ART MUSEUM =z=AE

LI Z= +-06.02~08.04
SHUN % = 2024

THE 39
NOSTALGIA &
FROM %4

NOWHERELAND £3

D6.02 — 08.04 CURATOR )5 %
5094 FENG XI- 5

NS5
SRR 8%

WOGHNRT, EWTRIEE, DG ZE, MEEIUS I TR,

i, Anie] AT AR L S, — IR AL MRS Ty, —Im S | RS A
& BTER I, BN, BONERE, OGSEEIT W, LSRR S. ZiRZ A,
L s R s, D5 fh— AR TEXZ N shEE, tEROCS BRTT, WNREFERE
g rEsk B, TR MR CTRAL  WORIERIMA, =E N B
TR, MISKEL. fEEE, HFOiE. ARCE, NRFE. T EE (IA) | IIRseE
KPR R —E AR EALS. WAZSE, W ORMERR O, ITHEEE
SR FRUAE NN, B R E LR ERAEZ 20, SRR Z BN ELT S5, Tar AR
NG, ZRFHH,

2RI —FA AALICH H 5%, i T 25 Em QU ER 2 4Etde, B STRAZARZRN T
VEIZER Sk, TP MNALSE . WA, DAR “RIAS 1S mEREHE, LA
BCEGTRY A F . B e AT BRI O A A2, 10 2 Ztdl s U Y BB G 28t PR A
PSRRI, BRI ) — R A AT R, AR e AR rh, AR B AN
BRI R S,

“FEHRE” SR AL A AN, IEA R AT AR R T A BESE
ZOh, HITHAN FR, ZARFEFRIREERNFABNW TR, FIHEEEM G 120
FABL, 8 OB RFLIAAERY 47, Al B ARl B 4 B SRS A LIRS,
PAR SICEA RIBcE, IR A3 anssidb R, 25 RAGIEGE, AN— T SR EICH BT 1,
BRTAIEAZARSE R RNt 5t.



- E L R MR- R R R RCRI MR, SRR WA L
PREAYATT, 28 KRAY UL T FAARR T, WA ORI, R
LM EAYE Y ZS [0, A0[RI R S e ) g o, FEIE A P 2 B ICE SR 8. Wik, &
SEEXDT, Ui F AR A, FFRIT O FRIBCEATRY e e, FIRAE
IS5 Dy R AP B AR

CPEGERT I, B eI MRS, T T BRGSO SIS BRI Y 3L
MLt AR, REIWUNBRITE, RIEEMALCRAERG . &9, SUESFRei, i
FESCBURT LAY 51 5 5 S RIS . BHEAEUN TAFRIZL TG T 18 45, STMIC U8 bR sH
TG BN S REIE IR, KRR S-SRI, AR S
SRR “ 257 Zh. FEHR Nl B, BRI, mAREIBUN. JedoR bt
AR A, BRI PTAER P R, 5580, KRN
AR, JEERITERN) S AW A S EE . O RS TSRS ER, Kk
KRR BHEE] R TPESI B, O 7E “hE HIARKNLEERHE
g RHERARXARAR TR, AEZRERENE, KR EESE SN ERIR.

CHEFLLT I, MEEAE CEERMAE  HECROZEETR RO, RN AR A,
PEELAHIRM G AR I, 8RS R B SE .l 1 [ A AN ) B S S A A A I,
R ER R BT RS, FR ML) -5 B S I A A S50, R Y — 2 A
B HBRRE . RS R A L, IR O PRI B 2 —, B 20
L GE AL IS, FIRETE R IERIRT o, PRAFE B OIRY INTE RIC. PIAS R TR R R,
SRR B AR, RN AL R CRILATIRIE ) . CRINATIRIE ) &40k e
BIERIMER, ZdPeradiiilok, EHERS B mEIIRE, S 52 KNt
e, REMERMIEER, SERMBASH, #RES FERN.

Fe AR TR, ImBERT KGRI TRAL, — Gt/ rapper 7ERFIE:  “STHIE / BORSK / £
SUAEWINTE / 5K / BEMBE Jientng, RSaEn/NRy, 408 8
K, JRMBAIRAE RIS Z PSR, PARERHIAE “1lig” ZRIIIER.



[I Z= +06.02-0804
SHUN 5% ~ 2024

THE &9
NOSTALGIA &

FROM %4

NOWHERELAND 44

06.02 — 08:04 CURATOR )5 £
FENGXI 5§

Nostalgia From Nowhereland

Text: Curator Feng Xi

The slow door of time, the broken paintbrush, with extreme sadness, dipping the brush

to write or paint, only wishing to draw all the mountains and seas to you.

