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Hunsand Space (Beijing) is delighted to announce the upcoming group exhibition 'Spring Sprang
Sprung' from 2nd Mar to 7th Apr 2024.

Spring might have arrived, and people are lethargic. The Chinese characterkun ([#) is a homonym,

meaning lethargy, dilemma, and confusion.

The character, picturing the enclosure of wood, presents an engulfment, only that walls wouldn’ t
easily entrap living trees. In a time when technology permeates every aspect of society, invisible
walls erected with information communication subtly transform human existence in the physical
world. Being "trapped” becomes a type of normalcy, initially referring to a state of stagnation, and
may also imply an extreme, one that has passed a critical threshold. The English title of this
exhibition, "Spring Sprang Sprung,” playing with the temporalities of this verb, further attempts to
underscore the push and pull between the central ideas of “confinement” and “struggle” of this

exhibition.

In early March, Hundand Space (Beijing) invited eleven artists, including Chen Li, Yifan Jiang, Li
Xiaohe, Qin Jin, Li Xinyao (Quan Zi), Li Li Ren, Xiang Jing, Yu Ruohan, Pocono Zhao Yu, Zhang Xuerui
and Zhu Xun, to showcase their imaginative and unhinged art practices in diverse art media under
the title of "Spring Sprang Sprung” from March 2 to April 7, that response to the status quo and

current conditions.

With the ebbs and flows of research on the body, the long-shaped history has sunken its fate in
many fields of study, which reflect the most perceptual epistemological experiences in which the
individual has always lived uniquely in specific socio-cultural contexts. In her book Subject,
Intertextuality and Psychoanalysis, Julia Kristeva suggests that women have a conflating view of
time that constantly recycles and renews. In searching for the object (the plural "other"), thoughts
and life coexist. Thus, in the creations of many artists, the lyrical language of the "semiotic"
becomes an existence to be shared in the process of repetition, re-examining classic texts is a way

of speaking shared by many works in this exhibition.

Although this exhibition brought female artists of different generations and cultural contexts under
one roof, it does not wish to make gender an overly prominent topic. After all, history, culture,
society, and various cognitive and social relationships emanate obvious and discrete dilemmas,
casting psychological burdens and bondage that almost indiscriminately impact everyone.
Fortunately, revelations of such conditions and circumstances are often exposed or even broken

free from by the artists and transformed into their works of art.

Transcending borders is a theme that this exhibition tries to emphasise even more.If the frame of a
picture was once the boundary of the image, and the gallery set the scope to the works of art, then
the digital screen, with the intervention of technology, has built in a new frame to command that
flattens the people’ s aesthetic and perceptual experience of art. Indeed, every art exhibition
cannot be fully recorded by a mobile phone; the paintings under a single spotlight, the sculptures
viewed from multiple perspectives, and the moving images captured in a single frame neither
would they fully represent the practice of any given artist. The dissemination of such works on
social media that fulfill people's insatiable desire for expressions after viewing would become

another way to break free from temporal shifts of "Spring Sprang Sprung.”
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Xiang Jing

Xiang Jing was born in Beijing in 1968 and graduated from the faculty of sculpture,
Central Academy of Fine Arts in 1995.

Xiang now works and lives in Beijing.

Xiang’s artwork reveals a sense of insecurity through which the misty nature of the
modern human character and life itself are accentuated and reified. Xiang Jing
seeks after the existential truth of life through her continued investigation of
“internality” of human nature in her work. Rather than viewing Xiang Jing as a
“feminist” artist, she is perhaps more accurately described as an artist with a
woman'’s viewpoint and perspective.

