LAZ2 T )\ S Y
BFANEZK

NERFIRISHARNA, INIZRETA
HEMSIREHXTFER. SRR, ZAREHE. it
A FEAR E SESACFI AR M
AREWESZATE

ve, believing

arch pe

ption of human life, and will

eventually fade away at the end of it. This shapes the museum's

understanding of art, artis art in relation to politics, society,
ands firmly on the i—;\do
an individuality, promoting

orks ?“'\ art

artistic

EEANE: EETHRLRETE IS
FHHLAS )

BZZ=FA: 10:00-17:30
IEAVS§ELEL=
E—1E

10:00-18:30

info(

rtmuseum.com

, Shanghai

Museum: No.111 Ruining Road, Xuhui D
Open Hours:

artmuseum.com

STARTEZ=RIE

T

]

h*ﬂ

INAUGURALEXHIBIT/ION

#
[l

Z= SEASON 03

Xu
Zhen
aR
Liam Tomas | $E5H5 -
Gillick Saraceno| i
Matthew| QinGi
Barney o
ErE)
m )
I Nabugi
[Xiaodong
R LGz
Wang
Jin
EH
Gordon hen
p——. Eko | %
Matta Tianzhuol
Clark | |mxs (i)
Yang
Shaobin
2
cai Kati
'I;;;Ke Guo | EE®E Heck
giang £ %
Seth | m- Urs | s
Price | Fischer | #&R
Zhang Wang ;i )
Huan Youshen 0 || e
*am E2T)
e |aEm
Tuymans| EIREIG
Zhang wWu
Peii shan | mue
3in Zhuan
Li Geng Nam
Yongbin Jianyi June | et
i BaeE Paik

. DOWN |

" RIGHT |

" ROTATE

LisH®RICKE R

T 1118 STARTEEZRE

No.111, Ruining Ro

ad,

Start Museum







BFR
FRONTIER

START 2ERE#EE (ARA—E2ZRIEFIERE=ZF) , U "BRE
(Frontier) ” %, 1HEZARIAMIE. BRUNEWEAORIEZ DR,

START MUSEUM presents "Frontier — Inaugural Exhibition
Season 3", titled "Frontier" aims to explore themes related to the
openness of art, freedom, and the various boundaries in creative
practices.

JERGREREES - BFEih. 2ER. Bk, 27 X8 B BE -
sefuse. RUE . XK, BE - B, WAL Z=50ut. 287 - E3RAT. 72
RN - FRIE. RET. BMeHE. BRRIO%E 32 UERSNERZARE
1970 FRESHICIERIR. WS, M. RIRESERK. &
GO MASHECANEITR, MRS ZARMAIEEBITLR
FFRFLA R o

This exhibition features works by 32 prominent domestic and
international artists, including Luc Tuymans, Cai Guogiang, Nam
June Paik, Tracey Emin, Gordon Matta-Clark, Wu Shanzhuan,
Liu Xiaodong, Matthew Barney, Yu Hong, Li Yongbin, Seth
Price, Xu Zhen, Tom ¢ s Saraceno, Duan Jianyu, Nabugi, Chen
Tianzhuo, among others. The selected works span from the
1970s to the present, highlighting breakthroughs in creation,
concepts, materials, ideology, societal norms, and the liberation
from the constraints of individual identity politics. The exhibition
also emphasizes the limitless openness and challenges to the
boundaries of individual artistic freedom.

START 2EAELIELNFRISIFARESSHHFAR, TREIER
SHMMFFREIT9E, 2WRIARNBNSHNE. FFE, BBl
BRHINEES, PURZ. REXEANENNE, SHEAREMEN
B HFTEEEE

START MUSEUM inaugurates itself with a series of four
consecutive exhibitions as its declarative launch. Through a
more diverse and open-ended discourse, the museum strives
to present its identity and value as an independent research
institution. Furthermore, by transcending the constraints of
reality, the museum adopts an independent and exploratory
historiographical perspective to seek out new dimensions and
frontiers of individuality and freedom in art.

FRBEZU(FR ) (RMFBLNE, 2IEEELNERRESHTIE,
BRMENSFRANE=RE,

This exhibition, following "START" and "Thus Spoke the Moment,"
marks another significant exhibition research project by the
museum. It also serves as the third chapter in the START
MUSEUM's four-season inaugural exhibition series.
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Wang Youshen

FRE (1964 FEFILR) , MEENTIFEILR. TRESNZAESHE
FRERHFEEIFMNBE., BRAITHNZN. FIU0, h=Basim
FIRFE, RINEFMBREFR. AMHOERERT, TRSERE
BEEIRERFIRMARE, RAFIREGROSHINENNE, S1FR
BHESMAERL . BEBXLRIEN BT T2 M RINEFBE
A, TERBBEIAFRE T eINRERE

Wang Youshen (born 1964 in Beijing) currently lives and works in
Beijing. Wang Youshen's artistic practice is characterized by his
focus on the impact of public media on our thoughts, emotions,
and behaviors. For instance, he explores the decisive role of
value judgments through methods of inclusion and resistance. In
his photographic works, Wang uses curated found images and
personal photographs to delve into the diverse functions and
values of images, including the authenticity of their content and
their modes of use. By recontextualizing these printed media in
entirely different environments, Wang disrupts and questions their
original meanings.

XEFERNEEMOAGERERT ZEME, SEMETEHI5E, =
F)55 818 (Robert Rauschenberg ) &M, XEFRiFGEIRIER

LEIE, RREZHZAREE,

This series of expressive portrait works employs mixed media,
where the painterly quality is significantly diminished. Influenced by
Robert Rauschenberg, these works mark a turning point in Wang
Youshen's art: he abandoned the pursuit of imagery, painterliness,
and the uniqueness of materials, moving beyond the confines of
the frame to explore a broader spectrum of artistic expression.

sKiE
Zhang Peilli

SKIEAD (1957 FEFHUN ) , BRIFEFUN TIFMEE, thF 1984 FEall
FHhEERZREER. MHRRIEFRXEASHRXRNZE, LIRS
MmN, BEMAZIBBEASHRNXR, WET —PREE.
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Zat. BENNZARER.

The work presents a multi-angle view of a rotating plastic electric
toy (a penguin climbing stairs): three small penguins of different
colors ascend to the top via an electric staircase and then slide
down a chute, repeating the cycle over and over. Through the use
of video installation, Zhang constructs a multi-angle "children's
playground" that exists solely within the video frame.

EREAE (HE) 2UN— M EshErnER BT (ISR ) 19
i MARK 3 M ABMEN/ NEESHBHMNEE LTRER, AEEBE
BT, BmER, BNMEE. BREEENHINET — MREETIIR
BETHZHEN JLIEFE .

