacuumize", WS Gallery, Shenzhen/China

2023
"Flaneur", Pearl Lam Galleries, Shanghai/China
"Solidification. Drift and Island", Yiji Gallery, Chongqging/China

2019
"Punctum", Ladislava Sutnara Gallery, Pierson/Czech

2018
"Dry Land. Into the Room", Pearl Lam Galleries, Shanghai/China

Recent Selected Group Exhibitions:

2023
"Perception and Imagery", AMANYANGYUN, Shanghai/China
"The Shape of Time", Pearl Lam Galleries, Shanghai/China

2022

"RECLUSIVE MEANS", Pearl Lam Galleries, Shanghai/China

"Un dialogue avec la sensibilité — Ecriture, Désir, Amour", Being Art Museum, Shanghai/China
"Perpetuity”, China Central Place, Shanghai/China

2021
"Players 6+1", Pearl Lam Galleries, Shanghai/China
"PSYCHEDELIC——Urban Landscape and Abstraction", Shanghai Ming Yuan Art Museum, Shanghai/China

2020

"The Ideals",Pear] Lam Galleries, Shanghai/China

"Alchemists", Pearl Lam Galleries, Hong Kong/China

"BEAUTIFUL IS RELENTLESS", host by Aston Martin, Beijing and Shanghai/China

2019
"The Exhibition of Annual of Contemporary Art of China 2018", Beijing Minsheng Art Museum, Beijing/China
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Mixed media
H 165 x W 165 cm
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Vacuum 3.0 % 3.0
2023
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Mixed media
H 105 x W 105 cm
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"Memories in the Book" Sicily “H1i LI9iciz” PirsH
2016

LEEME
Mixed media
H 27.5x W 39 cm #MER S Framed Size H 55 x W 65 cm



JEE LR 181 e

Cub_ism_ Artspace

"Memories in the Book" Napoli “H5 LJiciZ” ysH
2016

LEEME
Mixed media
H 27.5x W 39 cm #MER S Framed Size H 55 x W 65 cm
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Mixed media
H 27.5x W 39 cm #MER S Framed Size H 55 x W 65 cm
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"Memories in the Book" Milan “H_Efidie” k=
2016

LEEME
Mixed media
H 39 x W 27.5 cm AMER ST Framed Size H 65 x W 55 cm
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ReFm2E

Size variable

(Heart) 2—RAESHROMEIEE | 2N TIEERNEEMEMES (B EIIZIZ) RIS (Punctum) RIIKHEESL, HRHE
B HHEARRE, WS, BAEMINENEFRNIAMR, FHREHRLEmETER R, RN SRR T Am R AE AR IR
A WS 2RI AR R

"Heart" is a private and open installation, which is a continuation of the combination of my recent mixed-material works
"Memories in the Book" series and "Punctum" series. The materials are collected, observed and refined from daily life, and I
inject the vitality into the discarded materials, internalize them and export them to form the works. At the same time, I have
retained the unique harmony of the paintings and the figurative contemplation of humanity, time and space.
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Manon Steyaert
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Manon Steyaert (b.1996) is a French-British artist based in London. Steyaert's practice is situated between the two worlds of
painting and sculpture, able to create both wall-based works and free-standing abstract sculptures. With a strong background
in fashion as well as art, the artist pays homage to both traditional and non-traditional mediums throughout her practice.
Focusing mainly on the aesthetic quality of silicone, Steyaert also utilises canvas, scrim, wood and metal, consequently
drawing on the visual language of both architecture and painting.

