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Exhibition: Earth remembers everything

Curator:
Irina Stark

Artist:
Zeinab Saleh

Opening Ceremony:
July 12, 2025

Duration:
July 12— August 24, 2025

Location: No. 2555-1 Longteng Avenue, Shanghai, China

Pond Society is pleased to present Earth remembers everything, which is Zeinab Saleh'’s first solo
exhibition in Asia. Zeinab Saleh’s work inhabits the formal and sensorial concerns of atmosphere. Her
paintings and print-based works are prompted by encounters with moving images, memory, and the
immaterial sensorium that arises from material encounters, often grounded in the textures and rhythms of

her everyday life and surroundings.

The twelve paintings that compose this exhibition continue the artist's handling of time and physical matter
as material that comparatively lend themselves to folding, overlaying and recomposition. Motifs migrate
and morph across paintings as memory distorts itself in motion; the imprinting of one surface onto another
with the transference of paint in Saleh’s process resembles how an impression is produced in the mind.

Saleh’s practice is tuned to the channels in which external and perceived events penetrate the coating of
one’s interior world. Her paintings describe how these phenomena are transformed by contact with inner
holdings of memory, interpretation and the restless swell of one’s organizing system of consciousness.

The sinews of railing wrought in arabesque patterns, stylized illustrations of swords, and ginkgo leaves
form a visual grammar that reads as memory: both highly affective and fragmented. The gossamer surface
of Saleh’s paintings connect with her more articulated subjects in this new body of work, with a spider and
its web opening up space for both symbolic or mythic attributions, depending on one’s cultural coding, as
well as the psyche’s involuntary lurches when presented with subjects often connected to unconscious.

“l begin to think of Zeinab [Saleh]’s dense, enigma-filled surfaces as emotion-scapes, collisions of time
and place, fragments of stories—real and imagined. Alternative landscapes, if you will, capacious and
irreverent, the product of a sort of stripping down. An excavation of the psyche.”

Negar Azimi, Editor in Chief of Bidoun magazine
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About Curator

Irina Stark is a Los Angeles-based curator and art advisor with a particular focus on the Asia Pacific region.
In the last two consecutive years, she was included in ARTnews'’s lists of ‘The Top 75 Art World
Professionals’ and ‘The 135 Top Art World Professionals’. Prior to establishing her creative consultancy,
Irina worked for over 15 years at leading European and American commercial art galleries and institutions.
She holds an MA in Art History and Curatorial Studies as well as an MPhil in Geopolitics.

About Artist
Zeinab SALEH (b. 1996, Nairobi, Kenya) received a Bachelor of Fine Arts at Slade School of Fine Art,
London. She lives and works in London.

Recent solo exhibitions include: Tate Britain, London; David Zwirner, London Aspen Art Museum,
Aspen; Champe Lacombe, Biarritz; Chateau Shatto, Los Angeles and Camden Art Centre, London.

Selected group exhibitions include: Frac Nouvelle-Aquitaine MECA, Bordeaux; Chateau Shatto, Los
Angeles; Galeria Pedro Cera, Lisbon; Karma International, Zurich; MAMOTH, London; Cookhouse
Gallery, London; Lethaby Gallery, London; Victoria and Albert Museum, London.

Saleh was the recipient of a 2021 Metroland Cultures Grant, and has presented lectures at de Ateliers,
Amsterdam; UCL Art Museum, London; White Cube, London; Chisenhale Gallery, London; Victoria &
Albert Museum, London; University of Cambridge, Cambridge; and Tate Modern, London.

Saleh is a co-founder of Muslim Sisterhood, an arts collective based in London.
Selected public collections include Aishti Foundation, Beirut; Frac Nouvelle-Aquitaine MECA, Bordeaux;

Pitzer College Art Galleries, Claremont; The Perimeter, London; University Galleries, University of San
Diego and Start Museum, Shanghai.
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About Pond Society

Founded by the collector Mr. Xue Bing, Pond Society is a non-profit art institution open to artists from all
over the world. Focusing on multicultural perspectives and practices in the context of contemporary
Chinese society, Pond Society aims to promote international exchange and cooperation in cutting-edge
arts and culture, prosper art creation, academic studies, and collection.

The name of the space is derived from the art group "Chi She" founded in 1986 by artists such as Zhang
Peili, Geng Jianyi, Wang Qiang and Song Ling, with the founder Mr. Xue Bing paying tribute to the artists.
Since its inception in 2017, Pond Society has collaborated intensively with professional international art
institutions, artists, curators, and media. Based on West Bund, Shanghai, Pond Society has held the first

themed exhibitions, forums and publications in China and Asia for numerous artists.

Press Information

For more information, interviews, and images, please contact:

Shen Yaonan

Media Supervisor

Add: Pond Society, No. 2555-1 Longteng Avenue, Xuhui District, Shanghai, China
Tel: +86 133 8155 1248

Email: yaonanshen@pondsociety.space