Xiang Jing’s work practice is problem-oriented. Within the gradually marginalized
realist sculpting language framework, Xiang Jing has made idiosyncratic and
influential contemporary experiments. She shapes each of her sculptures into
individual appearance and characters, hand-paints her sculptures in many layers,
and chooses fiberglass as her principle material. These innovative efforts
engender an impression of her work that is “representational and realist on the
exterior, but highly contemplative and inquisitive in the complexity of humanity and
the value of spiritual life in our contemporary age”. Xiang Jing and her work appear
often in discourse on “contemporaneity vs. traditional medium”, “the female
identity and the universal human nature”, “to observe and to be observed”,

“internal desire”, “figurative art towards abstraction”, etc.



e i [Egd/im
XIANG JING [ : :

B& S [ Forward, Fragrantly
IFIEINE | Fiberglass, painted
97x242x70cm

2015-2016
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Yifan Jiang

Yifan Jiang (b. 1994, Tianjin, China) is a Chinese-Canadian artist
working in painting, animation, and installation. Jiang received her
MFA from Columbia University, New York, and her BFA from Emily
Carr University of Art and Design, Vancouver, Canada. A project-based
artist, Jiang uses elements of painting, animation, sculpture, and
performance. Taking an irreverent approach to epistemology, she
explores the grey intersection between the scientific, the
psychological, and the magical. Recent exhibitions include To Your
Eternity- Art and Tech Biennale at Today Art Museum, Beijing,
China; A Bouquet of Senses at Meliksetian|Briggs, Dallas, Texas; Zero-
sum Game at Christian Andersen, Copenhagen, Denmark. Her work
has been featured by the Jewish Museum, New York Public Art Fund,
Rotterdam International Film Festival, London International Animation

Festival, and Animafest, Croatia, among others.



A i [EEE [ %
HUNSAND CENTER
FOR CONTEMPORARY ART
REUYRZERD D

YIFAN JIANG ;T—t1R,

#IEH Unit 1

foE;HE | Oil on canvas
111.8x 111.8 cm

2021
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YIFAN JIANG ;T—tR,

$0/F | Neighbors
XoEEsEEE | Two-channel video installation

1331680 | 13" 16 “
3+2AP
2023
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Li Xiaohe

1991 Born in Luoyang, Henan Province, China.

2014 Graduated from China Central Academy of Fine Arts & Design with
a Masters degree in the first studio of mural painting department.

Now lives and works in Beijing, China.

The "Passed Down Through the Ages" series was completed in 2024,
continuing the artist's previous expressive techniques, integrating
tempera-based and water-based material techniques. Painting, for her,
is an emotional expression distinct from language. The relatively direct
language of painting can fully capture her emotions and imagination at a
certain point in time. Through seemingly free and casual images, the

artist reflects her fragmented responses to life and the environment.
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EIENGEZ— [ Passed Down Through the Ages No.1

AR, KBEM. ¥HEE#F | Wood boards, calcium carbonate, mineral pigments
50x92cm

2024
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LI XIAOHE Z=25:K WRERZ RS

EEIEEZ = | Passed Down Through the Ages No.2

AR, KBE#. TSR | Wood boards, calcium carbonate, mineral pigments
40x60cm

2024
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EEGEZ = | Passed Down Through the Ages No.3
AR, KBEM. ¥HEE#F | Wood boards, calcium carbonate, mineral pigments
40x60cm

2024
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EENGEZ | Passed Down Through the Ages No.4
AR, KBEM. ¥HEE#F | Wood boards, calcium carbonate, mineral pigments
40x60cm

2024
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Quan Zi (Li Xinyao)

1996 Born in Fuzhou, Fujian

2022 Graduated from the Chinese Painting Department of the China
Academy of Art

Currently works and lives in Hangzhou, Zhejiang

QuanZi has long devoted herself to the creation of marginal themes,
discussing life and death, religion, and magical reality on the basis of
traditional Oriental painting language. The figurative objects in the
work appear in unconventional states, distorted and combined in an
unrealistic way. The use of comprehensive materials creates an
extension of the space, containing more layers of the abandoned, the
inspired, and the feeling of the undeserved, the special space
established by the painting as a place to store memories and find

beliefs.
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QUAN ZI (LI XINYAO) RF (Z=FNE) STREE

B2 | Tang Monk's Flesh

((zEZEE) (Painting installation)

| |IBffE=. &5, %4t WA, 48| Old Buddhist niches, wheel, iron chains, acrylic, silk
52x42x16cm

JHhR | Unique Edition

2024
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NE: ZERWS%GE, BE2a=E, b= (2022) ; Frantumaglia |[fEltSHEETZE, tA
8|, 4bm (2021) .

