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Dan Er's solo exhibition Dan Er: Greetings. The exhibition explores the language-like
properties hidden within a diversity of materials. Through decorative patterns, folk dance,
and carved stucco, Dan Er's work attempts to reveal the historical and "dialectal" variations
in visual languages. Rather than archaeological and research-based methods, the artist
focuses on "embodied" learning to acquire an entirely new language and understand the
variations in its vocabulary, grammar, and structures, thereby grasping the nuanced
differences across regions and cultures. Most importantly, by "speaking" this language, she
brings it to life.

Greetings No.1: Image library serves as the cornerstone of the artist's recent practice. Dan
Er collected this repository of wooden printing stamps over a long period of time. Having
observed and studied these patterns day after day, Dan Er plays with their angle to generate
endless possibilities. Following this method of expanded patternmaking, she has created a
variety of drawings, sculptures, and videos that demonstrate her thinking about whole and
part, center and periphery, continuity and interruption.

Greetings No.7 (2023), Greetings No.8 (2024), and Greetings No.9 (2024) document Dan
Er's dance performances. In these videos, we witness how the spirit of a culture momentarily
occupies the artist's body and manifests itself through the language of her physical
movement. Here, the artist adopts a strategy of "yielding," positioning herself as a novice
and surrendering to the otherness of a different culture. By contrast, in the plastic and metal
sculptures in Greetings No.10, we see how histories of materials are erased and ultimately
homogenized. The historical depth of plaster is replaced by the flatness of industrial ready-
mades, just as languages and expressions are canceled, leaving only the endlessly self-
replicating sky in Greetings No.6 (2023).

In "Greetings," Dan Er seems rather to have taken on a translator's duties: by "listening," she
experiences the richly varied tonalities and subtleties of an unfamiliar language. She is fully
aware of her own "ignorance," yet she chooses to work within its limitations. The artist
translates through her body, offering a simple, unadorned greeting: perhaps this is the most

appropriate tone she could find.
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BEFTH/ A 1-F/%E | Greetings No. 1 Image library

KERMARBEER (ZA4ESER) , HESK, KEES, 24KEHE, RE | UK
Somerset printmaking paper (velvet surface), Indian ink, wooden printing stamps,
24K gold foill, silver foil

755 X57EXKEFME, H631E | Each 75.5X57 cm, 63 in total

ARA: 4hR

AjE: 2/4 . 3/4. 4/4

2022
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ABMBELERED, MRS, REXIGEEAS REHEIE I,

Through her years of extensive travels and field work, the artist has collected over 600 wooden printing blocks of varying
forms. These stamps have gradually formed an archive of regionally distinct patterns. Dan Er printed these patterns on
printmaking paper, indexing them sequentially according to the order of their collection. The stamps are mainly carved
with geometric patterns and plant motifs. Widely used in religious and architectural contexts, the geometric patterns can
be iterated indefinitely, as seen in the diamond, cloud, and octagon shapes. The plant patterns are distilled from the
essential features of local plants, flowers, and fruits that are condensed or stylized into buta, palmette, or scroll motifs.
These stamping patterns permeate everyday life in Xinjiang, adorning everything from clothing and domestic interiors to

architectural elements and sacred spaces.
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BEFTH/HA 1-158 | Greetings No. 1-158

FIER. ENERK, Kil#EE; | Handmade Xuan paper, Indian ink, wooden
printing stamps

146 X 364cm#Eita, 3618 | Each 146 X364 cm, 6 in total

AR | Unique

2022
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An ongoing series begun in 2018, Greetings No. 1 consists of multiple works on paper. Drawing from wooden printing stamps
collected across Xinjiang, the artist develops an expansive and rich visual language by arranging, reconstructing, rotating, and

duplicating these patterns. The work on view is derived from a single motif—pattern No. 158 from her archive.
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/8 &-2 | Greetings No. 2

FIERK. EHE | Handmade Xuan paper, pastel
150X%X99cm | Each 1560%X99 cm, 2 in total

AR | Unique

2018-2025
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REF/ B &-2 | Greetings No. 2

FIEHK. BHE | Handmade Xuan paper, pastel
150X99cm | Each 150X 99 cm, 2 in total

AR | Unique

2018-2025
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/8 &-3 | Greetings No. 3

L3R, UVHTED | UV printing on red copper sheets
100X 150cm /&g, $£448 | Each 100Xx 150 cm, 4 in total
WRE: 2+1AP

BIERRA: 1/2. 2/2

2025
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The Tianshan Mountain Range is both a symbol of Xlnjlang and |
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REF/ B &-5 | Greetings No. 5

AFE | Plaster
R~E]Z | Dimensions variable
AR | Unique

2023






ABMERIGE—TMHREANFRZRIBEAR
o MEESAE, RERERER. B5MA.
MEREFER, AFBEFIZZRNEBR
FEREEEANERME, FHARES. BHE
REHUREFRAZBERANR KA TTXANE
BRLR, 2023%F, ZARERAFRENB
CKAZEENEINER, 23375, HKETRH
NEHBEF IAEMRIKZMNREIHE, FiR
B IR AT ERRRES, 2K
REEMBRENERINEEN, NZERE
SUFRIBETE A B EIERE IR, EEFERE
FH EERST.

