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IRARENZAKENEREREUFATS, MNHSYSNEREREX, MWAEKBAMENGEELRE
RONEFDE, MeEEIHBENAXSER—PMEENATEEEZPRRTE,
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AEBRBREIENERNRL—IE RN ERHES T thEmhETHNEEALET
m, AREMERE, SHRZMECESIER, THREN —REEN M AZLHTHRICESRE,

SRXEANETREERBRN DAL, EEEEEBEX L, BIMEXNT &N ARNSEX IR
B "AEXE —RERRRLMFRETES, REREMNAY, BERKNREZE, Bl
EEFEBERUNENE, IMEZRNE B IERKRIEFRERIIAURRES SR, B
BIRNINRM, EEMERPRZZRNEEESPRERATEEERN A7

Hunsand Space (Beijing) will present a solo exhibition by Zhang Donghui titled ” All by
Myself “on July 13, 2024.

Zhang Donghui's artistic practice and works may seem ordinary at first glance, but they
are all closely related to his personal life experiences. He does not fabricate or create
false issues about survival; instead, he documents the details of a real person's life

through a plain and simple approach.

Therefore, his creations do not generally start from the perspective of the collective or
universality, nor are they led by concepts. Instead, they strictly follow his personal
emotional experiences and realistic feelings - whether it is painting the stairwell of the
29-story building where he lives under movement restrictions during the pandemic, or
retracing the steps of his lov ed ones after their passing. The motivation behind these
works coincides with significant milestones in his life journey. To some extent, it's less
about creation and documentation, and more about commemorating and mourning an

important personal experience.

Although these milestones carry a strong personal character, they also correspond to
several major events that everyone inevitably faces in a general sense - even if you are
caught unprepared when they happen and can only respond instinctively, they will have
a subtle yet profound impact on your life for many years to come. The universality
within this personal nature is precisely what makes Zhang Donghui's works most
touching and resonant. Even if you don't know him personally, you can feel the very real

"person” facing the uncertainties of life through his works.



Zhang Donghui &ZRIE

&% | Sign

Mam12° 08"

R~B]ZE | Size variable

5+1AP

2023

DsnEEE: 58 https://pan.baidu.com/s/1_hNV4hjngBi32p90CLalTw
2 1992

BE—O—ONERME E, RBPE—FF, HHECHEF.
| spit out my name onto the ground, dot by dot, as if writing it with saliva.



Zhang Donghui k&g

— 1A | A Man

AR, AR, BRET. W ER
200%X140x%x30cm

JRAR | Unique

2022

Pine, Basswood, Nails, Mineral Paint

BRBEEXOMEHEE, B— M ATEAREEEN/\ENRBEIANREN Z+=FFR2HMERIINATMA, @BIE
M. R, BICHEBBRNAR, EFEHX "—MA" FIsE, BEFHARX "—1PMA" « XE—RAR R
ANFIHIRE, WX “—PAN" FEHNE, ARENSENES AN, UREMNARTERNR, FREMHHEERE
ARENFERET—EZH,

According to relevant materials and records, | re-experienced what the "A Man" did and re-recognized
the "A Man" by visits, conversations, memories, the imaginations of the people and places involved in
the 23 crimes committed by a man during his eight years in Shijiazhuang. This is a long-lasting
searching process, for this "A Man" experience, Zhang Donghui used the language of sculpture and
painting to recount from a dual perspective, and condensed all kinds of things that happened in

Shijiazhuang into one cabinet.
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(BXREZH) BB

A5/EFH | Book of Stories in Shijiazhuang
‘KA | Paperback

30x21cm

2022

U= (HSHRBE) AME, wETIRAGHEERSD, URIEAREFENHARLETINXFA
B. REBEENE. FEMR. FREEI. FEFEMNEREIE, ILXRBEZANZIDAREZH
ZEN—PMENBRARR, KIEA (—DA) BIHIZ,

Using a "criminal judgment" as material, the specific identity of the person involved in
the case was erased, as well as the text proving his guilt and sentencing. Retaining the
time, place, process, means and tools of committing the crime, the book was

transformed into a relatively simple narrative of what the person experienced, as a

script for "A Man".
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BBl | Kirin Mountain