Solo Exhibition

2023

"Magpie", WAY Gallery, Stockholm/Sweden

"Cache-Cache", Blue Shop Gallery, London/UK

"Passing Colour", Annika Nuttall Gallery, Aarhus/Denmark

2021
"Point de Vue", Blender Gallery, Athens/Greece
"Noticing Colour", Annika Nuttall Gallery, Aarhus/Denmark

2020
"Interrupted Contemplation”, virtual exhibition, Eve Leibe Gallery, Turing/Italy

2019

"Ma Toile", A Room Upstairs Gallery, London/UK

"Misbehaving Surfaces", The Who Gallery, J.lindeberg showroom, London/UK
"MANON", The Who Gallery, Not just another store, London/UK

Selected Exhibition and Artfair

2023

"The Way Of All Flesh", Delphian Gallery at The Saatchi, London/UK

"In Colour", Haricot Gallery, London/UK

"Women's Work", Salon Design at Lehman Art Centre, Massachusetts/America
Art on A Postcard x International Womens Month, Vittoria Beltrame

Art Herning Art Fair, Annika Nuttall Gallery, Herning/Denmark

2022

"Christmas Show", Annika Nuttall Gallery, Herning/Denmark
"Gestura II", Marie-José Gallery, London/UK

"Metamorphosis", Salon Design, New York/USA

"Material World", Liliya Gallery, London/UK

"Between Emotion and Sanity", Cub_ism_ Artspace, Shanghai/China
"Venomous", D Contemporary, Mayfair, London/UK

2021

"Realities", Artistellar, London/UXK,

"Atmosfer", Nero Design Gallery, Arrezo/Italy

"Podcast exhibition", Hackney Downs studios, curated by The Artist Contemporary, London/UK
Group show - curated by Karen Tronel, London/UK

"From a safe distance", group collaboration, The auction collective, curated by Raen Barnsley
"Soft spot", Eve Leibe Gallery, Turing/Italy

"Hétérotopie", Bubble n' Squeak, Brussels/Belgium

"Becoming Habits: Chapter 3", Studi0, St Moritz/Switzerland

2020

"Curated for Christmas", Bowes Parris Gallery + All Mouth Gallery, Dec, London/UK
"After Hours", Bowes Parris Gallery Nov-Dec, London/UK

"Hexalogy", PADA Studios, Lisbon/Portugal

"Summer Tracks", Virtual exhibition, Programa Taide, Madrid/Spain

"Anti-Freeze", Virtual exhibition, curated by Cassandra Bowes

2019

"off grid", Cookhouse Gallery, London/UK

"13th Hour", BSMT gallery, London/UK

"Wicked Game", Cookhouse Gallery, London/UK



Untitled Fcf8
2023

TEME, Bkt
Silicone, pigment
H30xW25cm






Looking for the blue II $%5-# a1 11
2024

e R, Bk
Silicone, pigment
H70x W 50 cm




Knotted blue I # a5 1
2024

fERIAE, Bk, Ty
Silicone, pigment, acrylic
H29xW15xD 11 cm



Untitled Fcf8
2023

fEMAE, Bk, Ty
Silicone, pigment, acrylic
H50xW15xD 10 cm




Looking for the blue I ${5#f4 1
2024

TER R, Bkt
Silicone, pigment
H70x W 50 cm




Untitled &
2023

MR, Bk, Ty
Silicone, pigment, acrylic
H50x W 15x D 10 cm






Knotted blue IT #f45 11
2024

MR, Bk, Ty
Silicone, pigment, acrylic
H21xW18xD 14 cm



Untitled &
2024

TER R, Bkt
Silicone, pigment
H30x W 25 cm
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Richard Dean Hughes
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Born in 1987, he lives and work in Manchester, UK. Richard describes the slippery relationship between the real and
hypothetical. Hughes often revisits and describes a personal and internal space, taking artifacts, feelings and 'visuals' from
imagined scenarios, bringing them into real time through the manipulation of material and collisional objects. His sculptures
question the idea of plausibility, they question their own existence, acting as a representational display of the space in which
Hughes is trying to describe. Often drawing from history Hughes generates a real sense of place and time within the work;
evoking a frustration within the viewer by emphasising a disconnect with the primary content of the work. The inclusion of
the majestic and the past tense exaggerates a change in modern society and our fragile relationship with nature, tradition
and history. 'For me I am interested in the sensation, be it positive or negative, we feel when we acknowledge that history
seems so much more profound than the present, it is in some way this sensation, or this illusion, that I try to embed within
the work.'