EEERE: Frieze Sculpture, {62 (2023) ; &ER/vin, BEAIE, Jtm (2023) ; FH&
ZF: XEARE=FR, XEAE, Jt&= (2023) ; Into My Arms, Sherbet Green, {83
(2023) ; FAIMBIABRERERME, KRix—FF, RIEAE, Lig (2022) ; FESAZEAR
FHERE2021, 798ZARFL, dbER (2022) ; REFARANCIZ, ©tAZE, Jbm (2021) ;
In/Out, BEZAFL, bR (2020) ; 7&, E-F), L (2019) ; Exchange Value,
BANKE &S, L& (2019) ; Degree Show, EFRZARZERE, €3 (2017) ; Interim
Show, ERZAZME, {63 (2016) ; Private view, Samia HJEE, €3 (2015) ;
Paradise Syndrome, Cul De Sac EEB, €2 (2015) ; Colony 55, Magazzini del Sale
EER, EfEHr (2013) ; A Space called Public, 5ZEB2 (2013) £,

Lili Ren

Lili Ren (b. 1986) is a sculptor who uses tactile materials ranging from soft and
ethereal to hard and heavy to create intimate narratives in space. Ren is interested in
the psychological effects of human scale and bodily forms, unfolding personal
narratives that evoke emotions and feelings. These often absurd and dreamlike forms
create a mode of escapism, taking viewers to a place where the real and imagined
merge. She currently lives and works in London.

Solo exhibitions: Sunset as Burning Bruise, Magician Space, Beijing (2022);
Frantumaglia, QiMu Space, Beijing (2021).

Selected group exhibitions include: Frieze Sculpture 2023, London (2023); Sculptural
Vibes Cutting through (In)Accessible Sites, Gravity Art Museum, Beijing (2023); Home
is where the Haunt Is: X Museum Triennial, Beijing (2023); Into My Arms, Sherbet
Green, London (2023); We Borrow Dreams from Others, Like Debt, Madeln Art
Museum, Shanghai (2022); The Exhibition of Annual of Contemporary Art of China,
Beijing (2022); Memorias del subdesarrollo, Qimu Space, Beijing (2021); In/Out,
Guardian Art centre, Beijing (2020); You Will Be Missed, FU|KAN, Shanghai (2019);
Exchange Value, Bank Gallery, Shanghai (2019); Degree Show, Royal College of Art,
London (2017); Interim Show, Royal College of Art, London (2016); Private View,
Samia Gallery, London (2015); Paradise Syndrome, Cul De Sac Gallery, London (2015);
Colony 55, Magazzini del Sale Gallery, Venice (2013); A Space Called Public, Munich
(2013).
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15728 | Wiggle My Way Out

BHIATE, HH, PVC, M7, ZH |

Neon sign, one channel audio, PVC plastic sheet, neon sand
R~ FAIZZ | Dimension variable

2024

60,000 RMB
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Yu Ruohan

Born in Shanxi in 1998, now living in Tianjin
2020 BA Tianjin Academy of Fine Arts
2020-2021 MA Tianjin Academy of Fine Arts
2022 MA Camberwell College of Arts

My work is closely intertwined both with my life and studio space. | am
intrigued in translating my bodily perception of the space, special imagination
and intimate interactions with the space to the spectators through painting. By
treating painting as an object, | aim to evoke a sense of canny from daily space
and scenes. | actively seek out episodic events that detach me from the
conventional. | disrupt, reorganize, and reconstruct everyday order, presenting
an absurd and heterogeneous reality. This continuous search for thought-
provoking events has become my daily practice and serves as my motivation

for creating.
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YU RUOHAN F%&H5

FrB89/F44A | The Clean Primitive Man
fmE. EAREE, EMMAE | Oil stick, pastel and acrylic on canvas and paper
42.5%x30cm,99.5x70cm,139%x51cm,29.1 X 27cm

2021
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FrEx f2lo]3¢ | Come Home Before Face
foELHE | Oil on canvas

