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Exhibition Period

27" October 2024 — 30" November 2024

VIP

Saturday, 27" October 2024, from 3 to 6 pm

Venue

SGA Three on the Bund, 3F, No.3 Zhong Shan Dong Yi Road, Shanghai
Artists

Zhao Bo

Curator

Lu Mingjun

This October, Space and Gallery Association Shanghai is pleased to present FPolar Solitude —— a solo exhibition of
Zhao Bo. The exhibition brings together his recent works, especially large—scale pieces created since 2023,
presenting the trajectory of his artistic practice and his exploration of how the digital revolution shapes the
postmodern social landscape, as well as his pursuit of a sense of epic grandeur and sublimity. Curated by Lu
Mingjun, the exhibition is on view from 27th October until 30th November 2024.

In 2011, while pursuing a master's degree in the Oil Painting Department at the Lu Xun Academy of Fine Arts,
Zhao Bo received the opportunity to study at the Kunsthggskolen i Oslo in Norway. Zhao Bo's trip to Oslo had a
profound impact on his later works. It was also during this period that he developed a renewed perception and
understanding of his hometown in northeastern China. Then he turned his gaze toward the long—neglected natural
landscape of the region. At this point, he realized that the true "polar region" for him was not Norway in northern
Europe, but rather his homeland in the northeast. As a result, much of his work began to depict scenes that
resembled both northern Europe and northeastern China. In a sense, his paintings evoke an imagined northern
land, a future polar region that transcends both East and West.

Zhao Bo named one of his series "Cold Wonderland"—a reference to Norway, once seen as the "end of the world"
and an "exquisite paradise" on Earth. These landscapes resemble both mysterious, uninhabited realms and
desolate lands after the disappearance of humanity. The artist's decision to add the prefix "cold" to "wonderland"
may reflect an emphasis on the depersonalized or inhuman aspects of these places.

Spruce—covered snowy landscapes which exists in Northern Europe and Northeast China are a recurring motif in
Zhao Bo's paintings. Spruces mostly grow in cold regions. Not only do they possess great resilience and cold
resistance, but they also carry a sense of sacredness. This may be why the artist repeatedly portrays them—
though, in the end, what is depicted no longer seems to be spruces entirely. In Zhao Bo’s imagination, no matter
how the world changes, and no matter where humanity’s fate ultimately leads, only these spruces will remain
standing. And the “polar region” is the reality we live in or the future world that is soon to arrive.

Compared to his earlier works, Zhao Bo’s recent creations still carry a strong sense of romanticism. He seeks to
discover a view of nature and the universe that transcends time and place, East and West, in response to



contemporary crises—a force capable of resisting anxiety, nihilism, and confusion. It is an unnamed view of
nature, the universe, and a latent force, much like the exoticism Renaissance painters found in the far North,
which eventually transformed into a kind of dark matter and uncontrollable potential.

In a self-statement, Zhao Bo wrote: "I am fascinated by the tension between the human body, human
consciousness, and how these two aspects relate to the world, even the universe. This tension provides me with a
way to view the world and a method for my work." Ultimately, humans remain the true subject of Zhao Bo's
paintings. However, instead of being intruders from a futuristic realm, these humans are more like survivors after
the disappearance of humanity. In an "extreme" world, after all, every individual is both a solitary traveler and a

survivor.

About the Artist

Zhao Bo (1984, Shenyang, China)

He graduated with a B.A in 2007 and an M.A in 2011 from the Oil Painting Department of Luxun Academy of Fine
Arts, China. During the period, Zhao attended an exchange program with the National Academy of the Arts in
Norway. He currently resides and works in Shenyang.

About SGA

Since its establishment in Shanghai 2004, Space & Gallery Association (SGA) has mounted more than 100
exhibitions, events and collaborated with hundreds of artists ranging from the best emerging artistic talents to the
most influential contemporaries in the art scene. With a reputation for conducting academically—driven exhibitions,
SGA has worked with an ever—expanding body of media and genres, that includes painting, sculpture, video art,
architecture, installation, and sound art. The gallery aims to uphold its rich history in scholarly exhibitions,
collaborate with domestic and internationally recognized and respected curators, critics, and institutions, as well
as identify and nurture new artistic talents. SGA dedicates its agenda to become the leading quarter in fashion
and touchstone for artistic programs with a mission to present the public a platform where art, fashion and

lifestyle converge— a home where art is the heart of life.

For press enquiries, please contact sga.pr@outlook.com, call 86-63215757,

or visit our website at www.space—gallery—association.com

WeChat and Instagram