Carved stucco is an ancient Islamic decorative art
that was introduced to the Xinjiang region along
with Islam. Plaster, found in abundance
throughout Xinjiang, has become staple material
in both local Islamic architectures and everyday
dwellings for its quick setting time, sculptural
flexibility, and affordability—qualities that sustain
its use in contemporary construction. Historically,
the region of Kashgar has served as a crucial
crossroads and a significant meeting point of
Eastern and Western civilizations. In 2023, the
artist established Kashgar as her base for
extended fieldwork and study. Her persistent
search led her to two folk artisans with
remarkable mastery in stucco carving, with whom
she studied this traditional craft. For this
exhibition, the artist referenced the architectural
design and structures of indigenous dwellings in
Xinjiang to make sculptural works using plaster
boards carved with various patterns, allowing the

motifs to flow and mutate across different planes.



A Jei st/
Dan Er Bl e

W/ Hr #-6 | Greetings No. 6

FEHAPETHERE, UVETED | UV printing on transparent PET sheet
100 x5000cm

WRA: 2+1AP

AE: 1/2. 2/2

2024
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Known in ancient times as the "Onion Range;
Tajik language. Multiple major Asian mour here, forming a massive knot.
Because it sits at the borders of China, an, the region has historically been

Plateau, the artist took numerous photographs of the blue sky and white clouds. She then digitally

replicated a selection of photographed clouds and extended the composition to evoke a
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WA/ Br-7 | Greetings No. 7

BBETR, ¥, BF | Single-channel video, color, sound
2776%) | 2 min 6 sec

ARE: 3+2AP

AE: 1/3. 2/3. 3/3

2023
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MBERENEBERIED AZMNERE. EREE. sREE=ZXER. FINFBENESRK. 5%73R%
BARER, EXMENXENERNERIL, SN EEENARBRERANBRAEER, XEHTEMA
SHEERNNTHERMEBNFAREF. IT2023FM4F3-6 BAERMTE/RTRSHIFEZ R FERIDNK
R SHERERE, BATREET —ERXLMRASZENERE R, HFEETXEH TSRS AXDFAE
XEMEENERSRIL, £REFNPHRATEERES BERUANEFSE. Z2ARKT2023F %K
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, FRZHBEENPE. BEERAESNIESE LB TR, BELERE ZARSELKRERZINE
WP E G iR, AR R TN 71X SRR,

Surrounded by the formidable barriers of deserts and the Gobi landscape, the inhabitants of desert oases
endure the encroaching influence of their natural environment. They yet possess an optimistic attitude toward
survival and are often brilliant singers and dancers. In 2023, the artist studied Uyghur dance in Kashgar with
renowned local dancer Mayra. Taking into account the artist's physical dexterity, Mayra selected a beloved
traditional melody and created a customized choreography to match. During the learning process, the artist
treated her body as a material to be shaped by her teacher, experiencing how the rhythm, expressive qualities,
and gestural language of Xinjiang dance became inscribed within her body. After her return to Beijing, the artist
dressed herself in traditional costume designed by Uyghur dance teacher Gul and filmed her dance
performance in a studio.3idfEH, FILECHBEEALEROMBIZMHEIBMRAEIMELEE, KREIINDX
HESSEE CHEFEBETRINEIEIZ. 2@3WMNAE, SREERMNINNES, RAENEE T IDRRZ
ABCERN FEREFNE, BEIEREBEREILERNES REZREEN GWARRIT T —RESRKESEER
¥, FESMT AT XE#FASERBEIE.
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WA/ K-8 | Greetings No. 8

TVEEBERMR, £H, /& | Six-channel video, black and white, no sound
FFAIZE | Duration variable

A& 3+2AP

nj&: 1/3. 2/3. 3/3

2024
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AT . ZARABERLM\E T BCEFNEFHERMNENER, DEMNERXANFERAEUGERES], F
M HEBRMNEEZZEEITELR, MREKKERXT, TRERFE.

