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Renato Nicolodi: Tempus et Spatium |

Matthew Liu Fine Arts is honored to present Tempus et Spatium I, an exhibition by renowned Belgian artist Renato Nicolodi.
This comprehensive showcase brings together Nicolodi's latest concrete sculptures, paintings, video works, and his debut
series of wooden sculptures, all exploring the human experience of eternity and transience through the profound themes of
time and space. Since the early 21st century, Nicolodi has gained international recognition for his minimalist architectural
sculptures. His work, deeply rooted in the spirit of early to mid-20th century minimalism, goes beyond mere aesthetic explo-
ration. Nicolodi infuses his creations with unique philosophical reflections, often using classical architecture as a prototype.
Through pure geometric forms and masterful manipulation of light and shadow, he creates a sacred atmosphere that transcends
temporal and spatial boundaries.

The exhibition's Latin title, Tempus et Spatium I, hints at the core themes explored in Nicolodi's works. The artist challenges
our understanding of physical and metaphysical dimensions, inviting viewers to contemplate the intricate relationships be-
tween past, present, and future. This approach echoes Western philosophical inquiries into temporality, such as Heidegger's
profound reflections in Being and Time. Additionally, it engages in a fascinating dialogue with Eastern philosophical concepts
of time and space. A significant theme in Nicolodi's art is the concept of “emptiness”. Whether in his concrete sculptures or
paintings, we encounter mysterious portals and dark spaces that can be interpreted only from the outside, never truly entered.
This exploration of "void" resonates deeply with Jung's concept of the "collective unconscious" in psychology and embodies
the wisdom of emptiness in Eastern philosophy, particularly in Chinese Taoist thought. As Laozi famously stated, "Great
talent takes long to mature; Great music is faintly heard; Great form has no contour”. Nicolodi's works serve as a visual
manifestation of this "formless form", providing viewers with a profound space for self-reflection and introspection.

The concrete sculptures featured in this exhibition continue Nicolodi's consistent style, presenting a solemn atmosphere
through minimalist geometric forms. A standout piece, Aedes I11, takes its name from the sacred spaces in ancient Roman
temples where divine statues were enshrined. However, Nicolodi does not simply replicate historical architecture; instead, he
abstracts and symbolizes these forms, creating eternal structures that transcend specific time and space. Nicolodi's paintings,
particularly the Aedes and Porticus series, showcase his unique understanding of light and shadow. Through subtle variations
of black, white, and gray, he creates a sense of three-dimensional space on a flat surface, effectively translating sculptural
textures into two dimensions. These works not only explore architectural space but also serve as visual expressions of philo-
sophical propositions such as light and darkness, existence, and nothingness. In many ways, they echo the concept of "leaving
blank space™ in traditional Chinese landscape painting, striking a delicate balance between the figurative and the abstract. A
highlight of the exhibition is Nicolodi's first wooden sculpture series, themed on "sacrarium". The warmth and natural texture
of wood form an intriguing contrast with the rational structure of geometric shapes, narrating the eternal tug-of-war between
sensibility and rationality in human nature. The exhibition is complemented by a captivating video work that guides viewers
through a virtual architectural walk via slowly changing light and shadow effects. This piece not only expands Nicolodi's
artistic practice but also provides an immersive experience, allowing viewers to delve deeper into the spiritual spaces con-
structed by the artist.

Nicolodi's creative inspiration initially stemmed from his grandfather's experiences as a prisoner of war. Over time, his work
has transcended specific historical narratives, evolving into a universal spiritual symbol. In our rapidly changing era of tech-
nological and cultural shifts, Nicolodi's works serve as a spiritual lighthouse, offering a sanctuary for introspection and our
essential selves. Through these seemingly austere architectural forms, Nicolodi opens a door to our inner world, where time-
lessness meets the fleeting moment. Tempus et Spatium I invites viewers to immerse themselves in spaces filled with philo-
sophical contemplation, encouraging us to re-examine ourselves, ponder the meaning of life, and experience the eternal beauty
that transcends time and space.
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