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Liu Zhenchen: Tilted Time

HOW Art Museum is pl d to that the solo exhibition Tilted Time of artist Liu Zhenchen, will be on view

from August 10, 2024 to November 10, 2024. This exhibition is curated by Du Xiyun.

Tilted Time

written by Curator Du Xiyun

Time is more wonderful and powerful than space, invisible and silent but never stopping
day and night. The sky stretches for eternity, and once the wind and moon blow,

suddenly and imperceptibly, the sea and the earth change, and things change.

In an era driven mainly by technology and consumerism, how many people find
themselves swept into a rapid vortex, uneasy yet unable to stop? Is there any truth in the
bizarre and unpredictable landscape? Where can we find the exit in life amidst the
overwhelming amount of information that is both encompassing and confounding? Liu
Zhenchen comprehends time in a variety of tangible spaces, using visual expressions to
respond to the world he encounters.

The Kaleidoscope series, generated with computer algorithms, gathers fragments of
absurdity and reassembles them into dazzling virtual illusions, brilliantly radiating and
spreading without boundaries - a deliberate exaggeration. The Panacea series, using
direct copperplate impressions of plants, preserves the real roots, stems, flowers, and
leaves in the artworks. The works' formal language grows in accordance with seasonal
rhythms, botanical forms, and medicinal properties, healing the body and mind in the

process of being close to nature, marking the artist’ s unintentional return to simplicity.



Ice Monument demonstrates the power of climate change through the process of ice
melting and evaporating. The colors of various national flags mingle on the ground to
create an unpredictable puddle of images, simulating the consequences of human
exploitation of natural resources, symbolically manifesting the hand of destiny in the
passage of time. Wax, after being melted, cooled, and solidified, forms millions of unique

droplets, clustering together to resemble the inexhaustible variables of time.

In the video The Farewell, people on a cruise ship wave goodbye to those on the shore,
the slow playback speed revealing a "visual subconscious" that is hard to notice in daily
life. As the people on the ship drift apart from those on the shore, eventually fading away,
the goodbyes solidify into a permanent farewell. The dual-channel video The Walk Liu
spending eight hours walking through the streets of Shanghai on the left screen, while his
young child toddles on the right. The neighborhood alley where he lived as a child has
undergone great changes with urban development; his son's first independent steps

echoes a world of new unknowns.

In The Walk, Liu Zhenchen releases a turtle he carried onto the Bund after an eight-hour
walk, letting it slowly walk out of the frame, its fate unknown. In his new 2024 work Avant
I'orage (Before the Storm), the artist coats the turtle's shell in bright pink, a color currently
trending worldwide. In the face of an uncertain future, the ancients used turtle shells to
divine good and bad luck. In today's era of big data and artificial intelligence, our future
remains uncertain, as data and algorithms often prove unable to explicate the world’ s

mysteries.

In an era dominated by faith in technology and reliance on data, the findings of
specialized research often reveal no new insights: there are certain profoundly simple
things that have the power to bring joy, and they have persisted for thousands or even
tens of thousands of years. However, a curious paradox of human nature and our times
is that in actual practice, people frequently neglect these evident sources of happiness,
instead becoming entangled in activities that big data suggests are unlikely to bring true
joy... The materials for Apres I'orage (After the Storm) include a piece of fossilized wood
that Liu found on a Danish beach while searching for amber. After millions of years of
geological movement, the artist picked it up, painted it pink, and placed it in an artistic

context. Using the ancient present, he questions the future of the present.

After finding solace, the discomfort-stricken soul draws energy to feed back into the
discomfort. When Liu Zhenchen input Panacea into computer algorithms, Meta Panacea
emerged. These are a dance between human nature and programming, a tension
between conservatism and openness, stability and change, and simplicity and elegance,

enabling artists to experience both discomfort and comfort, discern between appearance



and truth, and unleash more complex ripples. The visual elements in the Kaleidoscope,
once derived from various cultural phenomena, are now replaced with Panacea like
flowers, branches, and leaves, diminishing the ironic tone and ushering in a surge of
happiness. When the social installation lce Monument is transformed into the visual Ice

Monument, it adds a joyful and lively atmosphere.

Intentionally or unintentionally, an artist's innocence and sensitivity may cast them in the
role of the outsider and prophet. Liu's understanding of time in space, and his visual
responses to life experiences resemble some of Rilke's descriptions. In the poem The
Book of Time, the poet writes the following: "Time touches me at a slant, emitting a clear,
metallic sound. My perception trembles. | feel my abilities—and then | seize the moldable

day.
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