MR, T, HKAKBEKSEM. PVC &4 | Pinewood, Acrylic, Mounted Scroll of Ink on
Paper, PVC Film Print (or PVC Spray Print if referring to the process of spraying)

245%x 81 X43cm

JHAR | Unique
2024
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20205 EEHRE, REEBCABENGEEBI G/ \X2SHIEER, RKERCEZEASNSERZ, EXNN
B E_EE—EEL SRR ZL, ANBRREHEINEBNZES (e RE) PN=EIEE, RtE#ER
tEES (BEBSLL) HEERERHAE. (BELUSEE) BE T MIBEGRIHANBELEEFNRS, BN
TeW” AR, B—HIAAXGHERNETR—EEE-EG/ N \XHMZ R4, BF20234F, BEBHNYLATT
fETHIAS, WEEMRETSEEAH, TOWRRETEE, BBLURKERT., SHSHERTE (BEEL) 7
NEARFERDAVER, FIEHIFETEIEILRXAREE,
During the pandemic in the spring of 2020, | was living in Building No. 2 of the Hesheng Qilin
Community. Inspired by the physical sensation of climbing the stairs floor by floor, | painted a
mountain on the corresponding walls to simulate the experience of hiking. Simultaneously, | found that
the narrow and dimly lit space of the stairwell resonated with the spatial qualities depicted in the "Plan
for the Diversion of the Huiyu River," and thus | directly used this map as the sketch for my mural,
"Mount Qilin." The "Mount Qilin Guide Map" served as a way to find and compare certain scenic spots
on specific floors during the 'climb,' adding to the fun of the 'hiking' experience. | always believed that
the presentation of this work must take place on-site at the Qilin Community. However, in 2023, new
management at the property company suddenly decided that the environment needed to be clean and
tidy, and ordered the mural to be whitewashed, erasing the Mount Qilin scenic area. This event
provided me with the rationale to exhibit "Mount Qilin" in a white cube setting, leading me to create a

model of the Mount Qilin scenic area.
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BBl | Kirin Mountain (%)

AR, SRa®Hk | Imitation silk printing, aluminum alloy shaft head
6+2AP

210X 12.5cm

2020

2020 ENEIEHIE, REEBCHABENESABBIL NX2SHNKER, KBEKXEZEASNESERRZ, EXNAEH EBE—BELLRE
BELLMER, ERNERTHEENEEBNTES (RIRFIXEER) PHNZEGS, Rt EERBEESD (BB #EEBNHA,
(EESLLSHE) BT TeW” MIEFIHANBELEELEEFNTESR, BN Tl NEAE, B—HIANAXHERNER—T EEE
RN RE, EFN2023F, BB ABSETHNGOS, WEBEMEETHEENH, TONRETER, BBILRKHEXK
To XEHHTH (BBL) TNEEEFERLMNIER, FUtHENME T EIBLSXAOKEE,
During the pandemic in the spring of 2020, | was living in Building No. 2 of the Hesheng Qilin Community. Inspired by the
physical sensation of climbing the stairs floor by floor, | painted a mountain on the corresponding walls to simulate the
experience of hiking. Simultaneously, | found that the narrow and dimly lit space of the stairwell resonated with the spatial
qualities depicted in the "Plan for the Diversion of the Huiyu River," and thus | directly used this map as the sketch for my
mural, "Mount Qilin." The "Mount Qilin Guide Map" served as a way to find and compare certain scenic spots on specific
floors during the 'climb,' adding to the fun of the 'hiking' experience. | always believed that the presentation of this work
must take place on-site at the Qilin Community. However, in 2023, new management at the property company suddenly
decided that the environment needed to be clean and tidy, and ordered the mural to be whitewashed, erasing the Mount
Qilin scenic area. This event provided me with the rationale to exhibit "Mount Qilin" in a white cube setting, leading me to

create a model of the Mount Qilin scenic area.
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EBILERRI SRIUEFERE