Zhang Peili (born 1957 in Hangzhou) currently lives and works
in Hangzhou. He graduated from the Oil Painting Department of
the China Academy of Artin 1984. His video works focus on the
paradoxes in the relationship between humans and the world.
From a detached and neutral standpoint, he freely and profoundly
reflects on this relationship, constructing a comprehensive and
powerful artistic system.

i T
Yang Shaobin

B (1963 FAEFIAL ) F 1991 FEF i TUVAREARRK, b
MR BB S IAMANTENFE, SEH—MtamRMEaTe
HFE. MERISRIEALINED. BXREXNENE.

Yang Shaobin (born 1963 in Hebei) graduated in 1991 from the Fine
Arts Department of Hebei Light Industry School. His works aim to
create a sense of social awareness and political commentary by
provoking discomfort and pain in the viewer. He uses the color red
to symbolize human vitality, the greed inherent in capitalism, and
otherintense themes.

X—EMEXKNERS T ZARMETNEE . ZARRINEF PR TAL
REBPRTSHEIROB AR, BU—MENED. EWHH,
TR NFNEE LR D Ea i DI ER R

The X—Blind Spot project reflects the artist's realist attitude.
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Yang's perspective is not limited to the narrative observations of
the identity shifts between peasants and workers during periods of
social transformation. Instead, he takes a more active, subjective
approach, engaging with and transforming the existential systems
centered around coal mining.

FESHr - RS
Tomds Saraceno

BT - FERE (1973 FAEFWRERKER - BEEE ) 2—UMR
ERREAR, MWEINER, ERFNESRAMSHTNE, MRRTF
BB, HXIMBEFNSVRERAN T XL RAIICLE, Lf[ N
MRS, IRE T SHKARERLS.

Tomdas Saraceno (born 1973 in San Miguel de Tucum dan,
Argentina) is a contemporary Argentine artist. Influenced by
concepts from the arts, life sciences, and social sciences,
his floating sculptures, community projects, and immersive
installations integrate these intersecting worlds. Through social,
spiritual, and environmental ecological practices, Saraceno
proposes a sensory solidarity with the Earth.

XEHEmAA 32 MBEAOSIKERL, MBERNRAEHIRN, FR—1E

L9170 ERAIERIR, XL RSRITEPIE—R, al— P REHW
RIERE, EBEXNMEFERDTHNESRHEE, SAREZIEPRR
TARKE AN, BT EXAIEREE, HEREND. &
ERAEENSHERRSR, MFEZR, REMEAZFRIRER.

This particular work consists of 32 oval-shaped balloons
made of transparent PVC, forming a sphere with a diameter of
approximately 170 cm. These inflatable elements are tied together,
creating a black net-like matrix that supports the lightweight
sculpture suspended in tension. In this project, the artist
explores the possibilities of future autonomous and sustainable
environments, architecture, and urbanism, attempting to propose
a utopian vision of cities, settlements, and gardens floating in the
air, relying solely on natural energy resources.
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&Eih
Cui Jie

BE (1983 4T B8 ) F 2006 FHl FhREZEARZRHER. thi%
BIAERRENFRBMESRFPETRIAR SHHAERERNPIAEZ. &
VEFTAIRICH SIS i, ZIER 1004 /s - =EH//RITH, SN
RENERMBHERAZERERANEE. 81094 FRTUR—BELEE
BRHRE, ERSBICZEME " HRETT LB " RIFR. 2
ARZMBEIBEX—NAERLETNEKRZE, TR KEEMIED
BE——X U TFLE PR EEG—X—ZI B ERHERE T SER
R, EERIEKRERETHNEDMHTE, FRNBSEXARENT
{BLRBIRN o

Cui Jie (born 1983 in Shanghai) graduated from the Oil Painting
Department of China Academy of Art in 2006. Her paintings
use expressionistic techniques to blend contemporary Chinese
absurdities with personal aesthetics within the urbanization
process. This piece depicts the SIS Building in London, designed
by Terry Farrell in 1994 and inspired by modernist architecture
as well as Maya and Aztec architecture. Since its completion in
1994, it has served as the headquarters of MI6 and is nicknamed
"Babylon on the Thames" due to its resemblance to the Tower of
Babel. The artist attempts to understand the logic of imagery in
painting through the technique of overlapping images, where the
moment of collision between two paintings—similar to a still image
in painting—transcends the limits of the medium. Cui Jie strives to
eliminate narrative elements from the image, exploring visual logic
and how it contributes to the integrity of the painting.

Bk
Geng Jianyi

BEEE (1962 £ -2017 &, E£F1r ) o 1985 FELUFANISEARF R (5
FREZEAZR ) HEE ., MRENEERTHRE 85 FH” &, X2
—MREESARRBES I, BEEREMGHRMNEARARBEINIETE
PIETEEAG. MIBBEIMNEATKESR, RMEBABELSH

THHBEEENES, BEEOERREHT2FNA, T ANuE
Z2547E. 5t MBGLIRANESS,
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Geng Jianyi (1962 - 2017, born in Henan) graduated from the
Oil Painting Department of Zhejiang Academy of Fine Arts (now
China Academy of Art) in 1985. His career began during China's
"New Wave" movement of the 1980s, a period marked by artistic
reflection and innovation, in which Geng Jianyi and his artist friends
in Hangzhou played a significant role. They sought to reflect the
immense changes in society and the realities of daily life through
new artistic expressions. Geng Jianyi’ s works offer fresh
perspectives on how people engage with life, interact with others,
and handle affairs.

AERFFNEM OEFRINFESEETN, KETEANED . EERE,
EEROMR, £ "B 5 “EE” (ORLIRET, METCRLED
PRI PRI EN Z AR @A RNADR LR, ST LUER

SN B HAEAERBSE. 5K, HNEZZREBHRZ RECHION”,

TRRE RBUMER” ?

This work uses archival materials such as documents, ID photos,
and forms to present an individual's experiences, life status,
and even inner world. In the dialectical process between "reality"
and "fiction," all discussions ultimately return to questioning the
institutions that still focus on the materiality of archives or artworks.
Perhaps, as Boris Groys suggests, we should consider whether
today we need to preserve "objects without a halo" or "the halo
without objects."

=25 - EfFSH
Luc Tuymans

B - BEFESH (1958 FE TR NESER) B— LA HMEER
xR, & %%E’M’Euu%ﬁ%)\ﬂ]%%%ﬂﬂE‘E?\#EE)\M’”WJFEB’J%
HEF, £ ORERAERMFRPREDNNOER. BFSHTER(ART
REVIEW) IFABERZARBMUREX MO Z—, F%&Lﬁ@?ﬂlh}dﬂ
B "REA SENEIIERE.

