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1 3KZRHE | ZHANG DONGHUI

Z& | Untitled

#REEL: | Spray painting on paper

21%x24cm

2022
“ZET, RERAT 2RNEBEVHAR, ¥FHTERANNERSAERS, JERKEXESEINRIIE, CBRENEK., RS
AREERMNBELE, ERANERERRREEREER, MARRERHE, RETACHN SFEK, FENARX, BXTEFHEN
F, BB TEEERERELAN/\MBT L,
It's been three years, and I've become numb" is how my attitude towards travel restrictions evolved from initial resistance and non-
compliance during the early days of the pandemic to later changes in my mindset due to gradual conditioning. Many of my friends
have experienced similar emotions, but our expression usually remains confined to our close circles and is often met with resistance.

Using bold red lettering, | took a guerrilla approach to spray each word of this sentence separately on eight scattered nucleic acid

testing booths throughout Wangjing.

2 #FRHE | ZHANG DONGHUI
EE | Faff on Grass
hEks . T, #F. KiR. 847, BE | Imitation silk spray painting, soil, seeds, wooden boards, drawing pin,
weeds
RYa%

2023
ZIERE, REBRRINBHTXLFIREFRIZS, AERBHSIERU. 5. S—RNLET, RRIEHLEAHIER, MRRIEHE
kT, L. EYSKERR, SEEHREY, BERENE LTEESRBTNESESE, SREXZERKENBRY, BA—MER
o
During the pandemic, my friends and | started to venture out of the city more often, heading to the outskirts of Beijing or other
provinces for mountain climbing and hiking. Each time we went out, | would collect seeds, soil, and plants that accidentally made
their way into my shoes and rolled up pant legs, storing them in sealed bags as mementos. | would then mark the hiking routes of

each trip on a satellite map and, finally, plant the natural items | had collected over these three years in a flowerpot.

3 HK&RHE | ZHANG DONGHUI
HEAELE—H 8 | To Extend the Light by One Minute
M7 | Video
1'57"
2023
HEER, RERSBNME, RIERIT, SEEHIERRKERAXERITNERE, RRRTITIW . FRIOICEES T RBREREIRHE,
ABERNRMHELET —HHNXS.
In the early morning, before the day had fully dawned, | stood beneath a streetlamp, waiting for the moment when the city's traffic

system would turn off the streetlights. At that instant, | ignited a lighter. The flame in my hand replaced the illumination of the

municipal lighting, extending a minute of light into the darkness of the city.
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4 3RZHE | ZHANG DONGHUI

REREZIL | Wu Jing Group Photo Station

HEBLS . BN, HR. $HE. RXKRT | Paper printin, fiberglass, paint,steel square pipe, reflective tape

259cm &

2023
—REEREIHUEIREL, BERARRINE—MRBRERERME, URRINIERS, RERBEBSIENLKRESN, RIX—
MKIEEEE, CINEAMATERUB EPAERS, REZNERER. BE, MLERERAANNRER, REEERBMREDHXHE
BE, REWE—E, TREMET -8, ERRBHSEIRERER, HEIREBEMNSRTESR. RXBECHETHRT —MIRE,
AR T HEIRSEZNEARKNER-RRNK, BEFIBEDEERFRERER TRV, TAEEMERR “‘RSRAEXW” EaIUSH
AEARITR.
Usually, in road construction areas or sharp turns on mountain roads, the traffic management system places fiberglass sculptures of
fake police officers in advance to alert drivers to be cautious. While | was driving along mountain roads in Jingbian County, Shaanxi, |
noticed that this phenomenon was quite common. Together, these sculptures create an artificial landscape along this mountain road.
The images of these fake police officers appear kind and gentle, similar to the impression one might get from a child's rocking toy.
They lack the sternness associated with real police officers and the sense of authority. | decided to collect one of these sculptures,
so | selected one, disassembled it into several pieces on-site, and brought them back to Beijing for reassembly. | then created a new
sculpture in the likeness of the original, but with the face of actor Wu Jing, known for playing various police and military roles. |
returned to Jingbian County and put the fake police officer with Wu Jing's face back in its original place. You can open Baidu Maps

and search for 'Wu Jing Group Photo Station' for directions to this photo opportunity.

5 #ZRHE | ZHANG DONGHUI

—#p4E | An Ash Wall

—EEE, R (RE) FEEN 2020-2021 FREMARERIR | A white wall, the ashes of the paper-based social

media posts from 2020-2021 burned in the artwork 'Meteor'

R A%

2023
£ 2020-2021 X—EFH, RICACHNEFRNSXAANBREANSEER, UFNER 7.5cm NEERE, TOHHETESR, S
BFEXK, RIBMERT —NREE, BUERRBEEBNAR, BT 10 RNNEEX—FENARBRENLIERET B, BFLkE, A
BRI, BUAUX—FRNBARERRARE, AFREE], REIT#aEZ b, B—ERETR T —#ExiE,
Throughout the entire year of 2020-2021, | captured screenshots of the moments shared by myself and my WeChat friends on our
Moments section. Using the width of a mobile phone screen, approximately 7.5 cm as my reference, | printed and assembled these
screenshots into a continuous scroll, totaling over 2,000 meters in length. | rolled this scroll into a large paper roll.l revisited this year's
printed Moments by live streaming them over WeChat Moments for ten days. As | watched, | simultaneously burned them,

embracing the concept of ephemeral content. | then used the ashes of this year's Moments as paint. | dipped my hand into these

ashes and applied them onto a white wall, transforming it into a grey wall.