Learning Uyghur dance requires countless repetitions of even the simplest gestures—a glance or hand transition—
as part of the foundational training every beginner must undergo. Each seemingly basic movement reveals subtle
shifts in the emotions and expressions of the body. Greetings No. 8 focuses on the intricate hand transitions in
Uyghur dance. Presented as a six-channel installation, the video shows close-up footage of the artist's wrist
movements. The split-screen arrangement creates a sequential progression that moves from the center screen to

both sides: the resilient energy travels from forearms to fingertips, rippling outward like waves in water.
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WA/ HA-9 | Greetings No. 9

BBEEER, 2H, TFE | Single-channel video, black and white, no sound
55%) | 55 sec

hRA: 3+2AP

AE: 1/3. 2/3. 3/3

2024
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Unlike the regional dance of Kashgar in Greetings No. 8, Greetings No. 9 turns its focus to the dance styles
distinctive to the Turpan region. Renowned for its vineyards, Turpan inspired the "Grape Picking” dance, which
captures and celebrates the season of harvest. The artist's performance features eloquent neck movements, wrist
turns, and hand gestures, all executed with meticulous control. Through only coordinated movements of her eyes,
head, and upper limbs, she evokes the experience of the harvest: the picking and sampling of fruits from vines and

the taste of both sweetness and tartness.
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HEFE/ B 10 | Greetings No. 10
PVCEMMsk, NI HZE | Polyvinyl chloride decorative cornice lines, matte paint

R~FAZ | Dimensions variable

AR | Unique
2024
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Oil-clouded Eyes
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Dan Er

2025.5.18 mmmmm————“ 7.20

FOR CONTEMPORARY ART AL EAREDXFE B RN XEE 0311-6660 0320 | www.hunsand.com
*A E | Church, Beizhangcheng Town, Jingxing County, 2
# ft < * ¢ 'L‘ Shijiazhuang City, Hebei Province, China | lnfo@hunsand.com
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T

REIMAR ZARERN—RE THEASR BRI REEE, BLUFERK
A, BREHEL T AN TRENHI R, ZARBIRENATIES, ZulE
BERCFENAR, ATEEBRIAK,

Hunsand Space (Shijiazhuang) will present Dan Er’ s exhibition QOil-
clouded Eyes at Jingxing Church Space.

The exhibition title borrows a folk saying from China’ s western
regions. With poetic tension, this phrase vividly encapsulates
humanity’ s obsessive fixation on desire. Through sensual visual
language, the artist confronts its layered essence to redefine her own

growth.
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BEFE/HA - 4 | Greetings - 4

MEH. . BERZE. GRGATE | Rebar, iron, polystyrene, GRG (glass-reinforced gypsum)
R~a[ER
2025

Variable size
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BEFB/HHK - 12 | Greetings - 12

B R, BEZARE | Images on high-white art paper
35x23.4x 3018 (A% Figures)

2016-2023
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eI/ B - 13 | Greetings - 13

B R, BHZARE | Images on high-white art paper
35x23.4x30M8 (F#4 Still life)

2016-2023
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BEFR/ A 1-EE | Greetings No. 1 Image library
HEFMORESR (Z9E5E6) , NESK, KEEB, 24KE%E, B%E |
i ®e & = U.K. Somerset printmaking paper (velvet surface), Indian ink, wooden
o5 ‘ printing stamps, 24K gold foil, silver foll
o ey 75.5 X 57[EXER, #6318 | Each 75.5X57 cm, 63 in total
i Q hRA: 4hR
8§ ou ¥ A& 2/4, 3/4. 4/4
2022

BEFH/HH 1-158 | Greetings No. 1-158

FIEHK. EIERK. KHIEE | Handmade Xuan paper, Indian ink, wooden
printing stamps

146 X 364cm#EigE, 618 | Each 146 X364 cm, 6 in total

JhR | Unique

2022

BEFH/HF #-2 | Greetings No. 2

FIEHK. %% | Handmade Xuan paper, pastel
150x99cm/&i&, 2ig | Each 150%x99 cm, 2 in total
JHAR | Unique

2018-2025

BEFH/HF #-2 | Greetings No. 2

FIEHK. %% | Handmade Xuan paper, pastel
150%99cm/& &, 2ig | Each 150%x99 cm, 2 in total
JHAR | Unique

2018-2025

BEFH/HF #-3 | Greetings No. 3

LR, UVETED | UV printing on red copper sheets
100 x 150cm/#&iE, 418 | Each 100% 150 cm, 4 in total
IR 2+1AP

AERE: 1/2. 2/2

2025

BEFH/EF K-5 | Greetings No. 5
AE | Plaster

R~FAIZE | Dimensions variable

JhR | Unique

2023
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B EFH/HF #-6 | Greetings No. 6