Luc Tuymans (born 1958, in Mortsel, Belgium) is a Belgian visual
artist best known for his paintings that explore the relationship
between people and history, confronting the ability of individuals
to ignore historical events. World War Il is a recurring theme
in his work. Tuymans has been named one of the 100 most
influential people in the international art world by ArtReview and
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is considered by critics as a powerful testament to the notion that
"painting is not dead."

XA ERBHEENZARACNIFMBEERCEBRIALT, MUES
ERNEXIR T EZONILRR, BAEXEEX DREDENKT &
BER” B, 20 B 80 FRESHERABE XN T FHBM
BNME. FREVREBERRAHTHOESZ BT AL, tRkEMhED
HRATIZRH, (FRMEREAE. AT, BIMRENERAEEM
&R, MAR "B ISR,

This work is a prime example of the artist's pioneering approach
to non-narrative figurative painting, which not only stands in
significant opposition to Neo-Expressionism but also challenges
and even breaks through the notion that "painting is dead."
Tuymans has made an undeniable contribution to the revival of
figurative painting from the 1980s to the present. The subjects of
his works are drawn from media or public domain photographs
or filmimages, as well as from his own photos and sketches. The
images are deliberately made to appear out of focus; however, the
blurred effect is intentionally created with painterly brushstrokes
rather than being the result of "erasure."

=[]

Nam June Paik

BRfE (1932 FEFHE—2000 FHXFEEH) B—UHBEEZAR,
BRI TELEAZMNNZARRE — RELUBESEMOZAR, ol
BERAY, FRBAFTHER. BIMENTHGR. REMBIEE. 1
BER RRIK” EEMR, SR IMERBENZEARIELR, T2
—ZEENNBER, BRI ERNERZARENESIDRAIARK,

Nam June Paik (born 1932 in Korea—died 2006 in the United
States) was a Korean-American artist and one of the most
influential artists of the 20th century. He is a pioneering figure
in technology-based art, with works spanning performance
art, single-channel video, video sculpture, and installation. As
a key member of the Fluxus movement, Paik was known for his
experimental, collaborative, and cross-media art practices. He
was also a visionary thinker who foresaw the future of artistic
creation and communication in the age of the internet.
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ZAFARENRE CHOTENERNER, B3 #HTEHBIAE
HRSTR BB EERE, B XBERBMNNEGE L, KEGRSBEINE
B () Aok, NS P EEX —ELSNRAESIFHIENZAR
Fzto

The artist manipulated television images according to his
intentions using editing equipment, completing television sculpture
installations by deconstructing and reconstructing the hardware
of the television. He also altered the output of television images,
merging them with the television installations (sculptures) to create
video installations, which at the time represented one of the most
innovative forms of art.

KB
Zhang Huan

SKB (1965 4T ) , BRI LBITIEMEE. 1990 £, MbiEk
FibR, BRMARFIENZEARARZ—, 1998 F, MWBEEEAL, FaM
FZMENOZAREE,

Zhang Huan (born 1965 in Henan, China) currently lives and
works in Shanghai. He was active in Beijing during the 1990s and
was regarded as one of the most avant-garde artists of his time.
In 1998, he moved to New York City, where he began exploring
various media in his artistic practice.

2001 &F, ZRREWETHAE—NT RAMMBEEIES (E4E8)
ZERRBMEEHITAZERIER. KHORBREERGHEE (#HFE
FEMRERRSIL ) , T TR ERWEKHE N ERITIS LR ARSI
—EHENHT, (FOKERRRIREENMEZ—, (S58) BT
THMNTREARRE IS R ERARL IBEE R 2 AR

N 2001, the artist created his first widely known sculpture, Rubens,
which was inspired by his performance work of the same name.
Zhang was inspired by Rubens' famous painting The Rape of
the Daughters of Leucippus, and the performance took place
in a church in Ghent, Belgium, the hometown of Zhang's beloved
Rubens. As one of Zhang Huan's earliest and most important
sculptures, Rubens shows his transition from performance artist
to one who stretches concepts into towering, spiky sculptures and
decorative art.
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Liam Gillick

RIS - =R (1964 FHEFHEEASINA) 2—UEENLIEEALY
PHREZAR, SMNERASMERRIMEERES, FFEME
BB BB EX BMORZIRFSEN R S MFBEUTFEERR
WEHIEL, BENEARBENRSR, SHaEEHTITe, B
BRI E XIS,

Liam Gillick (born 1964 in Buckinghamshire, UK) is a British
artist living and working in New York City. Gillick employs various
forms to explore the aesthetics of world-building and examine
the ideological control systems that have emerged alongside
globalization and neoliberalism. He uses materials reminiscent
of everyday architectural environments, transforming them into
minimalist abstractions to comment on social structures while also
exploring the concepts of modernism.

XEREMRTIER, REHBRAME. SASKBEIEUIIREEX
MR, SHSERHITIFE, RNERFMAEXORS, RIRTHE
HETASMAREFFE, SFEF. SHIILRERNZES. BHOIE
ERERIM. FTEBEXINRIERT, BR 7 WRENEF ERRIE
RPHERIINRERE, FIEFREX G IAEEERB.

This particular work utilizes aluminum panels, a common
architectural material. The artist transforms them into minimalist
abstractions to comment on social structures and explore
modernist concepts. The work reflects on the conditions of
production within the so-called post-industrial landscape, including
the aesthetics of economics, labor, and social organization.
Within the framework of globalization and neoliberal consensus,
Gillick's work exposes the dysfunctionality of modernist legacies in
abstraction and architecture, extending into a structural reflection
on the form of the exhibition itself.
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Kati Heck

R - e (1979 FLAEFMHEREZX ) EHRBEEENTE, UE
BRI FMES, EXLEFHR, WEEXNERIOEFEL S
MERISRE, WHFRBSMAES—XFE. 2AR. REGRMEEE
PR T AR D EIRIERD « MAOSEROTCUIERELE . B . BB

Kati Heck (born 1979 in Dusseldorf) lives and works in Pulle,
Belgium. She is known for her clear yet enigmatic paintings,
where realism shifts from a figurative category to a fluid process
Her work spans various genres—literature, art history, folklore,
and life experiences all form inseparable parts of her creations.
Her practice also includes sculpture, film, performance, and
photography.

