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01) Limbs:

As the joint part of human organs, the limbs refer to an in—between zone from the integral in
Einhoff's artworks In these works, the limbs displace the overall appearance of the figure, eliminating
all the referring information about the characters. As a result, the audience's attention is clarity
that remains after the blurring or erasure of information. This allows them to gradually understand
the artist's objectives and research methods, from overall outline of the figure to the joint
dynamics and musculoskeletal structure, as from the movement trend of the overall group image
of the figure to the transparent treatment of the , and the constructive influence brought about

by subtle nuances.
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02) Figures:

The roles humans play in  also a topic that Einhoff constantly discussed during his research process.
In a recognizable scenario when is a reproduced image of a figure simply required, and when
does it come up to present an individual without indicating a specified person? Over the course
of more than a decade, the artist s keen to overturn and d everything but a sculptural, naked
torso, the artists personal experiences, attitudes, and self—expressionpresented through

continuously works.

03) Animals:

The “ombination of animals and human beings” represents another form of locality collage in Einhoff’
s artworks. Einhoff employs a sardonic approach, grafting vivid human appearance and active torso
onto animal bodies to create a unique and witty narrative. This experimental technique aims to
explore the dynamic similarities and differences between animals and humans, exactly defines
and distinguishes species with different physical features. Through the cross—species combination
of animals with human emotions or humans with animal features, the innate animalistic nature
inherent in humans is revealed, as well as the re—emergence of primal instincts when humans

undergo transformation or mutation.

04) Swimming pool :

The figures in the swimmingThe pools crowd iares one of the most important subjects in Einhoff's
work. , Whether depicted as duos, groups, or individuals accompanied by animals, they all
appear within this setting. whether it is a duo, groups, or people with animals, has all been
appeared in this setting. In Germany, swimming pools as therapeuticlocationshavehada close
association withare closely connected to hospitals and sanatoriums, especially thermal pools where
patients can relax or recuperate. Due to the extensive time EinhoffDuring decades that Einhoff spent
in hospitals in his youth and later years, the depiction of social group portraits within this context

became an integral and significant scene in his personal daily life environment.

05) Photographs:

Photographs, especially daily photographs, have provided Einhoff with endless possibilities for
his creations. They capture fleeting moments in time, allowing people to notice details that were
unnoticed in the past. On this basis, the artist amplifies and reimagines these transient moments,
transforming them into strange and incredible graphic works. In "Miniaturen”, the last batch of
group photographs produced intensively during the artist's lifetime, he investigated the role of the
figure in society and the existential similarities and differences of the individual. By preserving

a portion of the photograph's original state, he re—painted the head of the figure and alienated
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it into a silhouette—shaped form with a distinct texture on the surface. Through the act of blurring,

he explores the dynamic relationship between collective memory and individual autonomy.

06) humor

Most of Einhoff's work conveys a sense of austere solemnity and quiet existence. However, through
the artist's last daily sketches we can glimpse his warmth, meticulousness and evenhumor. Despite
the apparently unbearable suffering that life and art can bring, Einhoff remained resolutely optimistic
and humble, repeating his observations and records of the world day after day. They are so mundane
and small but amazing, that we can clearly feel the attraction and joy that painting itself brings
to the artist.
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