99.5x 85.7x 3.5cm

2024
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YU RUOHAN F&#&

IRERIX | Setting Up a Meeting

FRELHE], B, 4| Oil on canvas, nylon strap, paper
40x29.5cm

™+ | Strips 40cm

2024
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#Rib#l [ Coin Machine
fomE;HE | Oil on canvas
56x60cm

2022
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FERNEREMS0 (FELE) . Modena Art Base (FELE) . RELS
(FELB) . FRERENGEAT (EERH) . tREEMNEARE
(FEILR) URRYIMIEREANE (FEIRY) F. 252201 75F5£3EM
/REf-Madame FigaroZ NP BEITRRZIBEIT, AE20165FE1/H
AACZARFEFEZAR (FEILR) ; 201458, BiFEm (BXY (2014)
RETEPERZEGHILREGRBE T HERR (FEE) .

Qin Jin

Qin Jin was born in Guangzhou, China 1976. In 2003, Qin received her
MA degree from the Guangzhou Academy of Fine Arts (Guangzhou,
China). Currently, Qin is based in Guangzhou, and teaches at the Fifth
Studio of the Qil Painting Department of the Guangzhou Academy of
Fine Arts (Guangzhou, China). Qin Jin" s recent solo exhibitions have
been presented at OCAT Art Centre Xi' an/Shenzhen
( Xi" an/Shenzhen, China), Art Museum of Guangdong (Guangzhou,
China) ,Canton Gallery ( Guangzhou, China) , Magician Space

(Beijing, China) , and SOME/THINGS Gallery (Paris, France). Qin has
also exhibited at Times Museum (Guangzhou China) ,Times Art
Center Berlin ( Berlin, Germany ), Beijing Gallery Continua ( Beijing,
China ), ShanghART M50 Space (Shanghai, China), Capsule Shanghai
(Shanghai, China), The 6th Chinese Visual Festival (London, UK),
Minsheng Art Museum (Beijing, China) and He Xiangning Art
Museum (Shenzhen, China). In 2016, Qin Jin was a nominate of The
10th Award of Art China (Beijing, China); in 2014, Qin" s When | am
Dead (2014) was selected as one of the Top 10 Videos of the 10th

China Independent Film Festival (Xiamen, China).
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BiiEmE | Skull Kite
foE;HE | Oil on canvas
144x200cm

2022
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QINJIN &&

BHERIM=-- K2 =2 | Modified Landscape--Evening Glow 2
foE;HE | Oil on canvas

150x220cm

2023
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E5/R | Love & Hate
foE;HE | Oil on canvas
170x140cm

2022
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IEM%E | Bloodsucker
foELHE|Oil on canvas
140x170cm

2024
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Pocono Zhao Yu

Pocono Zhao Yu (b. 1990) based in Shanghai and Paris. Pocono received her DNSAP (MFA)
from Ecole nationale supérieure des beaux-arts de Paris.

A "newcomer", a "future long-dweller". Pocono Zhao Yu' s works focus on transforming the
perspective from "self-culture" to "other-culture" and reflecting in the deep spatio-temporal
framework. She translates the world through various media such as image, video, writing and
installation. Based on personal experience, she reconstructs the scene by borrowing elements
from semiotics, literature and related social disciplines, thus presenting a "new" narrator to
question the authenticity of history as an "intruder" and explore and respond to the complex
connection between the original and the copy. She also focouses on issues of identity and

territorial anxiety arising from globalization.
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Pocono Zhao Yu #X=% BEURER DD IE.I

Z£F [ Lost Needle

. ZEatE | Mixed media
30x22x16 cm

2020

3+1AP
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Zhang Xuerui

Zhang Xuerui (born in 1979 in Shanxi, China) currently lives and works in Beijing,
China. She graduated from Central Academy of Fine Arts in Beijing in 2004.
People can see two elements in Zhang Xuerui's paintings—grids and colors. The
formula of Zhang Xuerui's abstract paintings seem to be discerned at a glance—
using an orderly grid and filling each unit with gradually shifting colors. Behind
these obvious visual elements (colors and grids) lies the artist's understanding of
the concept of space, and a linear (temporal) experience. Her textile readymade
creations are in agreement with her abstract paintings, which together compose

her artistic practice.
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ZHANG XUERUI 2k E3% RS A E

PS4 %

’

EHAER L | Counter-Blossoms
IB&RAR. BAMR. KLEHEE | old clothes, cork boards, pins, etc

60x45 cm (RHE) , 63x48 cm (SCARIME)
2018
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BfsN% S5 [ Investigation Grid Sofa S5
@A | Acrylic on canvas

80x80cm

2022
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Zhu Xun

born in Sichuan, Chengdu, in 1989. She now works and lives in Beijing.

