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Hunsand Space (Belijing) is delighted to announce the upcoming group exhibition
Drug: Chronic Disease, on view from July 12 to September 6, 2025. Drug is an
ongoing exhibition series by Hunsand Space. This year’ s edition, subtitled
Chronic Disease, reflects the idea that “from the moment we are born, we

already carry chronic conditions that will stay with us for life.”

The surface is the depth. | forget who said it, but | remember the words, because
one morning | suddenly realized—we are already living completely within this
abyss of surfaces. Not even beneath their depth or form, but caught in their
shifting. Breath, change, the next breath. This shifting brings us everything. It
gives you the chance to become someone else, to not exist, and to exist in several
eras at once. The transformation of form has grown out of this superficial void,
forming a kind of dizzying inevitability. Dizzying, because that inevitability is rooted
in every accident, in the elasticity of probability. My friend, you are bound to be

here, because you already exist in every place.

Today, we have to go through this kind of “dizziness” again and again—letting
ourselves be everywhere at once—just to keep a lifelong chronic condition going,
to keep it from breaking down or changing. It" s so free, with no clear direction.
Like playing cards: only when everyone has laid down their hand do you finally see

what it really is.

Sun Rui born in 1999 in Lanzhou, Gansu, received her MFA from the Oil Painting
Department of the Central Academy of Fine Arts in 2025. She currently lives and
works in Beijing. Sun Rui is deeply fascinated by the intricate social dynamics
surrounding her. In her work, "human connections" intertwine with overlapping
spaces, which become sites of incidents, while the entangled timelines evoke
emotional enigmas. These incident sites and emotional mysteries shape a unique
aesthetic: the illuminated spaces nearby, the forgotten corners of small towns,
and the places of an unrealized future. Transforming these spaces into havens is

at the heart of Sun Rui's artistic expression.
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7o EHE |Oil on Canvas

110X 170cm (k)

180X 170cm ('F)
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181¢7% %512 | Chronic Disease Series 2
fRE;AE | Oil on canvas

160x 150cm ()

160x90cm (&)
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=&E8& | Father Yun
fEHE | Oil on canvas
180 x 145cm
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ZREM= | Green Scenery
fmEHE | Oil on canvas
170X 150cm
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L& | Untitled
fRESHE | Oil on canvas
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1% | Chronic Disease
fRESHE | Oil on canvas
180% 180cm
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ZH | Gregarious

fRECHE | Oil on canvas
180X 180cm
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Zi# | Who?

fEHE | Oil on canvas
60x30cm
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60 X 40cm

2023



I
.
:
v
PO
f 4
3 cee
. L)
A.p. . XFE) DAL ~
: -; :.._- — _.-...‘.\ ‘-f.\.._. : - .n)
] we ) N ... ¢ g_..‘_ 131 a-..
(B RV, L 4 (B II RN AR RN I
| ¥, : LEX IR _:
EATNI AR EIANY
o1 'y z i\
- . 11300
) i
. :
; - -. 154
| > L e
-.s. . ‘\ e ‘-.r\ﬂ
i
. - - -
A
» - R ’ ol y - o~
- b e
.- - 4 -4 .
S | )
T e T e
-~ , —— - o
- il - - : .
- 3 _
:'fvn — ’ .
-~ Aoy O

i s <I464Q0nhuf,\.\d f}

AL .-J

(i) ftin

AR

"‘)\" Yo ..n -_.n.uts y :

.Nnu..d.

ey i

TYE e e

¥ f:.

A

&2\ W
1AL i Q

(3 %)

KSRy .ﬁ;?;

R e
— :

———




. . A i jEtd/wm
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LR | Pink Hair Gel
fmEHE | Oil on canvas
70X70cm

2025
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2Z4kitty | Velvet Kitty
fEHE | Oil on canvas
70X 70cm

2025



CA- et Aaleay £ 2L PREETESNENG G § PN W YOO

- —

MA “"“ o

v e ’
i -

f

¥ I A bAN .
: o B

L -vdw-wm”' . ’" ;
' b A L & W‘
“a‘\M.‘.. T

—hoy g

Wesey sy st




ITEMPORARY ART

BMEKERD D

i [ Etd [/ m
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ZEZHY No. 1| Floating Objects No. T
fRESHE | Oil on canvas