AR R ERIVERE | BT HERNEIA0 R, TH. B
FTEFRIMN, FRIBBISLE XAREZ HRER, ERtrEHt
EREEETKEGEATXERNEBNR, XLEBEFETYSLER
MBRZE, SRISE T BRIA—,

The artist skillfully depicts drunken revelers, capturing the fun,
boredom, playfulness, and wild abandon of intoxication. She
explores the connection between surrealism and altered states,
as each of her works contains subjects and objects that do not
quite fitinto a naturalistic setting. These paintings exist in the liminal
space between reality and dreams, much like a person who is
intoxicated.

o=
Wang Yin

FE (1964 FETFIWEFR) |, 1988 FEUIFHRAKEFREAERR, U
IHEFAER. EEEPANBRERNBERERF T AL E L
INRA, SIS A LB D AR AR ISR, fBAIYFRREIMEL
e, BB EELER FHSAEENEEHE . BPEMEEELEE .
TEY. 2L, MRUTSHRSEI, LFikagnrii] stE R8s
BEAPRES.



] Wang Yin (born 1964 in Shandong) graduated in 1988 from
@ the Stage Design Department of the Central Academy of
1 Drama and currently works in Beijing. Wang Yin integrates
@ his personal emotional experiences and intellectual threads
with his understanding of modern and contemporary art
history, internalizing external influences into deeply personal
life experiences. His works are characterized by a restrained
@ and serene color palette, often conveying the inner spirit of
contemporary life beneath the surface. The subjects in his
paintings are often anonymous people, objects, or places, and the
] @ @ more they appear in a state of anonymity, the closer they seem to
1 bring us to an original state of encountering the world

I:IG IR ERET—RKEZBENORURTHEAEE, B82S, TR, lX,
IR ANITERE. B2, WAREIEN T — M FBEMITHENHI AR,
o @ @ I XIBERIAE T EERORBIMERMBT. NREXEAENER
— PR, TN RRENSNENNSE,. AT, XEAEEHEA
@ SZIBEMANBIRS, BRSXCIEFS, BRR/NR LT SHTS,
AENBIBEAZIXNXSEF, WELTEENENEE, BRI NXSHER

@E ], Tl PRI AR AERISR,

@ This particular work is based on the composition of a common
travel postcard from the Tianshan Mountains, featuring snow-
I m @I capped peaks, rivers, trees, and people walking among them.

O However, the trees have been replaced by graceful and lively

@ human figures. The brilliance of this work lies in its complex drama

I 9 @ | and intricacy. If these human figures were removed from the
composition, it would become a perfect example of a perspectivist
landscape painting. However, these groups of human figures

I @ o e n are not constrained by the rules of perspective; some stand tall
in the middle ground, while others appear small in the foreground
I e e | or background. They are inserted into the landscape, disrupting
the perspective structure of the painting, while the landscape

— simultaneously disturbs them, imbuing them with a mixed and

e] c impure quality.

=

Li Shan

I (1942 FETFERT ) o 1964 FEFETF LEWEIFER. £+
BEm: AR (—R) FRABSELUREARIES, =R E ML N\ FRAPEEARG
On Exhibit: A Hall (First Floor) BHNEESE5EFNHENE . 1993 F, BRI FAEBDEEDRZE
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BRI, 1998 FLUNDFEMZENRZEM, Tl TEARELE—1E
MEZRERE TR &5,

Li Shan (born 1942 in Heilongjiang) attended Shanghai Theatre
Academy in 1964. He began participating in contemporary
art experimental activities in the 1960s and was a significant
participant and promoter of the Chinese art new wave movement
in the 1980s. In 1993, Li Shan shifted his artistic focus to issues
related to life sciences, and in 1998, he completed the first
biological art project in art history, the "Reading" series, based on
molecular biology.

EmFBET NESHMEN AL DUE LTSN, MHZARENETE
IERBFFTR T A ED RN E XS, USRS FIENE
DREPBPLANOE IR XFPEEZAREENBETUEOME, BT
AXEBHHIAIRZI B C S HEMEN Z BIOKREXR. WK EEYFFIE
MizEE, MERUEEREN. NERNBEXE, NMIAEHNMZE
NERTLES, EEEMcBERBILUIRERE, XMAIRE
MIEFEMALEESEATHNAE, FRETENSHENESTE
HEZE,

The work expresses the equality of humans and other life forms in
their place inlife. Its artistic significance lies in breaking the human
superiority complex over the biological world through artistic
means, and embracing the tiny life forms within the biological realm.
This shift in the human position within the biosphere helps humans
gain a clearer understanding of their interdependence with other
life forms. Life on Earth is not isolated but interdependent. From
a genetic perspective, not only can genes from different species
merge, but even genes between plants and animals can interact.
This perspective encourages a reevaluation of human roles in the
ecosystem and emphasizes the importance of biodiversity and
ecological balance.

B - B
Matthew Barney
5 - BRE (1967 FEFTEEMAERL ) R2—EESNEARMBE

S5, HOIFUSREREE . B B AAE . WA FRIRER T IR ).
MRS 2 BB SE S R,
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Matthew Barney (born 1967 in California, USA) is an American
contemporary artist and filmmaker whose work spans sculpture,
film, photography, and painting. His creations explore well-known
themes such as the connections between geography, biology,
geology, and mythology.

(B#1) BE—SEBFEEEERNB) L2UNERE, XEFERD
ZEREN RRT o MPERARRA SRR YE—HRFEES L,
BURNERFERE. 8 RENBEENE SKBERERANET,
BA—MARBEEER. E—HNFSRINONRER, Brakiil

A,

Cremaster 1 is a musical presented on a field covered in blue
turf, and this set of works serves as the "stills" from the musical.
Two Goodyear blimps float above the stage, broadcasting sports
events via television. Inside each cabin, a table covered with a
white tablecloth is set, adorned with an abstract sculpture. The
only sound is soft ambient music, subtly suggesting the sound of
the engines.

RIRX - GEHR
Calvin Marcus

R - DEEET (1988 FATFEEIAE ) BISHENMER S ATRN
OBt EER, BHBEURZNESENXERNERSDNEN, B
BFRRMIWAER. REERFNETEMEHNCESE, RUZARKR
BERE "RAORTEMEN, mMRIRERERN, AENBEFSR.”
Brl, DEEEEDELIL.

Calvin Marcus (born 1988 in San Francisco, USA) explores
unsettling psychological and social themes through various media.
His exhibitions are presented in compact panoramic views and
maze-like arrangements, enhancing the mysterious effect of his
works. Speaking of his flexible themes and free creative approach,
the artist explains, "l don't adhere to any one medium; | let the
idea dictate the form, and then | go from there." Marcus currently
resides in Los Angeles.

