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Farley Aguilar: Immunity and Discord

HOW Art Museum is pleased to announce that the solo exhibition Immunity and Discord of artist Farley Aguilar, will be

on view from August 10, 2024 to October 13, 2024. The exhibition will feature 21 paintings by the artist.

Immunity and Discord

written by Curator Zheng Guo

Artist Farley Aguilar's work features a transformation based on the reflection and
consideration of the same issues from different perspectives. His solo exhibition
Sauvage Effete focused on the Western ruling class and the upper-class individuals living
during the Edwardian era. Following this, his solo exhibition Fur and Flood used the
themes of fur, representing luxurious wealth, and flood, symbolizing uncontrollable
external disasters, to highlight the lives of people struggling to survive after the first
Industrial Revolution in Britain. In his new solo exhibition Immunity and Discord at the
HOW Art Museum, Aguilar comprehensively presents the living conditions of people from
different Western social classes. Aguilar examines the relationship between individuals
and communities through the lens of leisure activities, using paintings to bridge the past
and present and provoke thoughts on issues such as skin color, race, gender, and social

balance, so as to explore human commonality.

Early in his life, Aguilar fled with his family to the United States to escape the war in his
homeland. This turbulent experience fostered a heightened sensitivity and deep concern
for social and humanistic issues. His background in literature and philosophy also

endowed him with exceptional insights and unique working methods for addressing



social phenomena. Using the Edwardian era in British history (1901-1910) as the
background for his research, Aguilar selected a series of historical photographs. Aguilar
explains, "l use Edwardian images because of the inequalities that existed in the British
Empire at the turn of the century." During the Edwardian era, the huge disparity in wealth
was one of the major causes of social instability. The artist chose historical photographs
from this period as references for observation and portrayal of individuals from different

social classes to reflect their contrasting fates.

In Aguilar's paintings, characters are often anonymous individuals identified by their roles
and settings, but at the same time, they are also real people who once existed. He
presents photos as paintings, emphasizing the appearance of the figures and the
environment by transforming the medium, using concrete details to reflect the identity of
the individuals. In his work, faces and figures are often distorted or rendered in a slightly
comical and bizarre manner. Aguilar's work is not constrained to any specific medium;
instead, his psychedelic palette is composed of paint, crayon, pencils, and even graphite,
creating a multi-layered texture that adds a surreal touch to the paintings derived from
photography. In the piece Six Children with Storm, the slightly jarring rough brushstrokes
of the characters' clothing and faces, and the nearly transparent, disappearing child all
transcend historical moments to some extent. The sense of powerlessness in the work

reflects the artist's view on the present after revisiting the past.

Aguilar attempts to present a sense of thrownness into the world in his paintings.
Philosopher Martin Heidegger, in Being and Time, proposed that humans are thrown into
the world, with limited abilities and positioned between life and death. Later, philosopher
Peter Sloterdijk, in his Spheres trilogy, described thrownness as being born in a sphere
(sein-in-den-Sphéren), where the sphere, as a structure of immunity (Immunitat) from
external harm, protects living beings within a comfortable interior. Aguilar is deeply
influenced by Sloterdijk and considers that regardless of the social class, humans face
inevitable threats upon birth. Aguilar's creative endeavors do not propose conclusions
from a critical perspective but instead present the issues different communities face in
the tide of the times, thereby drawing the viewer's attention to the topic of balanced

societal development.
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