40X 40cm

2024
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ZEEZH No.2 | Floating Objects No. 2
fmE#HE | Oil on canvas

40x30cm

2024
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Sun Rui 70 &

#tA | Rura Folk Performance
ARHHE | Wood on canvas
40x30cm

2024
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=EMAT | The Most Beautiful Employee
foEHE | Oil on canvas

50%X40cm
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EENTFI5E | Babies, dont'cry
fHESHE | Oil on canvas

40X 50cm

2023
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EZ&N | Acne patch
fRESAE | Oil on canvas
80 x60cm

2023
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Sun Rui #h & o

L& | Untitled
fRESHE | Oil on canvas
70X 70cm

2024
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Sun Rui 7 & *l:l T T E

L& | Untitled
fmEHE | Oil on canvas
70 X 150 cm

2024
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L& | Untitled

fRESHE | Oil on canvas
50x30 cm

2021
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Z& | Removing the Bone
fESHE | Oil on canvas
80X60 cm
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Sun Rui 70 &

£['1 | Red No.1T

fmEHE | Oil on canvas
100x60cm

2022
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£2I2 | Red No.2
fRESHE | Oil on canvas
150 X 160cm

2022
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I3 | Red No.3
fmEHE | Oil on canvas

50X 50cm
2022
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£T4 | Red No.4
fEHE | Oil on canvas
100x80cm

2022
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2[5 | Red No.5
fRELHE | Oil on canvas
30xX50cm

2022
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Hunsand Space (Beijing) is delighted to announce the upcoming group exhibition
Drug: Chronic Disease, on view from July 12 to September 6, 2025. Drug is an
ongoing exhibition series by Hunsand Space. This year’ s edition, subtitled
Chronic Disease, reflects the idea that “from the moment we are born, we

already carry chronic conditions that will stay with us for life.”

The surface is the depth. | forget who said it, but | remember the words, because
one morning | suddenly realized—we are already living completely within this
abyss of surfaces. Not even beneath their depth or form, but caught in their
shifting. Breath, change, the next breath. This shifting brings us everything. It
gives you the chance to become someone else, to not exist, and to exist in several
eras at once. The transformation of form has grown out of this superficial void,
forming a kind of dizzying inevitability. Dizzying, because that inevitability is rooted
in every accident, in the elasticity of probability. My friend, you are bound to be

here, because you already exist in every place.

Today, we have to go through this kind of “dizziness” again and again—letting
ourselves be everywhere at once—just to keep a lifelong chronic condition going,
to keep it from breaking down or changing. It" s so free, with no clear direction.
Like playing cards: only when everyone has laid down their hand do you finally see

what it really is.

Lv Fanhe born in 1993 in Anshan, Liaoning, received her MFA in 2021 from the
Chinese Painting Department at Luxun Academy of Fine Arts. She is currently
working in Shenyang. Lv Fanhe' s painting isn’ t bound by the structures or logic
of traditional ink painting. What drives her work is a sharp sensitivity to the
everyday—scenes that pass quickly but leave an impression. She pays attention
to the places her gaze wanders without permission, and she paints what she sees.
A security guard holding a banana. A moment that feels both deadpan and
intimate. The composition unfolds like a northern-style comic skit, or like when a
close friend returns from an errand and excitedly tells you what strange, funny

things they saw.



Lv Fanhe EMNFK

#RIR | Feed
LRAIKE
174X 124cm
2024

Ink on paper






Lv Fanhe &M%k

B1Ti% | Enter Nowhere
KAKEE | Ink on paper
162.5X97cm

2025






Lv Fanhe &M%k

65 /&8 | Room 6
KARIK== | Ink on paper
129.5X97cm

2025







Lv Fanhe &K

ZEHNE | Snowbeer and Woman
KAIK== | Ink on paper

176 X97cm

2024







Lv Fanhe EMNFK

KXHBE | Gig White Legs
KAIKZE | Ink on paper
129X97cm

2025
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Lv Fanhe &M%k

REZFRINEIR | Mushroom Girl
‘KARIK== | Ink on paper

140X 97cm

2025







Lv Fanhe &M%k

24% | Climb

KARIK== | Ink on paper
141.3X97cm

2025







Lv Fanhe &M%k

AAEEL | 55 Stadium
‘KARIK== | Ink on paper
69X 93cm

2025
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I X, XBE1E% | The Sky is the Limit
RARIKE
148 X97cm
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Ink on paper
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HTEEIE3 | Peach Blossom Spring 3
KAIK== | Ink on paper