In Zhu Xun's works, plants undergo deformation, deconstruction, and reshaping,
transitioning from traditional landscapes or still life to become the protagonists of
a pictorial narrative. Real-world objects leap into a fantastical dream world:
oversized flowers and trees that move and leap as if propelled by inner energy;
unidentified spirits concealed in silence, beckoning you into the depths of the
unknown. The spirituality inherent in everything awakens the light of our

consciousness, evoking memories of a time in our lives or cultural history.
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#&ZE | Night Dance
foE;HE | Oil on canvas
110x160cm

2024
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Chen Li

Born in Ningbo, China in 1996, graduated from the Glasgow School of Art in 2018, and she
earned her Master’ s in Fine Arts from Central Saint Martin UAL. Now she lives and works in

Shanghai.

Chen Li" s recent artworks are exploring the aesthetic of contradictions through Asian lacquer
craft, ceramic art and mineral pigment painting as mediums. She interested in female
narrative of modern context, Eastern mysterious aesthetic and the ‘irrational’ dimensions
of social life under the modernization process. She wants to explore the clash or coexistence
between mysticism and modernity, superstition and elite culture, intuition and reason in the
current society to understand how it leads to a kind of aesthetic of contradictions as a

continuous androgynous status.
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1B [ Shrine Shelf of River Snail’s Shell

(B, M. 2245, HiZRR. KF. BRFUn. =88, 155 | Glazed ceramig, silk,
lacquer on river snail's shell, mica powder, metal powder and silver foil
20x20x10cm

2024
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IBERIEET | Overgrown Branches
WYIEE. AR, REANRLAE | Mineral pigment, coloured pencil, acrylic
emulsion on board
- 30x20cm
2023
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S8t [ Hairy Leaves

IR, AEANRZAE | Mineral pigment, acrylic emulsion on board
20x20cm
2024
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fF | Seed

T EEL. FETF AR | Mineral pigment, coloured pencil on board
20x10cm
2024
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B | Chen Li
1= [ Shrine Shelf of River Snail's Shell

PEE. M. 2245, HIERR. KR, BRI, =¥, B | Glazed ceramig, silk,
lacquer on river snail's shell, mica powder, metal powder and silver foil
20%x20x10cm