EREEZ TRILEEBAL

ZEpEE | Gazing at the Qilin
‘KRMGiL% | Paper print
30%X90cm

6+1AP

2022

MEEBSLL (FRRV(EFRR) JCLEB, RIDAMIBTHARMAREREE—/ NI, EfPREEN—ELUIESIEZETRIER,
KEIDEMEEIXEUERZRUTIE, SEBUNELERE06.052E, HRIAZRIUFIEETN, B2IF
SRUFIE ANMFRABRKREET, XFHZLET BB =1F, £HES5 BB ZBEER T —M=ELE
RIIFAZ K Ro
Looking north from Qilin Mountain, my residence, | can catch a glimpse of a segment of the Yan
Mountains through the crevices of the urban forest. Among them, one peak in particular caught my
attention. Through satellite maps, | discovered that this mountain is the main peak of Yunmeng
Mountain, which is 66.05 kilometers as the crow flies from Qilin Mountain.Upon reaching the summit
of the main peak of Yunmeng Mountain, | flattened the surface of the stone monument engraved
with the words "Yunmeng Mountain Main Peak," and then carved anew the words "Wang Qilin,"

creating a spatial resonance between it and "Qilin Mountain."
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ZFH | Confessions of Love

Mgm 23" 127

R~8]Z% | Size variable
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MINEERE:  https://pan.baidu.com/s/157ISOEG-TM-GissCQqUBTA
Z 1 1992

REEBCEFELENIERRET, @7 —RKEGRFF, AFTNYECEEERERARTRIZER —ARET
TREMEE, RYFANEKER LZF, BEEEERENKERS BEBNER, FIMMEERNE, BB
EH AT, RERBXFHRIN TR ABRZREREENKENOEREE, Ry HEK, FXEEE, FIETE
B, BRKERIZIETBRMENZ L,

| stole a section of a concrete curbstone from outside my residence in Beijing, where | live and work.
On the eve of the Spring Festival, | attached it to the back of my motorcycle and rode it back to my
hometown in Nanuo Town, Yuanshi County, Shijiazhuang. Along the way, | would carve words onto the
concrete slab, and as it dragged across the road surface, the inscriptions would gradually become
blurred and indistinct. Whenever this happened, | would carve new words over the old, then make
rubbings of the text. The content reflecting my innermost thoughts when facing my family. By the
evening of New Year's Eve, | arrived in Nanuo Town, and the words had been completely worn away. |

placed the concrete slab atop the family's ancestral graves.



Zhang Donghui &ZRIE

ZH - #i/ | Confessions of Love -Rubbing
EZ4K | Bark Paper

75x30cmXx 10k

THRR+AP

2024

REBCEEIFNIERIRET, M7 —RKESBRAF, AFETHYIEEREEREFRABITRER —A
KEMTREEEE, @R RANEKER EXQF, BEEEERRKERS BEBRNER, FIHNmeR
B, BEBEELIZFNXF, RAERRBXFHRIN TR ABRZEREENRENOEREE, KRS HEKE, 2K
T, FOETERER, FRACRIRIIE T BREZ .

| stole a section of a concrete curbstone from outside my residence in Beijing, where | live and
work. On the eve of the Spring Festival, | attached it to the back of my motorcycle and rode it
back to my hometown in Nanuo Town, Yuanshi County, Shijiazhuang. Along the way, | would
carve words onto the concrete slab, and as it dragged across the road surface, the inscriptions
would gradually become blurred and indistinct. Whenever this happened, | would carve new
words over the old, then make rubbings of the text. The content reflecting my innermost
thoughts when facing my family. By the evening of New Year's Eve, | arrived in Nanuo Town,
and the words had been completely worn away. | placed the concrete slab atop the family's

ancestral graves.
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#17 | We
22" 55"
AR
AR | Unique
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MBNEERE:  https://pan.baidu.com/s/102069h00rthmbd1vKY2ZcA
2 1992

Size variable

BEMECUTARETTREFAEENZSAENER, FFMFKIERNELE, ZFREOREATHREML, SHmXE
RE, o TER EFAENGS,; R —KRKNBREEEAEENIKE L, REASBRESETHREARESIER
BINAEE E, BBLEERNINAEANRIVRERLT, SRARGNMRERIRI R, FERRREE] B M —BE 4R BB,
FEXKESEBERE, REIEIENET, SWEEERENRRES, 8RR, ERHEHN—BHEER,