6 K& HE | ZHANG DONGHUI
#&& | Sign
M7 | Video

12'08"
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2023
HAKR—MTREOMEEEEENNE, EXEDFER, ERASME—MEERELNFE, RIEBCHIFHFERS, U—ME5875
X, B—O—ANERED LETTHSNEF,

Spitting is a vulgar and derogatory action where saliva itself acts like an offensive bullet. In this set of actions, | used my own name

as ammunition, and, in a written form, | signed my name on the ground using my saliva.

7 K&RHE | ZHANG DONGHUI

HBHEE | Live Hard

WA 5'39". FHIR. A% | Video 5'39", hydraulic jack, wooden blocks

RYEE

2023
ATFRE—RAS, E25EZBEA—MINNAE, BUARFRAKFEESBRIRY . ATAIRNANME, &M T —EH ETHEH
HWARERR, EEMNABTRAE/LMNE, —RITRIEREAHINE, DRARENEED L, RERNMRE. THEE,
Using a hydraulic jack to lift a wooden beam, creating an inclined angle with the ground, and then projecting content using the
wooden beam as the horizontal reference. The exertion of force by the hydraulic jack results in a series of unstable factors, where

the virtual and the real interplay. However, the content being projected is the flame of a tilted candle. Even after multiple changes in

the angle, the flame remains stable, burning silently, undisturbed, with no beginning and no end.

8 HZRHE | ZHANG DONGHUI
FEHEENE | Vigorously Straight Up the Firelight Vertically
WA 4'32". FHRIR. K75 | Video 4'32", hydraulic jack, wooden blocks
R~arad

2023
BFARITE—RASR, F25HEm2BER—MINNAE, BURRAKTFREEEERRY . BTFMIRDAE, &M T —ERETEm
HARERR., EERNABTRAENLREME, TN DARENERD L, AFITKNBRFERE, SBANTEERZEREREIE
RBESD, RLB81R.
Lifting a wooden beam with a hydraulic jack, creating an inclined angle between it and the ground, and then projecting content using
the wooden beam as the horizontal reference. The force exerted by the hydraulic jack leads to a series of unstable factors where the
virtual and the real interact. However, the content being projected is the flame of a lighter. Even after multiple changes in the angle,
the flame remains stably burning vertically upward. Due to the continuous burning of the lighter, it cannot withstand the increasing

internal pressure and eventually explodes.

9 IKZRHE | ZHANG DONGHUI
ZE= | Go to the Clouds

3R | Video

og"

2023
R—EHEBRI—FZED EETHREY, MIEARMETXREAS, EcNBHEREAR, MESKHEABZERLE
HEEBPBRRENVET, 2RSS REURKEL , FREEEME FENEN, BANRBSTLBELE—RF=MENR
®, RET - TXEREERNEEEIREIE, ENEHE LN, ISXZNEFERUEMAEMEST, BEAMFITE
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—RENFER—REEHIE, BRI, BEREEENERLE, SEXMRIEET —B, FERTTRSHE, ETE
BiEd, REFT TR, AR, bt S, B, Bk

| had always wanted to capture the projection of a cloud on the ground, as proof that | had grasped the cloud itself. However, the
clouds moved too fast, and once my body entered the shadow, | couldn't distinguish the boundary between light and dark. Many
attempts ended in failure. Later, while exploring on a satellite map, | discovered a cloud and its projection at the border of Beijing and
Hebei, which was updated on the map half a year ago. The existence of this cloud has already transformed into other forms. So, |
decided to do some 'archaeology' on the moment it was captured. | came to this location, followed the shadow's edge as seen on
the satellite map, and walked around the site, recording my hiking route. During the journey, | passed through pine forests, willow

groves, cemeteries, streams, farmlands, iron fences...

10 3K%&¥E | ZHANG DONGHUI

#2424K | Insulator

M7 | Video

25'35"

2023
RTFERSSEG, RETETH . EENEERETENMESMBRXER, UEEAT —MERNFITNE, EXIMNZEE, BE—AS%
READSKRANREZEMN, BRMATREFAZDEETENE—EN ., BETEERARNIERTENSE, RRIFEMER LN
F, KENS—XAS, SERENSKRIE—ZF, EFOBENSEREA—NMENRER, BERERNASHERSREINEN, BILHTEE
BISMEE AT EGIRA0IE o
Due to the nucleic acid booth incident, | ended up in custody. Life inside isolated me from all social and emotional connections, like
entering a parallel dimension resembling a tomb. In this space, the only channel to communicate with loved ones in the outside world
was through lawyer visits. Lawyers became the sole mediators between me and my family. | used the bubbles produced by saliva
when opening my mouth to reflect the text on the computer screen. Each time my mouth opened and closed, a word was reflected
on the bubble's surface, transforming my oral cavity and the bubbles into a temporary screen. The content displayed on this screen

was the messages from my family brought by the lawyer during each visit.
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BH¥R: #AE=iE Hunsand Space
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