2024

S8R | Unique edition

&R | Chen Li

IBERIEET | Overgrown Branches

TR, %5R. RIEANRAE | Mineral pigment, coloured pencil,
Acrylic Emulsion on board

30x20cm

2023

B&fF) | Chen Li

F | Seed

EEl. T AR | Mineral pigment, coloured pencil on board
20x10cm

2024

B&fFl | Chen Li

2Bl | Hairy Leaves

YRR, RIEAIRZAE | Mineral pigment, Acrylic Emulsion on board
20x20cm

2024

sI—Mf, | Yifan Jiang
IS4 | Unit 1
FRELHE | Oil on canvas
111.8x111.8 cm

2021

7I—iR | Yifan Jiang

3= | Neighbors

TEEMSTEES | Two-channel video installation
1391680 | 13" 16 “

3+2AP

2023




e i [BEEE M E
HUNSAND CENTER
FOR CONTEMPORARY ART
BREYRZE RPN
Z5RK | Li Xiaohe

EIZ1EEZ— | Passed Down Through the Ages No.1

AHR. KB, TSR | Wood boards, calcium carbonate, mineral
pigments

50x92cm

2024

ZFK | Li Xiaohe

EZFEZ_ | Passed Down Through the Ages No.2

AHR. KE¥. THIEEHR | Wood boards, calcium carbonate, mineral
pigments

40x60cm

2024

Z5RK | Li Xiaohe

EEIGE 2= | Passed Down Through the Ages No.3

AHR. KE¥. TSR | Wood boards, calcium carbonate, mineral
pigments

40x60cm

2024

Z5RK | Li Xiaohe

EIZIGEZ Y | Passed Down Through the Ages No.4

AHR. KB, TSR | Wood boards, calcium carbonate, mineral
pigments

40x60cm

2024

5 | QinJin

BN E | Skull Kite
FRE;HE | Oil on canvas
144x200cm

2022

%5 | QinJin

BHERINE-- K E=2 | Modified Landscape--Evening Glow 2
fRE;HE | Oil on canvas

150%x220cm

2023
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& | Qin Jin
E5/R | Love & Hate
fomEHE | Oil on canvas
170x140cm
2022

Z& | Qin Jin

IEM% | Bloodsucker
foE;HE | Oil on canvas
140%x170cm

2024

AF (ZRKE) | Quan Zi (Li Xinyao)

E125 | Tang Monk's Flesh

(REZE) (Painting installation)

|BffEs. &5, &8t Wi, 48 | Old Buddhist niches, wheel, iron chains,
acrylic, silk

52x42x16cm

2024

8K | Unique Edition

{E£0%7 | Ren Llili

152 | Wiggle My Way Out

BINTE, S, PVC, IIE, FBELY | Neon sign, one channel audio,
PVC plastic sheet, neon sand

RYer3s
2024
8RR | Unique Edition

Dimension variable

B | Xiangjing

EE& T | Forward, Fragrantly
WIRNEER | Fiberglass, painted
97x242x70cm

2015-2016

3+1AP

F#ERS | Yu Ruohan

FEHIEIEA | The Clean Primitive Man

omE. KAHERE, SHFRE | Oil stick, pastel and acrylic on canvas
and pape

42.5%x30cm, 99.5x70cm, 139x51cm, 29.1x27cm

2021
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F#EH/S | Yu Ruohan

FEEX f2lel5< | Come Home Before Face
fomEHE | Oil on canvas
99.5x85.7%x3.5cm

2024

F#&HS | Yu Ruohan

ZELRIN [ Setting Up a Meeting

TREHE, Bl s, 4K | Oil on canvas, nylon strap, paper
40x29.5cm

wF40cm

2024

F#85 | Yu Ruohan
#2i#l | Coin Machine
FHELHE | Oil on canvas
56x60cm

2022

#=E | Pocono Zhao Yu
X£t [ Lost Needle

6. ZratEl | Mixed media
30x22x16 cm

2020

3+1AP

K E% | Zhang Xuerui

Y542 S5 | Investigation Grid Sofa S5
f@EANE | Acrylic on canvas

80x80cm

—— 2022

#KE% | Zhang Xuerui

L5 | Counter-Blossoms

IB&RAR. BAMR. AL5HS: | Old clothes, cork boards, pins, etc
60x45 cm (PIHE) , 63x48 cm (SLAIME)

2018




48 | Zhu Xun

7% | Night Dance
FHEHE | Oil on canvas
110x160cm

2024
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amlE | bR

Hunsand Space | Beijing

JtERMEAHX 798 2R X 7987815025

D-02, 798 West Street, 798 Art District, Chaoyang District, Beijing

aBEINZEAP0 | BRE

Hunsand Contemporary Center | Shijiazhuang

WL EAREMHTIX AR 155 H5RRMF2

2F, Vientiane Tiancheng Shopping Center, No. 15, Yuhua West Road, Qiaoxi District,
Shijiazhuang City, Hebei Province

amlE] |

Hunsand Space | Beijing

NP XA EERIRIESE  (A321h)

Hunsand Space (Hangzhou), Bus Stop of Fu Ji Wan, Chang Dai Cun, Zhuan Tang Street,
Xihu District, Hangzhou

JtE | Beijing

T: 010-57623059
£3E | Shijiazhuang
T: 0311-66600320
el | Hangzhou

T: 0571-81950130

E: hunsand@hunsand.com

W: www.hunsand.com
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