Suggestion and the idea of plausibility is central to Hughes's practice, repeated motifs and a collisional approach create
unordinary but persuasive coalescence. Hughes explores the relationship between object and image, Using both sculpture
and painting he combines traditional methodologies of making with cold contemporary methods of production and
material. This crossover of 'spaces' is something I am interested in my sculptural work, using light and image to act as some
kind of portal for the motifs and objects to fall in and out of.' The Push and pull between the painted image and object seem
to render the sculpture as memorial.

Fundamentally Hughes theoretically and conceptually slices up the time-based elements of an object, then hypothetically
stitches them back together; treating the concept and history of an object as something that can be manipulated to create a
new scenario, extract meaning and tell a new story.

Hughes incorporates a wide range of traditional processes alongside new technologies, and an ever-growing array of
materials from resin, metal, polyurethane and paint, to dust and newspaper. Using small tools to carve certain works, then
stereo-lithography to produce others; like his work, Hughes shifts and morphs, reacting to the concept, and the language of
generated ideas.

Hughes is able to draw from his material repertoire and interest in painting to continue an exploration of duality, the
materiality and concepts of his work belong in two places at one time, can be 2 things at the same time; both hot and cold,
utilitarian and absurd.



Solo Exhibition

2021
'Subliminal Thaw' Night Time Story, Los Angeles/USA

2019
'The Manchester Contemporary' Solo Booth, Paradise Works, Manchester Central, Manchester/UK

2018
'No Cigar' Goldtapped Gallery, Newcastle/UK

Exhibitions and Events/Presses

2024

'And the Safe Spots Become Impassable', Curated by Yisi Li and Ethan Yip, Hong Kong/China
'"Twelve Thousand', Duo Show with Nicola Ellis is dissused tram warehouse, Manchester/UK
'A Mirror to Vanity', Brooke Bennington, London/UK

2023

'This be the Verse', Xxijrahii Gallery, London/UK

'Things Fall Apart, the Centre Cannot Hold.', Tabula Rasa Gallery, London/UK
'Ubiquitous no.14.' Tube Gallery, Palma/Spain

'Centre Of the Periphery.', Pipeline Gallery, London/UK

2022

Duo show 'Everything at Once.", Generation and display, London/UK

Art Maze Magazine, issue 24 - https:artmazemag.com/issue-24/

Floorr Magazine, issue 10 - Featured Interview http://www.floorrmagazine.com/

2021
'Off Trail', Air Gallery, Manchester/UK
Duo Show 'Vent', 9A Gallery, Todmorden Yorkshire/UK

2020

'Soft Display', Division Of Labour, Worcester/UK
'When Shit Hit's The Fan', Guts Gallery, London/UK
'A Better Feeling' A Better feeling, Paris/France

2019
'Millenialism', Paradise Works, Salford/UK

2018

'Show Me Up', The Manchester Contemporary, Manchester/UK

'Merry Go Round Broke Down', AIR Gallery, Altrincham/UK

'Tipping The Scales', Paradise Works, Salford, Manchester/UK

'Feature', Rung Magazine, Produced and curated by East Bristol Contemporary

2017

'A Show About The Show', Scaffold Gallery, Manchester/UK

'"Pupa’, Assembly House, Leeds/UK

'Is This Real Life??', Curated by [.0.U.A.E, B&D studios, Newcastle/UK

'PLAY', Bankley Gallery, Manchester/UK

'Duizend Bommen En Granaten', Stitching White Cube, Kunsthal 45, Den Helder/Netherlands
'Limbic', Cuddle Projects, Art Hub, London/UK

'Stick Or Twist', Castlefield Gallery, Manchester/UK

'Mono', PS Mirabel Gallery, Manchester/UK

2016

Global Village - Stitching White Cube: Honig-factory, Zuideinde 74, 1541 CE Koog a/d Zaan, the Netherlands Youth Hostel,
Richard-Schirrmann-Weg 6, 84028 Landshut/Germany

'Kulturhuset Bronden', Brondby Strand Center 60, 2660 Brondby Strand/Denmark

'MarlerKunst 2016', Essen/Germany

'Darkness Can Not Drive Out Darkness, Only Light Can Do That', Lights of Soho, London/UK