SARBREMNEERELH T —5% 0 KESKNE, SARBRIEYZER
WESMNERIEEME RICRUBRIIRBZARES, RH8EX—EHES
—HIUGRRIEAR . SASIRE KBS SIE B mEE— /O ER,
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LUE 7 K RIBEEMSRFE, RAEBUABAINRENERE, BRI
BHOSBYMEEL. EXWK, #MZESN, RERAXBUWSMAESHRE
EMDH—REXRRR,

In one of his works, the artist uses yellow and green watercolors
to paint a fish over 6 meters long, reminiscent of naturalist field
guide illustrations and the folk art traditions of fishermen recording
their catches. The fish represents a rare and prized trophy in a
fisherman's lifetime. Marcus boldly centers the fish as the sole
subject of the composition, depicting it on a nearly 7-meter
canvas. By rendering it in an exaggerated scale and color beyond
everyday familiarity, he estranges, enlarges, and elevates the
familiar object, transforming it into something sublime. This work
marks a significant exploration of the expressive power of painting
using conceptual language.

16/17 oo
Shin Meekyoung

FEIR (1967 FRETHE ) , EERAFRGHMERFT5MLEFM,
1990 SR EARITRERY, 1998 FESCHRAHRATFKEERE T
BEEEZMA, HERKBERRESHERIBHTONE. 5S—REEES
ARRFENE, BEREETRMS. BUKEAHR. EHNEZERIT
LR, SIFRELHMEEE. RHEREERMURILENTESE. 2R
FEATES B RENSE1TH, RIIHRMESERNR. FEHXK
RS EIBRIERE .

Shin Meekyoung (born 1967 in Korea) received her bachelor's
and master's degrees in sculpture from Seoul National University.
In the mid-1990s, she went to study in the United Kingdom,
earning a Master’ s degree in Sculpture from the Slade School
of Fine Art at University College London in 1998. Since then, she
has been creating art between the UK and Korea. Unlike typical
sculptors, Shin chooses soap—a highly malleable, marble-like
material that is, however, easily damaged—to create Western
classical sculptures, Eastern porcelain, and even hyper-realistic
two-dimensional paintings. Through the unique act of simulating
reality with soap, the artist continually explores and reflects
on her experiences of Eastern and Western cultures and her
understanding of them.

(E9F )R F R BRI =B R G RIS HRITITTE,
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BT KIPERERMAFSIERE MR, BENIE
—MIESEY), ERXUERAEBRERMIARROTER, ZRKRGEY
IESERMAUGE R R ERICERE, AEBHENEMEHINE
&, UEREFNREXUEROARWEIEHIER.

Translation is about the process of cross-cultural transmission
and re-encoding of shapes and images over time and space,
exploring how forms, decorative patterns, and cultural symbols
change through cultural exchange. Translation is not only a
linguistic activity but also a process through which cultural
expressions cross national and cultural boundaries. The artist
creates soap versions of objects from museums or private
collections and then repositions them in new environments,
allowing audiences from different cultural backgrounds to view
and reinterpret them.

XlJ/NER
Liu Xiaodong

TNR (1963 FEFITT ) o 1988 FEVFHREAFTHER, 2F
EXTF 20 82 90 FHESHERINZAR, BEHTEHSLENEZRF
HRAEA . ERMEENE, WNRIESENENINE, INIZARR
ARMIISE, BRLBXEERE. BE, BIRIMERNAINESNRRAA
ARSI ST

Liu Xiaodong (born 1963 in Liaoning) graduated from the Oil
Painting Department of Central Academy of Fine Arts in 1988. An
international contemporary artist active since the 1990s, heis a
leading figure in Chinese new realism. As a realist, Liu Xiaodong
has always respected and valued reality, believing that art should
reflect the real world. His painting style is direct and unembellished,
vividly presenting the state and inner spirit of his subjects.

2008 FFRZF, WIFRRIEHREHER, TETHEAIMHNIE, %8
HUEDUMmES, X/NRAENOMERNREEDSERT — el TE
=, MIBEPIKBIEESY . MRNE— MMk, BB EDOZRE,
S AMSBEER, RN T #ON0EE BT RSEBANBMAER,
XNRIEFRFHERM T XM REFENELER. (FAZAR, thLURs
MlASEER, BETFEERAMREME,

In the fall of 2008, Liu Xiaodong traveled to Salt Town in Gansu
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Province, focusing on depicting local horses. Known for its horses,
Salt Town became the setting for Liu Xiaodong’ s temporary
studio, set up near a mule and horse market at the village
entrance, with a waterproof cloth as a cover. He immersed himself
inthe city, integrating into specific and vivid households, interacting
with local people and events, and gaining a deep understanding
of their lives. By capturing the subtle details of ordinary people’ s
lives, Liu Xiaodong records and presents the true face of survivors
of this era. As an artist, his unique perspective contributes to a
richly textured portrayal of society.

E
Na buqi

R (1984 FETF NS ) BISARCWERRBMENHESSHZBRIX
&, tIEEMEEEHANER, MIRFALHNBINER, WA0RRSE
BB IR LIRS 0D HNE R T THERR B AFROSRIZIE, FFoRBBEEEE
ASEF LR BANERIEE .. I EAREFmRICE T A MmN TlA7
K WET. TR, NEEY. SRMERDHERE, D—MIReEr=E
KSR EME EEN=EBAREM .

Na bugi (born 1984 in Inner Mongolia) explores the relationship
between sculptural objects and the body through her art, creating
confrontational or immersive contexts to examine human sensory
experiences. Her bronze or aluminum sculptures uniquely assert
the independence of handmade sculptural objects and emphasize
the material and spiritual evolution of sculpture in human history.
Nabugi’ s installations combine found objects and industrial
materials, such as mirrors, lighting fixtures, artificial plants, railway
tracks, and even cow models, to depict the spatial politics of the
viewer’ s environmentin a surrounding spatial state.