FERAPETERE, UVATED | UV printing on transparent PET sheet
100 x5000cm

hRA: 2+1AP

AE: 1/2. 2/2

2024

BEFH/HH-7 | Greetings No. 7

BEERAR, ¥€, HF | Single-channel video, color, sound
2536%) | 2 min 6 sec

k%5 3+2AP

aE: 1/3. 2/3. 3/3

2023

B EFHR/HTH-8 | Greetings No. 8

NEERER, BH, TFE | Six-channel video, black and white, no sound
A4 AZE | Duration variable

k%5 3+2AP

aE: 1/3. 2/3. 3/3

2024

BEFH/HH-9 | Greetings No. 9

BEEFR, 2B, IF | Single-channel video, black and white,
no sound

55%) | 55 sec

hiRAS: 3+2AP

A& 1/3. 2/3. 3/3

2024

BEFHE/ A 10 | Greetings No. 10

PVCEmzksk, MIYEHiZ | Polyvinyl chloride decorative cornice
lines, matte paint

R~AEE | Dimensions variable

JHAR | Unique

2024
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BEFH/EA - 11 | Greetings - 11

HEREN, KB4 | Heat transfer printing on crystal velvet
R~8]Z | Variable size

2025

BEFB/EHAK - 4 | Greetings - 4

WER. TR REZE |

i Rebar, iron, polystyrene, GRG (glass-reinforced gypsum)
E R~\[Z | Variable size

2025

BEFB/EHK - 12 | Greetings - 12

B, SHZARLE | Images on high-white art paper
35x23.4%x 3018 (A#) Figures)

2016-2023

BEFB/HK - 13 | Greetings - 13

BF, SHZAR4E | Images on high-white art paper
35%x23.4%x30ME (5847 Still life)

2016-2023
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BJL 2008 AH, HMERE—EM E WA, SNHTAPECTHA, FENMEL—F
128, BERBENEBNTEIASZ, USWEINFBERNSHHESRNER . EF20166F%

REMNABINEAT, RPBERBRENHESHRXE, EMABXRERRL.
AR A NSREA SR NIR, MBE TR THRENSRS . XBEIESABRERANXE—T

ZER (REWEIC) T ' ERKRITHAXEAZTTICBLEERNBENRERNBZFE ? ME, K
BRAEARGEATES FREFABRENFE, ARXEBHLEEEY, BRI BRHE
B, BRSEFETEIEEHE, JtERMMERESE. RPNMEE, ESRERITSIREHL

fAE R ARERTHEEPRERZEXZE— P TEEARANNEENXUR S, XRFIFOILI~E
TREMEERAR ., EA—DNZARK, MERHEN—N "I%  WEELEEREMNEXREN
MENAXWNERHBFEEXAXNMEEN, FINBIESREEZHE BIXHIHHEINED
%,

=R, BBRBEBCUIN—TARNGE RE=ZF" | BE2EHEZFRTHH S R
R ARSI MIKESE AN E . ERARREVFETHER EEARXAHEXNEICA—ERF
. EFRFNEEEER il JOEFEN "Hl®/Hi 2 R WRE.
XML AERERX S, BEET7THRMARKNEE, BHEFRINFE, 2018F, XFIVNAMTE
X7, BTENF—R—RELET .

E&EM RN AR R ERTRE ? FANERE AT ?

3

BJL : FM2016. 2017EFBIE, BEiABE00SHESERIARES. AR EHNE—
PR RHAE XK TFER A HIEE

AHFEBELEISETUARGENLANIER, 2 AZIRENEFARFHERBENL M, ZITRED
HELZKRE, AFBRBREES. EXRENIE = KFUREZE, RHH.

SEANKLENBXE, ABBEEZREIBRMEXNANITA. BIRUEMEHENAEL. H
TREER, FHRZHNERENAE TR, AREARNEBNER. X—REARREREREME
EHRNEERITURL—=.

AFEBEEN S AT NHANIAFAZTRNBEAT RN, BEERD AEDIS JUFTLRME
- EYLBEREEALG. By EEL. BN AEES. AERY. FhyF. BEATE
Tt ETRENBR. SESURTHEXL, FRICAFHRZXANRRMERE, SthE~raE.
HE. RO EHBEARNEFER. RU MR ET—gkattrn &mw  BEREER.
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ISR k. £F. k. \AF, EERAANAEASESHZEFEERR, 2
JUEFOBHEROEN. EEIENN/VTREEZE T ENETLAARE. THAENEIET.

EEH BN E— TR A SR B 7 R — A PR IR /S R T 1 775 L B B S 47 0
? BEAINRSER H AR BIE ?