'Ambition - Instigate Arts', HOME Gallery, Manchester/UK

'Spectrum', PS Mirabel Gallery, Manchester/UK

2015

'XerXes Sculpture Prize', Serpentine Gallery, Hyde Park, London/UK

'A Slow Passion', Federation House: Castlefield Gallery, Manchester/UK

'Our Hands Were Always Dirty But Our Minds Were Always Clean', Fallout Factory, Liverpool/UK

2014

'Noise Festival 2014 Launch', Curators choice: Tim Marlow. House of Commons, London/UK
'The Best New Creatives"Noise 2014', Better Bankside and Southbank, London/UK

'Noise at The Tetley', The Tetley, Leeds/UK



Towards Words
2023

FEARIHE, IRTEAR
0il on aluminium, valchromat
SRR

Varied dimensions
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2023

“IR. RERELT, T, W/ PE

CoEEE T OREET, AaEIN, T/ E
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2022
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2021

“HNRETR , #%-HAUS 250, EK / FE
ONTERE” , BEEE, BN/ HE
“Wege G#E”, BE=AE, YiH / RE
“REMHEA” , Fake Project, %z /Wi
“Pis MWL, EREARZER, HUN / HE

2020
“M4” | Shunartgallery, ZRi/HA

2019

“anz”, M EpEE, Jeet/ E
NRARNEETEXGLE PR EIRNE R, REUE, L/ hE
“WRER” , TOTZAR=E OVO, Gt/ HhiE

2018
INZIFR ST HAEE, i/ PE

2017
“EERY 3L, Atat/ hE
MR, REZARPD, dest/ HhiE

2016

“RENET, HITER=EE OVO, &t/ HiE
EWEHEA ABH

2018

“MATRAMITRAHE TS Y | AHER, CEREINE, &i/ HE
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2023
“EIUBALEURRCY, BERENE HoLT , AEIAREWE, doat/ hE
“HmieRE: WER” , JRTUEER, 6/ P

“FFTERT, FEMIZEALE, 7%/ PE

2022

RO S EGRFFEAL” 1 “rPERYREAREER 20217, Jbst/ HhE
“Tg5” , HAHE, b/ PE

WeTHE , BRIV UIBEAN, L/ hE

20 SEREIE RIS, PPLmIRE, b/ HhiE

2021
“HEREZY, RENAZE , MR ZAREHREANESHESD, e/ hE



2019

LSRR, B, Ak EE

“2019-2020 R, WETENE, PR/ HE
MERSEFFIR” , TR ZARZRE, BN/ E

“3 ERIEPIET , K11 EARME, VL / HiE

“Wanidans: PIEBOZARR” , Galerie Sol, ER/iLE

2018

“HERYAZEARELE 20177, RAERERE, Jbut/ HE
“URPERAZENE” , AT EE, PG / EE
“35x35: HEZARIIH" , Copelouzos Family 41, il

2017

CEME—ICFZET , NRE, dust/ PE
“URTEXITHARGR” , PIRISEARTE, B/ HPE
CURERMIANRFHE” , UCCA ZARRE M, dbat/ HE
“WRAFATIAN” , Rule EEE, FHE/ EE

W MRZAREBEEALE, et/ PE

2016

“EEZJR” , Pisodique M, B/ %E
‘B, SREARFIL, dbel/ HE

CHRERY YA |, Waterfront HiJEE, {05/ 2:H
“RHVF” , Magda Danysz i, i/ HE
“WFRAR” | MR EAREGEEARNE, MR/ RE

2015
“TERR BT IR, RILAEAME, W/ PE
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2014
“1199 A EREUWGEIR , EARE , B/ PE
“A FURERERT (R, B RAEEAR , B/ PE

2013
“RIRGIRE” |, MEZAREREEANE, et/ HE
“IERERS” , FEE, Aust / HE



Yu Aijun (b.1971) graduated from the Oil Painting Department of Luxun Academy of Fine Arts in 2004. He currently lives and
works in Shenyang.