AMERAINT ZARRLBEEE DR, SRS HUERNESRIX. X
B RENBEENAERNSEE, SINFRREHRIRG, REWE
NSRBI EENES

This work reflects the artist's attempt to interpret the complex
layers of urbanization through sculpture. It consists of a series
of intricately constructed stainless steel landscape sculptures,
evoking the city skyline and prompting reflection on living
environments and contemporary urban life.
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BETF
Duan Jianyu

Ri2F (1970 FAEFHE ) 1995 FEFIMERZIBER, WE
HT T INERITERFERR, MERHK 2010 FEPEIARZEARE
(CCAA) REZARRR, REFHEMMEKIGE T HIIRIRPILEM
RHIAR, FXEEHE T SARELEFNOBR. REFT 2008 F8
RIERERSING, MEEZERERMBX—, REXHEGER
BEETIENR, EZARPEMHIEX—ESRT 2R 198%,

OMEE—FRFILRG AN REY "2ARG” I, WTEETRL, Hhbk
SAREFRHZAKBARIES, WS mLE 2R ShEARA
EURMNRNEERSES, BRMEEATAMETEREXHFEE
B, BFEETHOSHENIANT I TEESEEREN AR

Z9,

Duan Jianyu (born 1970 in Henan) graduated from the Oil
Painting Department of Guangzhou Academy of Fine Arts in
1995 and currently teaches at the Department of Fine Arts at
South China Normal University. She won the Best Artist Award
at the 2010 China Contemporary Art Awards (CCAA). Duan
Jianyu’ s brushwork and color evoke the elusive boundaries
of our consciousness while precisely capturing the emotions of
contemporary Chinese life. In 2003, she introduced chickens
into her oll paintings for the first time, using their multiple symbolic
meanings to subvert the genre. Although the image of the chicken
is common in daily life, the artist uniquely imbues this motif with
profound "artistic" significance, creating a series titled "Art
Chickens" focused on this subject. For Duan Jianyu, challenging
the art establishment is a natural extension of her artistic practice.
She combines the metaphysical concept of "art" with the most
everyday rural life of Chinese people, consciously integrating art
into a context rich in local Chinese cultural characteristics and
infusing the vibrancy of daily life into the contemporary rational and
intellectual "artistic concept.”
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5/RER - ZREIR

Urs Fischer

B/REr - #E/R (1973 EET I A2RMt ) | 1093 £ ERIFIBETST
I TAERNAETRTEMAMR SSZ NN AZR T b LB S E R BRI EAT R,
T TR R GRE, EEEEE OREHR T RESHYR . RN,

BERWOMEFRE TAORSIME. BHSWME. XIESHE, BBEEZE
MR EETRZME NN EFERA R O AR E AT RS

Urs Fischer (born 1973 in Zurich, Switzerland) moved to
Amsterdam in 1993 and currently lives and works in Berlin, Los
Angeles, and Zurich. He often uses ordinary objects as the
material for his creations, ranging from clay, steel, and paint to
bread, soil, and agricultural products. In addition, Fischer's work
blends illusion with reality, violence with humor, and the eternal with
the ephemeral, embodying both logic and absurdity. He attempts
to capture a constantly shifting state of balance that can never be
fully defined.

PARBERAMFHENERNEATE, BEETHOITFIORTHT
A, DETEXXLROE N, EXMERT, EETHEEITFH
BAHERFIRYT, FEE—LEEEINRENER. SARTBEIASE
INABRIRZEM IR XNIEER, MREBRATAEREINX—ER, A
TR RO LI

The artist often employs digital scanning and reconstruction
technigues to distort the scale of everyday objects, such as nails,
to redefine their meaning. In this work, an ordinary nail from daily
life is exaggerated to an enormous size, generating both logical
and absurd qualities. Fischer no longer explores the meaning and
understanding of objects through human perception but instead
uses technology and code to achieve this goal, prompting new
interpretations to emerge.
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Xu Zhen

mE (1977 FHETFLEE) IVE’FD%;‘E?EPEEO BERPEIRZ
ASHIFEAY, TETER. KE. R [ENTHSE. HFE
2004 FHFBHREZREARE (CCAA) "RIEZAR" X, FHEAF
LOREZARSIN T 49 BREINER (2001) /R, RENE
RSBz, BIREE. BY. ¥BMiTh%E,

Xu Zhen (born 1977 in Shanghai) lives and works in Shanghai,
China. He is a prominent figure in the field of contemporary
Chinese art, specializing in photography, installation, video,
painting, and performance. Xu Zhen was awarded the “Best
Artist” prize at the China Contemporary Art Awards (CCAA)
in 2004 and participated as a young Chinese artist in the main
exhibition of the 49th Venice Biennale (2001). His artistic practice
is broad, encompassing installation, photography, video, and
performance.

XHERERTHEEZRUME, BIUNRNSEINHEERY, %
—HBREERR, ELERMAKMESEXNERF, X—m2WEm 7D
NEBEMXAGHZHZZ R, oIpeskEE R TEBERT2NE,
FREXNIZMANEREENAE. ZARUREN R EIRIF R
MAFREBERESXPAPHEIREMNEAIED, RIFOREd TERE
HEEFHHIBRSR,

This particular work features several ancient Roman columns,
which appear to be slowly extruding from a meat grinder, uniform
in form and soft in texture. In the transformation of their functional
attributes and symbolic significance, this visual presentation
metaphorically addresses the various disciplines imposed
during personal development and cultural processes—possibly
stemming from a society driven by instrumental rationality or
from the dominant discourse power in cross-cultural exchanges.
Through a highly visually impactful form, the artist amplifies and
reflects on the parts of Eastern and Western civilizations that have
been confined and ossified, while also hinting at the exploration of
alternative social production mechanisms.
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XA - BT
Eko Nugroho

h - BEEE (1977 FEFHERAL ) E—UEFAISHERERR,
NEODERATITEZEZARFOZ—HE, MEAERE TONERD, B
iR T RESIE. WHE. P, BEMNEIRS. B, MRS
I SAEFRZR " B2k (wayang kulit) " IR, M—EET
BEMZ ARG,

Eko Nugroho (born 1977 in Indonesia) is an internationally
renowned contemporary artist currently based in Yogyakarta,
one of Indonesia’ s major art centers. Inspired by his time in
Yogyakarta, he boldly began working with oil painting. From
oil paintings, books, comics, and animations to embroidery,
sculpture, and his recent modern reinterpretations of traditional
Indonesian "wayang kulit' (shadow puppetry), he navigates a
variety of artistic fields.

BLMEGRIENERISS AET, SEBECHXISH, BMSAIENXE
BEZERN AT BRI 2, REBEXEN BRIEREZIN
EFUSAHGARY, ENANESEEEFRS IR 2R,

Building on traditional Indonesian embroidery and incorporating
the labor of his community, Eko Nugroho uses a unique and
bold style to extend art from the personal to the social realm,
highlighting the significance of community. His works have been
displayed in public spaces such as building facades and airports,
resonating widely with the everyday lives of viewers.

