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The theme of the exhibition "Night, another night" comes from Maurice Blanchot's misty
ocean—of—words, where night is no longer just darkness and sleep, but also associated with
absence and death. In Blanchot's writing, "night” is universal, and the uniqueness of "another
night" is derived from this universal contrast. We can also introduce the duality problem that
often corresponds to contemporary art into such a discussion. This relative existence and implication
are Blanchot's reflection on the ontology of literature where he seems himself as a writer (the
contemplation of possibilities): "The night makes everything disappear, but after everything vanishes,

the disappearance itself is revealed."”
Lai Chongcheng's recall to the history of art and his focus on Blanchot's literature can also be

noticed in the appearance of his new work. At the same time, the ambiguity, paradox, and

fragmentary expression appears not only on the surface of the paintings. but also below the text
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(titles) and illustrations (symbols) of the paintings. Night is seen as a strategy and a state that
is not associated with any specific certainty (positive or negative). "Night" is thus a transcendence
of dichotomy and rationality. The phantasm, ghosts, and dreams are summoned by the dark night
can be seen in Lai Chongcheng's new works, they are hazy and chaotic, the paintings seem to
be their original abode, which exist but never turn up, but are manifested in the artist's mysterious
and amusing modifications. In other words, just like Hieronymus Bosch, Pieter Bruegel, van Dyck
brothers and other artists who take adventure with paintings, Lai Chongcheng is coincidentally
chose to go into the "Initial Riddle” due to some reason of silence and failure to be adequately

thought through.

In this exhibition, Lai Chongcheng continues to use his long—term concerned and pre—modern
classical painting language and topics. Instead of directly appropriating and reproducing some kind
of clear original text and illustrations, Lai Chongcheng is more like a mage who drinks the water
of the magic spring and thus awakens his ability, he continuously absorbs the rich nutrients in
those "scriptures” and spontaneously performs. Lai Chongcheng's painting always seems to be as
hazy as stretching clouds. In his painting the gothic horror imagery that originated in the tidal
flats and wooded mountains has been tenderly treated and transformed by the artist's poetic kindness.
Through a planning and sense of ritual indirect painting techniques such as Glazing, Lai Chongcheng's
images reproduce the classics and make the prophecies (sign) clear, and at the same time, remain
a sense of suspense. As one of the emerging artists, his work reveals a counter—intuitive fact:
as an individual thoroughly saturated by the Internet and post—modern culture, the artist uses himself
and his creations as a channel to "reintroduce history in the present”, which he makes relaxing

but still important, stability but lightness, classic and popular at the same time.
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