145X97cm

2023







Lv Fanhe &M%k

HTEEIC2 | Peach Blossom Spring 2
RARKS=
130X97cm
2023

Ink on paper







Lv Fanhe &K

HIERIC | Peach Blossom Spring
(EARIKE
93X 69cm
2023

Ink on paper







Lv Fanhe &M%k

i : o R Foimr st frog Al

§1# | Shoot

KAKE | Ink on paper
97X 172cm

2024
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Lv Fanhe &M%k

i | Charge
RAIKE=

| Ink on paper

162X97cm

2025
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Hunsand Space (Beijing) is delighted to announce the upcoming group exhibition
Drug: Chronic Disease, on view from July 12 to September 6, 2025. Drug is an
ongoing exhibition series by Hunsand Space. This year’ s edition, subtitled
Chronic Disease, reflects the idea that “from the moment we are born, we

already carry chronic conditions that will stay with us for life.”

The surface is the depth. | forget who said it, but | remember the words, because
one morning | suddenly realized—we are already living completely within this
abyss of surfaces. Not even beneath their depth or form, but caught in their
shifting. Breath, change, the next breath. This shifting brings us everything. It
gives you the chance to become someone else, to not exist, and to exist in several
eras at once. The transformation of form has grown out of this superficial void,
forming a kind of dizzying inevitability. Dizzying, because that inevitability is rooted
in every accident, in the elasticity of probability. My friend, you are bound to be

here, because you already exist in every place.

Today, we have to go through this kind of “dizziness” again and again—letting
ourselves be everywhere at once—just to keep a lifelong chronic condition going,
to keep it from breaking down or changing. It" s so free, with no clear direction.
Like playing cards: only when everyone has laid down their hand do you finally see

what it really is.

Li Duo born in 1998, Shenyang, Liaoning , graduated in 2024 from the China
Academy of Art.. She currently lives and works in Hangzhou. She is a
multidisciplinary artist whose practice spans performance, theater, video,
installation, and works on paper. She uses the body as a medium of intervention,
treating it as a variable within fixed realities. By adjusting movements and
relational dynamics, she generates new perceptual experiences. Her work
explores the individual's position within the collective, focusing on play,
interaction, and power structures. Through sustained actions, she leaves affective
traces that reveal the hidden realities of human relationships, casting moments of

disruption and reflection into the fabric of the everyday.
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Li Duo % S o

S FEEZF | Breakup Declaration
B, 40ik/4H | Photography, 40 images/set

R~1AZF | Dimensions variable

3+2AP

2025
EmN4a:
BHEIE T —TMEIEITR, ERERREZFENIWORT, BBMRE)N, BETHHRTIREILD
Sl

| made a plan to reduce my breast size. Each day, | used a tape measure to record the
size of my chest. As it shrank from large to small, | documented the changes through
photographs.



i

T
oo

(g

il

oot e

kg

-

Iy

THIHIHN
|

LT G
a0 | O ()

o

I

T
-
G

S

ey
g

b i)

AR R

- e o o

i ()] T i

=
QD

—
=3

T

Yo
> o

AR

HiHiH

=H
a0

il

() |
)

1

o]
-

i

| Ton)
e o)

&
o o)

[

%;3
il

i

A

Oy

-

=)

=

TR

un\nn\

=




e i [F gy e——

- y A HUNSAND CENTER E
LI D u O $ a gggﬁg;n}ﬁ:gg\

e ARE HlaEax FrI37Bk | Like the Machine’ s Pulse Tremor
WRERAZR | Two-channel video

7" 00

3+2AP

2023

BE=HE: %% https://pan.baidu.com/s/1AXChngTWIvbx-icend_EqA?pwd=1998 1ZEWE: 1998
EfIT4R:
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In a textile factory, a female worker inspects fabric for skipped threads using a cloth inspection machine. Her job is to
check, under the machine’ s rhythmic swaying, whether the automatic sewing machine has missed any lines during
production. It' s common for the machine—when running at high speed—to skip a line or two. The worker then mends the
gaps by hand. Her body remains still; only her head moves left and right to scan the seams. In that moment of discovery
and repair, she becomes like a machine: steady, ordered, calm. The repetition gives an illusion of eternity.