Yu Aijun has a strong sense of "utilitarianism" in his art work. He believes that all individual creation is a visible end of the
comprehensive movement landscape of the times, where freedom is constraint, and the self is the other. Over the years, he
has been focusing on the problems and conflicts between the individual and the collective in many fields, extracting images
from the times we live in, fusing the material and the perceptual, the physical and the virtual, in an attempt to recreate the
"moment of questioning of experience", and through this, to develop a political commentary and a mediated imagination.

His practice is mainly based on painting, including painting as a tentacle and an object in a variety of media, and his
work involves " drawing" rethinking, graffiti, "intermediaries" between painting and free materials and forms, the use of
readymade products, (temporary) installations, video (interventions), and experimental writing. In his art work, Yu Aijun is
also a staunch "utilitarian" and experimental writer. All of this is based on his personal temperament and logic of work that
emerges from his encounters with actions, sites, materials, and traditional resources, from which he hopes to derive his own
sense of language, techniques, and methods.

In recent years, there have been exhibitions including, "Bad News" (2023) at ZZ Art Space (Xi'an), "A Poem with " (2023) at
Xiyin Shanxia (Shenyang), "I'd Like to be a Torrent" (2023) at 55 Gallery (Shanghai), "Waterfall" (2022) at ZERO ART CENTER
(Beijing), "Incurable Poetry: Introduction and Comment (PULSASIR's research-based writing project)" (2022) at Xianjing
Club&studio (Shenyang), and MURMUR Art Space (Jinan), Organhaus(Chongqing)Layman Pictorial/Layman Drawing (2021) ,
Schein Space(Hangzhou) Formula convenience store(2021), Deer and All art Space(Shenyang) Gossamer and Grass(2021),Fake
Project (Xi'an) News from this station, (2021) , Inna art space, (Hangzhou) Lie fan, (2021) , shunartgallery, (Japan) ,
Black and gold, (2020) , M'Studio, (Beijing), Suttering, (2019), Chen Gallery, (Beijing), Either the east wind blows over the
West Wind or the West Wind Blows over the East Wind Heavy Truck, (2019), OVO Art Space, (Taipei) Liansan, (2018), Art
Basel, (Hong Kong) They confession,They said yes. But they shouted, (2018), 55 Gallery, (Shanghai) Timetable Occupy Station,
(2018), Being3 Gallery, (Beijing) Group in the Dark, (2017), SOKA Lab, (Beijing) Measure of Time, (2017), and other major solo
exhibitions and personal projects. He has also frequently participated in group exhibitions of many art institutions at home
and abroad, and some of his works have been collected by many institutions and private collections.