=I5
Qin Qi

Z8 (1975 FEFFG) 1999 FEANSRERFIHER, BRIEEL
PEFACANIEIR. EBIOEMELIARIBIIBSLAIES GRS, Mt
KEENNENZMERE A UEREEABNHRZT, SWHREm
HITROIES. (FRFHEAURERELINEREY, BESRANR
ER, EERErAENEE, XLENALEZEANBESNEY,
BUEH S NELIEMIEBNER, BINEXLERH, ORFTME
SRENRIESER, RRERN=E,
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Qin Qi(born 1975 in Shanxi) entered the Oil Painting Department of
Lu Xun Academy of Fine Artsin1999. He currently lives and works
in Beijing and Shenyang. Qin Qi is known for his large-scale and
hyper-realistic style, where he places narratives of social history
and fragmented images in various settings, creating a mixed and
convoluted context. His fragmented narratives blend documentary
and fiction, employing visual rhetoric of transplantation and mixing
to create an absurd and intricate meaning. These seemingly
real or even realistic situations are, in fact, fictional, creating an
enigmatic and suspenseful atmosphere while thoroughly exploring
the symbolism and implications of reality and history, expanding
the space for imagination.

(BHIFOWES ) FEEREA— T AESBERRREN, BR. Hilo
EBXHERENXER, BN XA —FEOGEERREOHRIOMETS. 3
XETREIMREBEES TR, WA — T ELERRIER,

Lame Crane forms a relationship of strange and disordered
semantics and imagery within a context that seems everyday
and reasonable, while also creating a new visual form similar to
temporary sculpture. When these absurd effects and logic come
together, they combine to form a world that is difficult to describe.

RE
Wu Shanzhuan

RUE (1960 FEFHE) , (FHFE I\ BEAFEE NEEAY
2Z2—, RUEHZAIBITRTEN “WE" , "8 M QR xX—
ROTEMHIMHZATES, B8 ECETERSE. BRLHSHM
ZARHITRRES

Wu Shanzhuan (born 1960 in China), as one of the key figures in
China's "New Wave Art Movement" of the 1980s, has challenged
conventional visual art concepts such as "viewing," "gazing," and
"experience" through his artistic practice. His work embodies
grassroots wisdom, intellectual practice, and the absurd spirit of
contemporary art.

EMERIENBRITSEE, SAREFHFARALZRBROT LS =
ZEARFESNHRENGRENERINBEHH, RERIUEMRE, FENK
RIFDRLERRIXERRIA , TEREUE GRIFRIERIARIMAN S EZE LR A0TI,



WEM: AT (—F)
On Exhibit: A Hall (First Floor)
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This work evokes the image of Adam and Eve. The artist places
the religious figures representing the origin of humanity, Adam
and Eve, in a supermarket that epitomizes contemporary
consumerism. Wu Shanzhuan’ s unique approach combines
satire and humor, integrating religious and primordial cognition into
the reality of contemporary consumer society. The absurdity of
the piece powerfully conveys the tensions between humanity and
consumerism, allowing viewers to more directly experience the
situation and conflicts between the two.

ZX[E5®
Cai Guo-Qiang

ZEE (1957 FATFREE ) WIFRBEBE UGS EZMA LD ET,
ERFFRIN SRS, ERREIMASE BFHE BRI IE,

Cai Guo-Qiang (born 1957 in Fujian) often bases his works on
Eastern philosophy and contemporary social issues, interpreting
and responding to local culture and history with the aim of
establishing a dialogue between the audience and the broader
universe.

(RINRAFREROTTR) ) 2506 33 #HFm, NE0STE 3RS, BN

FIMBRS, DONBNARENAR, EEDEFRENAWREE, T
BEFRZRINE. WHEREARIIPRIBER. RAMBOFRZ—.
BERRERITHEERYR. FEZE. BEREUNRSSZAET
EHERBET S RKWBERRBZAN, BIRREAZMXLELER, 1257
TMURRMB D E XA, ESISMBMABHER, HHRESS, &
FRAFEH. BRI EHERE,

The "Plan for Extraterrestrials" series comprises 33 pieces,
numbered from 0 to 32. The series is conceived on a grand
scale, imagining extraterrestrials as the hypothetical audience
to introduce them to Earth's history and initiate interstellar
communication and dialogue. This piece is one of the largest
and most spectacular works in this series. Integrating the artist's
understanding of natural phenomena on Earth, space, the
passage of time, and ancient and modern civilizations on an
8-meter scale, these themes are recreated through explosive
art. This series not only explores the history and culture of Earth,
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but also guides Earth audiences to transcend themselves, as if
they were in ancient times, re-experiencing the traces of life in the
universe, nature, and Earth.

27 22K
LiYongbin

ZoK (1963 FAETFIER ) BRIEEN LIFESREBR, (BRIRREIE
FEREMENRX—E@E L, 2RUACHRANBENS, FHEREE
BRI AR PN EAREE DR

Li Yongbin (born 1963 in Beijing) currently lives and works in
Tengchong, Yunnan. His video art primarily focuses on the theme
of the human face, often featuring his own face as the subject
and using simple equipment and techniques to create most of his
works athome.

(B2) FFIRFIROUFEEPREARMENFR, BENBREHESCH
BEPHERIUNTFE. AMOFATRESFNRRBIAIOTANE, biE
BRX—EWET AR ADBERNES . M, MEENEMAOERAT,
AIRER A BPLASHI B IR FL P BZZIMEXI B A, FE. il FES
MSEFMSORABE, REFRAERESIANESEENBFHREN
AR

The "Face" series is one of the most representative works in Li
Yongbin's career and serves as a pivotal reference in the history
of contemporary Chinese video art. The human face is a theme Li
Yongbin is particularly skilled at and attentive to, which he explains
as stemming from his practice of everyday portraiture. However,
viewers of his work might sense his profound reflections on
abstract philosophical concepts such as time, existence, life, and
the universe through the blurred or clear faces depicted. These
works often provoke multifaceted self-reflection and exploration in
the viewers.
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Gordon Matta-Clark
XE - O - e (1943 FETFTEEAY ) REESEHNESEASRM
IR, TR SRERYEE R NZIN I, MRS
FEESHDVTENEMXER, SFEAMERNZRTIR, BIEHLIER

HERAHITHEE. MAEmBH T RE, B IRRMAMEAR
MK, SRR REFIBHRAZNANNEARRZ—,

Gordon Matta-Clark (born 1943 in New York, USA) was a
significant American conceptual artist and architect, whose
work has had a profound impact on sculpture and contemporary
architecture over the past half-century. His projects often directly
engaged with urban environments and their communities, involving
large-scale architectural interventions, such as physically cutting
into buildings slated for demolition. His work transcended genres
including performance, conceptual art, process art, and land art,
making him one of the most innovative and influential artists of his
time.

PEIAET 20tHE 70 R, MEEEMXIOAFBEFRERHIBSR,
REEFRTFRESEIMEXNERFASRIR, it hER (Bingo)
RRRBEERAES. SARAIELRAMEREANTEERR. — A
WAER DN REPTERE T IBEFAREN=EPIENSE, B, i
BESACRT 7 Xt manit.