The video is shown on two angled screens that alternate every five seconds, mirroring the pace of the worker’ s head
movements: when Screen A turns off, Screen B lights up, and so on. This rhythm creates a looped choreography. Viewers,
standing between the screens, often find themselves unconsciously mimicking the head movement—mirroring the worker.
Each screen is connected to a headphone channel: one side plays sampled factory noise, the other plays jazz. The split
soundscape—disjointed, serene, disorienting—blurs the line between worker, machine, and viewer. In this repetitive labor,
time and space stretch and collapse, becoming both infinite and fleeting.
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On November 8, 2022, | moved through a subway car in Hangzhou by "walking"
with my fingers—crawling from the front to the back of the train. My fingers
touched the ground with every step: 900 in total.

Exactly two years later, on November 8, 2024, | returned to the same subway
car and retraced that original path. This time, | stood upright, walking through
the carriage in a typical way—parting the crowd, moving forward—copying and
pasting that earlier act of crawling into the present.
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Since 2020, | often felt disconnected from society—as if | had no idea what was happening out there. In 2021, | started
taking Route 4 buses across Hangzhou, just to see and hear the city. At certain bus stops, | would get off and lie down to
nap. | did this for about a year.

Over time, the anxiety and self-consciousness | felt slowly faded. | stopped worrying about how others saw me. Lying down
became a way to release myself. | began listening to the echo of the earth. Beneath me was a flat, steady ground that held
everything without judgment.

Each time | got up from the pavement, | used a thermal camera to record the trace my body left behind.

— | was here. | existed. Then came the cooling, the unholding, the passing without staying.
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Mifg M3k% | Resin, cigarette butts, etc.
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| collected over a hundred used cigarette butts—from the street, from strangers. To me,
each burnt-out cigarette is like a kiss mark. It holds a story, even if it' s not tied to any
one person. | treat these cigarette butts the way | once kept a diary as a child, writing

down my feelings and days with a pen. I’ m still collecting them. This diary hasn’ t
ended.
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By clapping and high-fiving with healthy green leaves, | triggered the falling of a large
number of yellowing, withered ones.
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AR HEEA2TF | A Half Step Away From Poetry
TAIZINICE. XEMEL. ZIRk, MHEKRAR | Performance video
documentation, tattoo materials, erguotou, blood-stained clothing
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Before becoming an artist, | worked for four years as a professional tattooist—though | have no tattoos on
my own body. The space includes two chairs and a table. On the wall behind me, | handwrite the phrases

‘It s allin the liquor” and “Artist:”

‘It s all in the liquor™ comes from my upbringing in northeast China, where adults often gathered*to
drink—whether to expregs.sorrow or bravado, this phrase was always close at hand. “Artist:” is a pr t
for the audience; anyd cps forward during the performance becomes part of the work: is
invited to write their na ated, | install the tattoo machine and begin tattooing myself =

—s=elISING erguotou from t jonal ink. The phrase | tattoo is “A Half Step Away From

e Poetry.” During this prd 5 are welcome to sit across from me, to pause, to share a

.« d0rink. If no one joins, | cd hen it’ s finished, | put my jacket back on—blood seeps

Fthrough the fabric, leavind jackelrcooaias
Normally, drinking is prolt DiN

¥

inflammation, allergic reactions, scarring,
~ln.this piece, | replace ink with
0 attoo site

Aﬁv . [} . In
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At noon, | fixed a mirror to my forehead and stared directly at the sun until reaching my
physical limit—about thirty minutes. Afterward, | closed my eyes and counted the
number of sun impressions burned into my eyelids. In the darkness behind my eyes, 84
suns rose in a silent universe. This became my method of “photography.”
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TRIEEEMR, kK& | Performance documentation video, human hair
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| didn’ t cut my hair for five years and collected every strand that naturally fell. From
this, | made three wigs—each representing a different stage—and wore them again,
returning the lost to where it once belonged. When the fake becomes real, the real also
becomes fake. What once was, becomes what is not; what is not, becomes presence
again.
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IITE | Xiaoceshu
%a, BA 1565 | Photography, 156 photos