Bl BRXLEERBEARE. B EHEMREENAESE —EET S, RIENIRFE
T%S, WEH—EMREZHERT — ) ma S ERNEE. EEIHA T HITH
AI—MEFTEERD, BEHEIEFETFZLUEYLS. TR ARENETZ AR, MERIT XL
MO UAEETERMENE b3 .« mKR. EEHE, FREFMBXBOBUEERE S, B
fY R B R ik =z Bl R R gt AN I8 XIS A9 1 F&

K

XZBIRIIMNAEESRERY AR EXRAEYE LR AenER, BEGMEFRMEMNBS
7o ATREBEHFHMENEL, BICERINBR ENEER?, ERE B AL, PRRAXLERT
BANTSERNFE, BEERAELAHER CE -—RSEB—ISWILNTFSKS], FFUAEERES
A—TBMTSEZHELHENEE, tBEINTSHNAMEAL#ITER. REMERFRE
EHENERSTEAEFNUARTNBRER, RELBESRRETFRMELE, — 1 ERENTR
B, — PREFETEeREEARN IR

UARREEm AL, eMERAIEmR (i 1-158) (2022) 2 WMEEHZS 1588 H 7R
SEEmMRN. BIAWMES, jek, ¥, MNREOHERS, BERESZFEREHmR, B8R
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Dan Er

1983 born in Shanbei province
Currently lives and works as an independent artist in Hebei,China

Solo Exhibitions
2025 OQil-clouded Eyes, Hunsand Space, Shiijiazhuang, CN

2025 Yaxshimu Siz, MACA, Belijing, CN

2018 Dan Er : GOOD CHEER, OCAT Xi'an, Xi'an, CN

2009 Yumen 2006-2009 : A Photography Project by Zhuang Hui & Dan’ er, Three
Shadows Photography Art Centre, Beijing, CN

Group Exhibitions
2024  Shadow of Things, Click Ten Gallery, Beijing
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Shanghai Q, Shanghai, CN
Echoes of camel bells along the silk roads, Beijing Minsheng Art Museum, Beijing, CN
2023 STONE OCEAN, Hunsand Space, Beijing, CN
Sound Station, Sound Art Museum, Beljing, CN
2022 The Trace of Civilization: The Great Art of Dunhuang, Beijing Minsheng Art Museum,
Beijing, CN
2020 La Belle Noiseuse, MOCUBE, Beijing, CN
2018 After Nature, UCCA Dune Art Museum, Aranya, Heibei, CN
2017 Simultaneous Eidos-Guangzhou Image Triennial 2017, Guangdong Museum of
Art, Guangzhou, CN
2015 Airs of the States, Shanghai Gallery of Art, Shanghai, CN
No Nfigurative, 21st Century Minsheng Art Museum, Shanghai, CN
2014 Civilisation Round 2: Yulin, OCAT Xi'an, Xi‘an, CN
2013 Night Walk to Black Bridge, Black Bridge Village, Beijing, CN
2012 THE UNSEEN-The Exhibition of the Fourth Guangzhou Triennial, Guangdong
Museum of Art, Guangzhou, CN
REACTIVATION-9TH SHANGHAI BIENNALE, Power Station on of Art, Shanghai, CN
2011 You art not a gadget, Pékin Fine Arts, Beljing, CN
Magic Space, Today Art Museum, Beijing, CN
The Couple Show, Shanghai Gallery of Art, Shanghai, CN
Guan Xi : Contemporary Chinese Art, Guangdong Museum of Art, Guangzhou, CN
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Poster Exhibition, TOP Contemporary Center, Shanghai, CN
2010 REM(A)INDERS, Galleria Continua, Beijing, China, CN
Four Dimensions-Contemporary Photography from Mainland China, Hong Kong&Macao
, Hong Kong Arts Center, Hong Kong, CN
2009 Allegorical Aftermath, Shanghai Gallery of Art, Shanghai, CN
2008 Subtlety, Platform China, Beijing, CN
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D-02, 798 West Street, 798 Art District, Chaoyang District, Beijing
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Hunsand Contemporary Center | Shijiazhuang
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Church, Beizhangcheng Town, Jingxing County, Shijiazhuang City, Hebei Province
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Hunsand Space | Hangzhou
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Bus Stop of Fu Ji Wan, Chang Dai Cun, Zhuan Tang Street, Xihu District, Hangzhou

JtIR | Beijing

T: 010-57623059
AXKIE | Shijiazhuang
T: 0311-66600320
LM | Hangzhou

T: 0571-81950130

E: hunsand@hunsand.com

W: www.hunsand.com
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