The work captures the decay of large suburban homes in post-war
America during the 1970s. In his art, Matta-Clark sought to explore
the ideological assumptions related to architecture, such as the
single-family house he dismantled for Bingo. The artist believed
that social mobility was the most significant spatial factor. How a
person operates within this system determines the kind of space
they work and live in. Thus, he used photography to document this
social mobility.
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Seth Price

FHT - EE (1973 FHAETEHEIE ) B—UZFREHEEAR, 1t
EEMLIFEALN . MHOZSZERERERY T HFRANZANEARE
HEPEMFMEMNERLE, FEMIESSRRIAE—IE.

Seth Price (born 1973 in Palestine) is a multidisciplinary post-
conceptual artist who lives and works in New York City. His diverse
body of work explores the profound shifts in the meaning of art and
the role of the artist in society brought about by digital technology.
He merges materials such as canvas and bonds in his creations.

HEAERP, ZARIMBERNFHRES 3D HHENERE SRR,
ESEAFENEESARREGDRESERATIERA L, FANFS
FR TS BREURROEBNESR. A5, BERELHOEFRA
SNBK, FEERUREET, fESREFEMEM 3D PAE. &/F,
XL EGRITENRSEIRARE L, RINFBIFCSEITENERR
BREEXER,

In this work, Price attempts to combine traditional gestural painting
with 3D computer graphics. He begins by applying acrylic polymer
with his fingers and brushes onto metal or wooden surfaces,
adding handwritten text, powdered pigment, spray paint, and
reverse-transferred images. He then photographs the final
painting and imports itinto a computer, where itis placed in a virtual
photo studio and made to collide with reflective tubes and other
3D objects. Finally, the images of these objects are printed onto
the actual painting, creating a juxtaposition between his gestural
marks and their computer-generated reflections.

:I: 1=
FE - XY
Tracey Emin
SEFG - W (1963 FAETFERERH ) Bl FEEEHAFANTF,
%ﬁﬁﬁﬁﬁiﬁﬁ EEZAR, BEHZARREHA %EEEEIZK% R

o WEMET SFIENMNIER, SFZME. hE. 2. NE:- 2N
;aﬂﬂi%%ﬂég% N7

Tracey Emin (born 1963 in London, UK) is a British artist of Turkish
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Cypriot descent who graduated from Birkbeck, University of
London. She is a member of the British artist group known as the
"Young British Artists." Emin has created works across a variety
of media, including drawing, painting, sculpture, film, photography,
neon text, and sewn appliqué.

R (ENE—EHEERL) , HANRIMANBRESZ, XFIE
ZARBECHBERAS, RANZARMMBESREIMA. RENHERE,
ZAEEIE 1999 £5 BE 6 BEALXE - EF (lehman Maupin) 2
PDHRSHMER, XREEEENERAME, BEtRFHN—HEIT
KTBf2E

The work Every Part of Me's Bleeding reflects her personal
emotional experiences, with the text drawn from the artist's own
emotional journal. It serves as the most private and visceral
expression of the artist's individual pain at that time. This piece
was also the title work for her exhibition held at Lehmann Maupin in
New York from May to June 1999, marking her first solo exhibition
inthe United States and one of her earliest neon sculptures.

31 AL
Lin Ke

PR (1984 FAETFHNL) o 2008 FEFHEEALARIERAR, 5
FHEAL RN CEARPONR, Bl LFEET LS. MEhEZH
BERKMARRFMBRAARE, EETHNZARMETNEER. (b
AREEENFERIRCREFTANRCES, T2FRAaR
HE. BE FE. XF MGHBREE, 0GRS, MRLEER
MAS A BB, BERGRANRITOEE, BRI, 5
BENERRIR TER@R LR, SMHFENRIZ.

Lin Ke (born 1984 in Zhejiang) graduated with a bachelor's degree
from the New Media Department of China Academy of Artin 2008.
He is a member of the Shuangfei Art Center and currently lives and
works in Shanghai. Lin Ke's art and self-portraiture are inspired by
his exploration of everyday internet use and software applications.
He uses screenshots and screen recording software to
document his actions and conceptual images, with his main works
including installations, images, sound, text, video, and computer-
generated art. In his work, Lin Ke employs computer software in
unconventional ways, surpassing the original design intentions of
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the software, exploring new functionalities, and liberating language
fromits basic communicative role to present poetic expressions.

YE& (Today) &, MREEBNS, WEINESE LN SFREIR
Z, MUPHARRNS. MAETNIRTTIX—HS, FH7E Photoshop #iF
TEERNBN EFZWEMT “Today” . @I Photoshop RUIRIE, B
LT e BE R R B IR . BRY, b IEIF IFE S 4ER M E (&=
EEED%», XERE RN AR T BRI EITRE,

In his work Today, Lin Ke was puzzled by the advertisement on
a high-rise building across the river at dusk, finding it difficult to
discern its content. He took a photograph of the scene and used
Photoshop to rewrite the unreadable advertisement as "Today."
Through Photoshop, he simulated the effects of changing light
and shadow over time. At the same time, he was listening to
Horowitz’ s piano piece "Childhood Scenes," which deeply
influenced his creative process.

IEEA
Yu Hong

Hm (1966 FHEFHER ) , HWFHRAERZR, BIREZHNES
REFISHIIL, FR“&EEHEEEGM%%‘%, IALAF R A ERZ O
HE "AE SARMEEX ME. BREIKHLES, BTEETH

A%% E}x)\ﬁcbw&%mi’\ﬂﬁ%iﬁw FON BT

Yu Hong (born 1966 in Xi'an) graduated from the Central Academy
of Fine Arts. Initially trained in realist painting techniques, Yu Hong
later developed her own distinctive visual language. The central
theme of her work has consistently been "humanity" and how
people grow and survive in society and the world. Through the
figures she paints, she expresses her deep concern for reality and
society, as well as her personal introspection.

WOBIENABREZNARTEECREE . RENHBRIURTHIREE
EUNRASEREEFR, B2 7ERE, SFT (EBXR) XIME
PEfa. WARBAIBEGESR—, NTEBLWEXLFR, METH
ADWBIATAR . “BemBXMERIMES LR ERREEI TR
B, 7 WLURR.

Yu Hong drew inspiration for her series Golden Sky from extensive
reading and research on traditional Chinese painting, the murals
of Dunhuang and the Kizil Caves in Xinjiang, as well as Western



classical paintings. She created four pieces for this series,
intending for them to be viewed from below, as was common in
ancient times, with the figures in the paintings gazing down at the
viewers. "I hope this method of display and viewing can restore the
glory that painting had in past eras," Yu Hong says.
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