Starting from the ancestral graves in my hometown in Nanuo Town, Yuanshi County, Shijiazhuang City,
| embarked on a journey to my new home in Beljing, documenting the names of the deceased inscribed
on tombstones along the way, whether they were located at the edge of fields or within city areas. |
affixed a mosquito electrocution grid to the windshield of my car, driving at high speeds on the roads
between Shijiazhuang and Beijing at night. Mosquitoes attracted to the headlights as a light source and
those unable to dodge in time would meet their end upon contact with the grid, instantly killed by the
electric current, generating sparks and popping sounds. Finally, combining the images of mosquitoes
dying with the names of the deceased, each death of a mosquito would trigger the display of a name
of the departed. This piece could be interpreted as a symbolic representation of life and death, where
the ephemeral nature of existence is juxtaposed against the permanence of memory through the
names left behind. The act of driving and the electrocution of insects becomes a metaphorical journey
through life, with each insect representing a fleeting life extinguished, paralleling the names of those

who have passed away.



Zhang Donghui &% i%

P | Dash to the Tombs

(RIRENRI. R4k | Paper printing, kraft paper
39X 34 X6cm

21 R

2024

BMNECATAREMTREMEENZRENE R, JFRIERNE L, EERFRNIBLATREM L. NE.
MXENNE, SE—REBATEN “EHR , ARRBSMIENRTEEIHTHR R, REBEEIIFAEN
W, EBE, J3ENE,

Starting from the ancestral graves in my hometown in Nanzuo Town, Yuanshi County, Shijiazhuang,
on my way to my new home in Beijing, | visited tombs along the route, whether they were located at
the edges of fields, in villages, or within urban areas. | took "identification photos" of each
tombstone, then printed them onto cards in the size of an ID card. | organized and categorized
these cards into sets based on the cities to which they belonged. In this project, each tombstone is
treated as if it has an identity, akin to a person holding an identification card, which highlights the
human aspect of each individual buried there. By collecting and categorizing these "ID card" prints,
the artist creates a collection that serves as a memorial and a reflection on mortality and

remembrance.



Zhang Donghui k&g

& | Untitled (FETR)

Ke. AME | Paper box, acrylic
R~H8]Z | Size variable

AR | Unique

2024

ZET, BEMATT BEEMNREVEHFSG, NTHITEEMNNKRSTERES, JERFRKESTEHA

&, DERENEN, REAHEELWBEHDL, BEXXNTEIEERIREEREE, MABKRERHE, KIS
RXMEANIEESEENZERE., #HEH,. TERERATAECN, 76K, UEENARX, BXOEFNEITF, 2
AR TECEEERZSLN) \MEBERE L, RERTE, EERERE LLENARRLUT X\ MBS, BElNR
BUERSNEE, RECEEERNIILERRE—,
"It' s been three years, and I' ve become numb." This phrase encapsulates my evolution from initial
resistance and reluctance to comply with the travel restrictions at the beginning of the pandemic, to the
frog in boiling water effect of gradually accepting these regulations. Many people share this emotional
resonance, but our expressions are often confined to echo chambers and frequently stifled. | believe
that this collective emotion and voice deserves to be heard and seen. Inspired by this, | used bold red
advertising typeface to stencil each character of this sentence onto eight scattered COVID testing
booths around Wangjing in a guerrilla-style campaign. In the exhibition space, | replicated these booths
by coloring paper boxes and positioning them in various corners, mirroring how the testing booths are
dispersed throughout Wangjing.



Zhang Donghui k&g

&L | Untitled (I%#i#R)

{EEN4% | Spray painting on pape!
21 X24cm

5+1AP

2022

ZET, BREMATT BRNERVEIR, NTHITEEANNKBRSARES, JERERKET R
&, DEERENEL, REABEERLRBEEHLD, BEARNKIBEEFIAREERRE, MEABKERHE, XS
EMERNBESEEMNZERE. &S, TERRTAEN &K, UFENAR, BXEEFNEiF, 2
AR TR EERELN/ \IMEER= L, BERTE, BaRaRkEm teNARELUT X\ MRS, BE1TR
BEEIMAE, IARBCEEERNIBLEZERT—,