The mountains and the sea, as analysed in the meaning of the words, gaze at the vast
and mysterious distance at one end, and pull out the emotions of longing and yearning at
the other. Li Shun's mountains and the sea are mountains at this time and the sea at the
other time, and between the light and the ink following the line, it transforms into the
mirage of the sea market of Mount Li. Beyond the nouns, the mountains and the sea hide
the movement of overturning, as if a kind of kinetic energy lying dormant beneath the
form, accompanied by the voyage of light and pen, like a burst of poetry echoing on the
road.The "Five Miscellaneous Chops", also known as "Five Miscellaneous Groups", is
the name of the ancient music genre, with a rhythm of three words and six lines. An
example of the lyrics is:" The flowers and grasses on the hills are colourful; the cars and
horses on the road come and go; old age is a matter of necessity." The book Five
Miscellaneous Chopsticks is a famous essay journal created by Ming Dynasty literary
scholar Xie Zhaozhe. The content is complicated, including reading and analyses of
things, and records of political and current affairs and customs, involving many levels of
the society at that time. It covers the magic and reality between heaven and earth, and

the strange and bizarre people and events are listed in it.

Nostalgia From Nowhereland is like a catalogue of personal journals, marking the

multi-dimensional path of Li Shun's works, organising and briefly describing the artist's



logic of work and method of production. Light is the closest entry point to understanding
Li Shun's logic of translation from the visual, conceptual, and "duplicate" languages.
Photography is the working logic of how to understand and use light, and by frantically
taking in the traces of light left behind in reality, Li Shun shapes another kind of otherwise
invisible landscape, such as the image and body shape shown by the wind running in a
slow exposure without the help of external substances.Running Light is the first part of
Nostalgia From Nowhereland, as shown in the work We survive on nothing but a fading
reality. The artist uses the car as a recording medium, with two 120 cameras fixed on the
front and rear of the roof, collecting the "threads" of light through slow exposures of the
real existence of the light, while at the same time naturally withdrawing from the reality of
the environment and its correlation with the light. The residual shadow of time is like an
ink blot, an ethereal feeling, like a mirror reflecting time, from which we can enter the

inner world of the artist's Capture the Light and Shadow.

Oceanic Scroll-The General History of China and Oceanic Scroll-The World History are
two of Li Shun's largest works. The artist tore out the inner pages of two history books,
and the 28-meter page is filled with the gloomy sea, the light is diluted by the black tones
in the dark current, and the space that falls without the light is just like the history that is
swallowed by the reality, and forgets the real colours between positive and negative
directions. The two histories, with their backs to each other, as if they were two "best
friends" who had never met each other, divide the exhibition hall into parallel "sailing"
paths, and at the same time construct a mirror relationship in which the reality and the
history are refracted by each other. On the side of The General History of China, "The
Calligraphy of Light" is used as an index to depict the route of the "Scholarly Voyage"
transformed by traditional Chinese culture and concepts. The opening of Hangzhou
harbour in the Song Dynasty symbolises the political, economic and cultural qualities of
the Northern and Southern Song dynasties, where trade in commerce and cultural and
artistic exchanges were achieved through seafaring oceans. Li Shun has worked and
lived in Hangzhou for 18 years, and Hangzhou has become his second hometown. The
history of Hangzhou harbour and the current situation have drawn out the clues that
outline Li Shun's identity and the foundation of his creations in the "hometown sound"
that is translated by culture and history together. It is like a new mode of "sailing",
starting from Lin'an and finally returning to Hangzhou. Light is the starting point of the
link, and from perception, the "materialised" strokes, symbols and brushstrokes are
quantified and viewed, and through the complicated process of selection and adaptation,
the graceful figure of light is constantly being extracted and reshaped. The depiction of
"light" is a tribute to the traditional classics, from the Zen meaning of Strong winds in the
sky to the swords-like atmosphere of The General Pei's Poem, "light" is "writing" the real
surging of the artist's heart:'l am just using the tools of this era to inherit the spirit of

traditional Chinese Literati art with more possibilities.'



On the side of Oceanic Scroll-The World History, he wanders in the "Internet Voyage",
the Internet is the sail in the sea, and “Recumbent tour” is the spiritual yearning, Li Shun
responds to the reality of his feelings by sketching on the Internet. Through the
fault-tolerance of different real-life navigation software at home and abroad, the
erroneous information and images generated are translated into a marvellous landscape
composed of alternating magic and reality, constructing a new navigation path- “Internet
Voyage” .

In the time of the world's common pause, the Internet has become one of the shortcuts
to understanding reality, seemingly confronting it with the picture of traditional culture,
which likewise maintains a close and intrinsic connection in the order of the lost word.
Two clues about navigation break down into different colours of seawater, flowing
towards the end of Nostalgia From Nowhereland, Travelers Among Mountains and
Streams. Travelers Among Mountains and Streams is Li Shun's latest creation, after the
translation of the classic landscape, the elegant ancient meaning exudes a dense
humidity, light and the concept of multiple conversions behind the more complicated
labour process, the body's dedication and pay, in exchange for the language of the rich

expression.

Riding the wind and waves, overlooking the depths of the lights and wine green. A
Hangzhou rapper in humming:" The light on the beginning/before dawn/beautiful shadow
in the lake/enchanting with the moonlight/stars also fall" Beautiful description, only
occupy a small part of the lyrics, called "Floating" song, is sung to live in reality today,

and buried deep in the "mountains and seas" under the yesterday.
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