Since 2003, he has participated in about 160 group exhibitions at various art organizations at home and abroad (excluding
art fairs in many places around the world),such as The Ninth Beijing Poetry Festival, 'Uhe Theater' Unit" at the Museum of
Sound Art (Beijing) (2023), "Topic Painting: Humor" (2023) at Prototype Gallery (Luoyang), "Beings" (2023) at the opening
exhibition of Nanhu Art Museum (Xi'an), Center for Visual Studies. Peking University and 798 Art Center (Beijing), "The
Exhibition of Annual of Contemporary of China" (2022), "Infinity" (2022), 55 Gallery (Shanghai), and"Floating Across The
Shallow Clouds " (2022)at Shanghai Jin Chen YFM Art Gallery (Shanghai), "Understatement" at Eye Level Art Gallery's (Shanghai)
20 Years Special Exhibition (2022), and "Ist alles mit Rahmen ein Buch und alles ohne keines" (2021) at the Art Museum of
the Nanjing Arts Institute and Goethe-Institut (Beijing,Germany), "On Nature and Insanity" (2019), at Migratory Bird Space
(Berlin, Germany), "2019-2020 Annual Exhibition" (2019), YALU River Art Museum (Dandong, China). 2020" (2019), From the
Ruins Again" (2019) at Qingying Art Space (Hangzhou), "3cm Museum" (2019) at K11 Art Museum (Shenyang), "Erotic Art
from China to France" (2019) at Galerie Sol (Paris, France). "Erotic Art in China and France" (2019),"The Exhibition of Annual
of Contemporary of China 2017" (2018) at Minsheng Art Museum (Beijing, China), "Observations on Contemporary Chinese
Painting on Paper" at Ipswich Museum (Ipswich, UK) (2018) ,"35x35: Chinese Art Project" Copelouzos Family Museum (Greece)
(2018), "LE PRINTEMPS DE PEKIN" at YingSpace (Beijing, China)(2017),"Standing Across the Landscape" (2017) at Mingyuan
Art Museum (Shanghai), "Selected Poems by Contemporary Art Practitioners" at UCCA Art Shop (Beijing)(2017) , "As We Think"
(2017) at Rule Gallery (Denver, USA), "The Source of Sketch" at Galerie Pisodique (Paris, France)(2016) , "As We Think" (2016) at
Galerie Pisodique (Paris, France). "As We Think" (2017), Galerie Pisodique (Paris, France), "The Source of Plain Writing" (2016),
"Image Pool" (2016), at Ginkgo Art Center (Beijing), "The Moving Hand"(2016) at Magda Danysz Gallery (Shanghai),Contemporary
Chinese Paintings on Paper" at Waterfront Gallery (London, UK) (2016), "On the Road" Invitational Exhibition at Guan
Shanyue Art Museum (Shenzhen) (2015)Sightings at the San Francisco International Arts Center (San Francisco, CA, USA)
(2015),"1199 Individuals: Collection Exhibition of Long Museum" (2014) at Long Museum ( Shanghai), "John Moore Painting
Prize" exhibition of Himalayan Art Museum (Shanghai), "New Poetry Collection" exhibition of Nanjing Art Academy
Museum (Nanjing), "Limit Frequency" (2016), "Expression and Limit" (2013), etc., Silpakorn University and Siam Comment
Foundation(Bangkok),Underline of Time" at Seasons Gallery (Beijing) (2013) "The 3rd Bangkok International Print and Drawing
Triennial" (2012), "Theme Exhibition of the 7th Shenzhen International Ink Painting Biennale" (2010), "Transforming History:
2000, 2000, 2000, 2000, 2000, 2000" (Beijing), "The 7th Shenzhen International Ink Painting Biennale" (2010),China Academy of
Art Museum (Hangzhou, China), "Embracing Simplicity" (2010), Chigao Plateau Art Space (Chengdu, China), "Urban Chanting -
Spring of Sino-French Cultural Exchange" ( 2009), "21st Century Ink and Wash Academic Exhibition", China National Academy
of Painting Museum (Beijing, China) (2008), "Korea-China Modern Art Exchange Exhibition", Seongnam Museum of Art (Seoul,
Korea) (2007), "Transforming History: 2000, 2000, 2000, 2000" (Beijing) Transforming History: Chinese New Art 2000-2009",
Today Art Museum (Beijing) (2010); "A Series of Studies on Phenomena and Status since 85' - From Poles to Tiexi District",



Guangdong Museum of Fine Arts (Guangzhou). -From Polar to Tiexi: Northeast Contemporary Art Exhibition (1985-2006)"
(2006),"Holding on and Breaking Through" at the National Art Museum of China (Beijing) (2006), "International Contemporary
Drawing Invitational Exhibition" at the Art Museum of Xi'an Academy of Fine Arts, the Art Museum of Guangzhou Academy
of Fine Arts, and the Art Museum of the Central Academy of Fine Arts (2003) etc. Some of his works have been collected by
various organizations and private collectors.
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#4370 Magazine Travelogues
2023-2024

HASRRRARENR 5 L IHmEUl, 2128, @Bk

0il, etching, metallic paints on Japanese coated paper prints
H25.8xW17.8cmx5

H17.8xW 25.8 cm
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“HREH VNIRRT B IUEAE S U S 75 ZURTT LS (R e A 4% B
BT S, HRNFN PSR ER (BB , S0%H— D 5EUE BT sk gk R,
FHLERTE RIS T, R AR & ESIF AT A SMITTREUE T, AR, A2 (6
W) FEE, ARCERBLRE (K0E) s, SETRR— IR Ag, ErTRER A LT
SREMBEEY IR, WalRERMERE, HITILER:, EnRESHIRRIMRE, ~