R~18]Z% | Dimensions variable
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| run a social media account on Xiaohongshu where | check in and take photos in public
restrooms. As a self-styled “toilet explorer,” | model the persona after popular food or
store reviewers. Each post evaluates the restroom in categories such as accessibility,
supplies, average spending, user experience, cleanliness, and overall recommendation.
The project playfully mimics lifestyle influencer culture, while turning an everyday act
into a public narrative.
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sensor-based installation (ultrasound), ashes, iron frame, glass, axial fan, LED

sign . | b=
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The installation consists of three parts: a sealed upper glass chamber, a central axial fan, and an open iron frame at the
bottom. Inside the top glass case are human ashes. When a viewer approaches, a motion sensor triggers the fan to spin.
Occasionally, a tiny amount of ash is lifted by the airflow, passes through a narrow tube, and falls to the floor. Where the
ashes end up is unknowable—on a shoe sole, swept up by a janitor’ s broom, rinsed into a drain, carried to a river, buried in
the soil, or caught on a ladybug’ s wing. The ashes are no longer under protection or control. As more viewers approach, the
ashes gradually diminish—until eventually, none remain.Time is always present. Impermanence, once chaotic, becomes a kind
of flow, a moving order.This “urn” installation is also a long-term project. | intend to treat the ashes of my relatives, pets, and
even myself the same way.
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| wrapped my body tightly with thread, then spent a day going about my daily life while
carrying it. As | moved, the thread gradually tightened, binding me more and more—
until | could no longer move at all.
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B F | Chronic Disease
EHE | Oil on canvas
180%180cm

2024

BEW | Gregarious
ESHE | Oil on canvas
180x 180cm

2024

1EEFF 53 TEFI4I% | Chronic Disease Series 3
The ilusion of silence

#5 A E] | Oil on Canvas

110%x 170cm (k)

180% 170cm (F)

2025

ZEZEHY No. 1| FloatingObjectsNo. 1
fREHE | Oil on canvas

40Xx40cm

2024

ZEZH No.2 | FloatingObjectsNo. 2
wEAE | Oil on canvas

40x30cm

2024

#t A | Rura Folk Performance
AHCHE | Wood on canvas
40x30cm

2024
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RESHE | Oil on canvas
60x30cm
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FELGT | The Most Beautiful Employee
HmEME | Oil on canvas
50%X40cm
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EFEN53 | Babies, dont'cry
fRESHE | Oil on canvas
40x50cm
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=Z8B& | Father Yun
REME | Oil on canvas
180 x145cm
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ZFaEME | Green Scenery
HEHE | Oil on canvas
170%x150cm
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& | Untitled
RESHE | Oil on canvas
120x 170cm
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BE | Hair removal
7REHE | Oil on canvas

60 x40cm
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%& | Removing the Bone
wHEHE | Oil on canvas
80x60 cm
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Z=&N | Acne patch
wHEHE | Oil on canvas
80x60cm

2023

& | Untitled
wHEHE | Oil on canvas
70x70cm

2024

& | Untitled
HEHE | Oil on canvas
70 X 150 cm

2024

& | Untitled
wEHE | Oil on canvas
50x%x 30 cm
2021
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£I'] | Red No. 1T
#HESHE | Oil on canvas 100 x 60cm
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2[2 | Red No.2
RECHE | Oil on canvas
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I3 | Red No.3
HwmEME | Oil on canvas

50x50cm
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2[4 | Red No.4
fRESHE | Oil on canvas
100x80cm
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2[5 | Red No.5
fRESHE | Oil on canvas
30x50cm

2022
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(g5 %52 | Chronic Disease Series 2
fEAE | Oil on canvas

160X 150cm (£)

160%x90cm (fH)
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PR | Pink Hair Gel
FREHE | Oil on canvas
70x70cm

2025

2248 kitty | Velvet Kitty
FREHE | Oil on canvas
70Xx70cm
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IR | Feed

KAIKZE | Ink on paper
174X 124cm
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B#T715 | Enter Nowhere
LRAIKE | Ink on paper
162.5X97cm
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655 | Room 6
4RAKE | Ink on paper
129.5X97cm
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ZEZHNE | Snowbeer and Woman
KAKE | Ink on paper

176 X97cm
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KXBEE | Gig White Legs
KAKE | Ink on paper
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REBHINIEIR | Mushroom Girl
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69%X93cm

