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SIX Samples of Guangdong Ink Painting “
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The Dimension of Land: Six Samples of Guangdong Ink Painting

Ink painting, as a unique painting system from the Chinese tradition, is a particularly
complex issue when faced with the different contexts and conflicts between China and the
international community, the East and the West, the traditional and the contemporary.
Since entering the modern era, people who have tried to reconcile conflicts, solve
problems, and explore various possibilities have, from generation to generation, formed
different schools and individuals with diverse outlooks. Different cultural systems have
interfaced and collided with ink, and different attitudes and stances have formed the
current situation of a diversified ink system. There is the retro school that is based on
tradition, the new literati painting that expresses passions on brushwork, the abstract
ink painting that absorbs the fruits of Western modernism, and the experimental
ink painting that combines various contemporary art approaches. Most of the artists
invited to this exhibition live in Guangdong and have the contemporary art practice of
Guangdong Express as their foundation and international art experience. They are free
from ink painting itself, and more consistently use it as a unique Chinese medium for
contemporary art expression, which has different value judgments of “good” and “bad”,
“high” and “low” from those of the mainstream system and academy system, and carry
out unique individualized deconstruction and revolution. revolution. They are more
concerned with the content and purpose of expression, and the authentic experience of
individual life against a general political background. The exhibition attempts to present
the unique cases of these six contemporary artists to discuss another possibility of ink

painting.

Under the title The Dimension of Land, Space Station is honored to have the collaboration
of Chen Shaoxiong and Tsuyoshi Ozawa, whose Guangdong-Tokyo 2 transforms the
relationship between the sky and the land in the form of a “kite” ink installation. The
Yangjiang Collective has for many years been a pioneer in the experimentation of group
improvisation in calligraphy, from a site-specific and event-based approach to writing,
with its episodic and destructive content and form. Chen Dong extracts the proposition
of “agricultural mechanization” from his own memories and “cultural memories” -- comic
strips -- but attracts our attention to love and interpersonal relationships. Luo Qingmin
uses a method of intuitive representation, with patience and subtlety beyond the norm,
to fix in his paintings the halo of the moment that comes from growing vegetables in the
field. Shen Ruiyun’s Private Plot uses lines to span multiple layers of overlapping space,
presenting a complex ecology that is organic and interdependent. Yin Kanbao, on the
other hand, returns to the cultivated land of his hometown, treating labor and cultivation

as a life experience, and using his pictures to tell the poetry of living on the land.
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Wild Cursive Script from Lake Tai (Stopping at Xiangru)
E45/KE | Ink on Paper

76x144cm

2024



Yangjiang Group FHVLZH&




Yangjiang Group [HVT4 & SPACE. & iy x
STATIONt ! '6

AHIEE (%) | Wild Cursive Script from Lake Tai (Swallow)
E45/K=E | Ink on Paper

76x144cm
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¥a2Z2= | Rubbing No.2
S4EIKEE | Ink on Paper
76x144cm
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Z=HBIE NO.1 | Ink Self-movement No.1
E45/K=E | Ink on Paper

310x250cm

2024
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S=HBIE NO.5 | Ink Self-movement No.5
E45/K=E | Ink on Paper
300x250cm

2024
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S=|HIE NO.2 | Ink Self-movement No.2
E45/K=E | Ink on Paper
304x225cm
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H=HIE NO.4 | Ink Self-movement No.4
S4E/K=E | Ink on Paper

225x307cm

2024
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2013; “FEITY: WFkZ=iR)5HE” , Eastside Projects, {HB#, 2012,



Yangjiang Group

Yangjiang Group is an artistic group founded in 2002 by Zheng Guogu (b. 1970,
Yangjiang, China), Chen Zaiyan (b.1971, Yangchun, China) and Sun Qinglin (b.1974,
Yangjiang, China). Yangjiang Group takes its name from their hometown where the
artists are based. They use the unique medium of Chinese calligraphy to develop a
diverse contemporary practice.

Rather than rebelling against the tradition of Chinese calligraphy, Yangjiang Group
gets its inspiration from the origin of the “long river” of Chinese calligraphy - the
ancient days when painting and writing forms were not divided. For Yangjiang Group,
the momentum of modern society is calligraphy coming to life and the process of
creating calligraphy becomes a way for the artists to reflect the world. Combining
calligraphy with the unknowable dynamics of life force, the art of Yangjiang Group
forges a unique style — I make calligraphy therefore I am. Known for their playful
attacks on traditional calligraphy and attempts to subvert socio-cultural conventions
and values, their works explore many different formats such as painting, multimedia
installation, and performance and use materials such as wax, food and foam. Audience
participation is a significant component of their work, ordinary events such as
eating, tea drinking are vital to their convivial working process and cultivation of
community-based exhibition experiences. Elements from everyday life - news talks,
gambling, soccer games, discount sales etc.- give birth to a new approach of making
calligraphy. Time and materials are transformed into a comprehensive situation by
the fermentation of interaction with wine, tea, discourses and daily situations.

Yangjiang Group has participated in numerous international group exhibitions
and biennials, including the 5th Auckland Triennial, Auckland, 2013; the 10th Lyon
Biennale, Lyon, 2009; and the 12th Documenta, Kassel, 2007, among others. Their
recent solo exhibitions include:"Yangjiang Group: Writing is a Communication with
the Most Primitive Energy,” National Museum of Modern and Contemporary Art
(MMCA), Seoul, 2016-2017;"Yangjiang Group: Social Participatory Writing Experiment,”
MAXXI Museum, Rome, 2015;"Actions for Tomorrow," 4A Centre for Contemporary
Asian Art, Sydney, 2015;"Guo Guozheng and Yangjiang Group: Writing Now is a
Promise for the Future," Asia Now, Palazzo Morosina, Venice, 2015;"No One Standard:
Yangjiang Group,” Minsheng Art Museum, Shanghai, 2013;"Yangjiang Group: Post-
cricket Pavilion Calligraphy,” Eastside Projects, Birmingham, 2012.