"T often unfold and extrapolate visual works using a loop-and-loop thinking similar to
the ventriloquist stage of a novel and narrative mapping. Sometimes following reading
and writing habits, works completed at different times (including readymades) are
embellished with an unwarranted plot or jumping-off point. The process of forming a
particular work often automatically inspires, continues and derives another element or
plot, sometimes a painting, sometimes a (temporary) sculpture, sometimes a readymade
(remodelled) or other, culminating in a semi-open-ended structure, which may be a
visual artefact or form with a tactile claim, or it may be hard to define, but in any case it
always contains an attempt to tell a story. "
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Memory is like the moment when the power goes out on an outdoor film
2023

B, ENRIGh RERE, PING, JGSHARAC LR, ARH, Tl
Pencils, drawing on prints, collage, oil on magazine coated paper, wood panels
H29.8xW39.5xD2cm
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¥ #h Low-tier God
2023

MR B THEEURL S JE R
Wooden, glue, oil, metallic paints
H19.8xW29.8cmx2
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XK Z Motor Relation
2024

AR e, IHEBURL B Hk
Wooden, glue, oil, metallic paints
H19.8xW 29.8cmx0.8 cm
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JRIME 1 Stills One
2023

At EHEE, E
Pencil on board, oil
H19.8xW29.8cmx0.8cm
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B —AMEFE You Have to Bite the Bullet One by One
2024

R _EER AR E
Mixed media painting on wood
H30xW40cmx 0.8 cm
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P94~ 8305 Four Islands
2023

R EEREPPRIERE, HIMGFIREFT
Mixed media painting on wood, collage and shoe nail
H AR ERHS H 30 x W 40 cm x 0.8 cm
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$#5# Dancers
2024

AL, W, SESEIRL CMEEEBIR, TR TR
Ink, wax, gold metallic paint, gouache on paper fixed with spray
adhesive and mounted on acrylic-coated wood panel

H RS H30x W 20 cm x 2
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iifT Beat
2024

AL, W, SESEIRL CMEEEBIR, TR TR
Ink, wax, gold metallic paint, gouache on paper fixed with spray
adhesive and mounted on acrylic-coated wood panel

H RS H20x W 30 cm x 2



JF L% G

Cub_ism_ Artspace

X, #REEELT AR E This is the road to perseverance
2023

bR, W SERESR. EREEEBR, HERTIR T RGN
Ink, wax, gold metallic paint, gouache on paper fixed with spray
adhesive and mounted on acrylic-coated wood panel

H RS H30x W 20 cm x 2
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# /Mg I The Second Night
2024

bR, W SERESR. EREEEBR, HERTIR T RGN
Ink, wax, gold metallic paint, gouache on paper fixed with spray
adhesive and mounted on acrylic-coated wood panel

H RS H30x W 20 cm x 2
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YR I R

R HE X AE T It's piled up like this gradually
2024

AL, W, SESEIRL CMEEEBIR, TR TR
Ink, wax, gold metallic paint, gouache on paper fixed with spray
adhesive and mounted on acrylic-coated wood panel

H RS H20x W 30 cm x 2
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B3k Reveal Outstanding Talent
2024

bR, W SERESR. EREEEBR, HERTIR T RGN
Ink, wax, gold metallic paint, gouache on paper fixed with spray
adhesive and mounted on acrylic-coated wood panel

H RS H30x W 20 cm x 2
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WZIWIAF Dropped Trophies
2024

bR, W SERESR. EREEEBR, HERTIR T RGN
Ink, wax, gold metallic paint, gouache on paper fixed with spray
adhesive and mounted on acrylic-coated wood panel

H RS H30x W 20 cm x 2
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2 Range upon Range of Mountains
2024

e bR, wH SOREBURL Gk I E E BRI R T T 2 5 R R
Ink, Ink, wax, gold metallic pigment, gouache on paper, fixed spray
adhesive and mounted on sanded aluminium sheet pigment, gouache
on paper, fixed spray adhesive and mounted on sanded aluminium
sheet

HAp RIS H 100 x W 140 cm
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www.cubismartspace.com
TR X ) g 33 5 201-205
Room 201-205, No.33, Middle Sichuan Road, Huangpu District, Shanghai, China