"It s been three years, and I’ ve become numb." This phrase encapsulates my evolution from initial
resistance and reluctance to comply with the travel restrictions at the beginning of the pandemic, to
the frog in boiling water effect of gradually accepting these regulations. Many people share this
emotional resonance, but our expressions are often confined to echo chambers and frequently stifled.
| believe that this collective emotion and voice deserves to be heard and seen. Inspired by this, | used
bold red advertising typeface to stencil each character of this sentence onto eight scattered COVID
testing booths around Wangjing in a guerrilla-style campaign. In the exhibition space, | replicated these
booths by coloring paper boxes and positioning them in various corners, mirroring how the testing

booths are dispersed throughout Wangjing.
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&L | Untitled (I%#i#R)

{EEN4% | Spray painting on pape!
21 X24cm

5+1AP

2022

ZET, BEMAT EERMNERBVEAFSG, NTHITEEMNNRRSTEES, JERERKETEIAI
&, DEERENEL, REABEERLRBEEHLD, BEARNKIBEEFIAREERRE, MEABKERHE, XS
EMERNBESEEMNZERE. &S, TERRTAEN &K, UFENAR, BXEEFNEiF, 2
AR TR EERESLN/ \IMERZ L, BERTE, B3R aRkE LENARELUT X\ MBS, BENR
BEEIMAE, IARBCEEERNIBLEZERT—,
"It s been three years, and I’ ve become numb." This phrase encapsulates my evolution from initial
resistance and reluctance to comply with the travel restrictions at the beginning of the pandemic, to
the frog in boiling water effect of gradually accepting these regulations. Many people share this
emotional resonance, but our expressions are often confined to echo chambers and frequently stifled.
| believe that this collective emotion and voice deserves to be heard and seen. Inspired by this, | used
bold red advertising typeface to stencil each character of this sentence onto eight scattered COVID
testing booths around Wangjing in a guerrilla-style campaign. In the exhibition space, | replicated these
booths by coloring paper boxes and positioning them in various corners, mirroring how the testing

booths are dispersed throughout Wangjing.
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Zhang Donghui born in Shijiazhuang, Hebei Province in 1992, he graduated from the
Sculpture Department of the Central Academy of Fine Arts in 2017 and currently lives

and works in Belijing.

Solo Exhibition

2024 " All By Myself “Hunsand Space, Beijing, Chain

2023 Good Family, Reith Culture Arts Center, Shenzhen, China

2023 To Extend Light by One Minute,Hunsand Space, Hangzhou, Chain

2022 A Man, WeChat moments and Ruined port, Hunsand Center for Contemporary Art,
Shijiazhuang, China

Group Exhibitions

2023 JUMPING FROG, Easternization Movement X Hansand Space, Beijing, Chain

2023 exit, AIKE, Shanghai, China

2023 THE EXHIBITION OF ANNUALOF CONTEMPORARY ART OF CHINA SHANGHAI
2022, SHANGIN DOLAND MUSEUM OF MODEEN AHT, Shanghai, China

2023 SWIRL .The 8th Stars Plgn Young Artists Research Exhibition, Wuhan Art Museum
(Qintai), Wuhan, China

2023 The Other, One Atelier, Beijing, Chain

2023 long march independent project-walking guides, LONG MARCH SPACE, Beijing,
Chain

2022 Drug: Local Weather, Hunsand Space, Beijing, Chain
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D-02, 798 West Street, 798 Art District, Chaoyang District, Beijing
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Hunsand Contemporary Center | Shijiazhuang

AltaaREMXHFREIERN REE

Church, Beizhangcheng Town, Jingxing County, Shijiazhuang City, Hebei Province
BE=E |

Hunsand Space | Hangzhou

MM X FEIREEE KRS E AR IHE=E

Bus Stop of Fu Ji Wan, Chang Dai Cun, Zhuan Tang Street, Xihu District, Hangzhou

it} | Beijing

T: 010-567623059
AXRIE | Shijiazhuang
T: 0311-66600320
M | Hangzhou

T: 0571-81950130

E: hunsand@hunsand.com

W: www.hunsand.com


mailto:hunsand@hunsand.com