2025

I X, XBE1EX | The Sky is the Limit
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HIETFIE3 | Peach Blossom Spring 3
KAIKEE | Ink on paper

145%X97cm

2023

H7ENEIC2 | Peach Blossom Spring 2
KAIKEE | Ink on paper

130%x97cm

2023

HFEEIC | Peach Blossom Spring
RAIKEER | Ink on paper

93 x69cm

2023



473 | Shoot

KAIKEE | Ink on paper
97X 172cm

2024

#i£ | Charge

KAIKZE | Ink on paper
162X97cm

2025
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HFEZE | Breakup Declaration
B%, 403k/4H | Photography, 40 images/set

[

%‘”ﬁ“‘u‘u“ I e RTJ'E_V“_X‘ | Dimensions variable
T A 3+2AP
2025

eI EBE YR F98TRE | Like the Machine’ s Pulse Tremor
WEFAR | Two-channel video

7" 00

3+2AP

2023

E#HI&#N | Reenactment

WFEF& Two-channel video

15" 00 (2022%F11H8H | 8.Nov. 2022)
10" 00 (2024F11H8H | 8.Nov. 2024)
3+2AP

2022-2024

X#hfs]E | Echo of the good earth
BHFAR | Single-channel video

5 41

AL IR 3655k | 365 thermal images
3+2AP

2021

EANZY | Lover’ s Kiss

Wiig Mk% | Resin, cigarette butts, etc.

3 x 3cm /¥, 300%/4H | 3 x 3 ¢cm /each /300 pieces (set)
3+2AP

2021

FE, FHEFEAEE | High-Five, Applause, and Partial Falling
BME% | Single-channel video

39 10% | 3 min 10 sec

2022
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B | Community of Fate

BF. ERF. kk& | Photographs, silicone hand, human hair
3+2AP

2023

FATLULE3. 571C R K [EIAT &3 17 | Can Let 357 Million

Bits of Water Flow Through You All at Once

THREEXRE. 5NEN. PVCKE | Spatial sound installation,
infrared sensors, PVC piping

R~AZ | Dimensions variable

1+2AP

2023

XS R EEZEEF | A Half Step Away From Poetry
TAMZMIMICTE. WEMEL Z8Rk. MHEKAER | Performance
video documentation, tattoo materials, erguotou,
blood-stained clothing

R: 3022%h / min

3+2AP

2022

841X | 84 Suns

IF: 112418 | 11min 41 sec
3+2AP

2022

EERITEIE | When the Fake Is Real, the Real Becomes Fake

TRIEFRFE, k& | Performance documentation
video, human hair

YAk | Unique edition

2021

IITE | Xiaoceshu

%5, BA 1565 | Photography, 156 photos
R<HZ | Dimensions variable

2021
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ELEXITEEXZELR | Absolutely Cannot Lose You

RERN (BFEK) £E, 8&. B®ER. BB, WRXl.
LED¥TEE | Interactive sensor-based installation (ultrasound),
ashes, iron frame, glass, axial fan, LED sign
40%x40x%x160cm

3+2AP

2021

&% | The Answer

%5 . 45k A | Photography: 4 images
3+2AP

2021




IEZERE | Exhibition On View

63} | BEIJING

MR B|/NET5# | Group
Exhibition:Drug
7.12-9.06.2025

AXE | SHI JIAZHUANG

Oil-clouded Eyes

IR R ET v

HJL
Dan Er

B)L: RREEEXRFTH | Dan
Er: Oil-Clouded Eyes
5.18-7.20.2025
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Hunsand Space | Beijing

It RMEAKX798 2 RKKX798FE025

D-02, 798 West Street, 798 Art District, Chaoyang District, Beijing
REIANZARPO | ARE

Hunsand Contemporary Center | Shijiazhuang
AitEaREMXAREIENIT REE

Church, Beizhangcheng Town, Jingxing County, Shijiazhuang City, Hebei Province
RHEE | A

Hunsand Space | Hangzhou

FUM T B R R AT KRN SIS ARL 85 =SE

Bus Stop of Fu Ji Wan, Chang Dai Cun, Zhuan Tang Street, Xihu District,
Hangzhou

6= | Beijing

T: 010-57623059
AZRE | Shijiazhuang
T: 0311-66600320
M | Hangzhou

T: 0571-81950130

E: hunsand@hunsand.com

W: www.hunsand.com
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