[ »_

-

*
pupy Jo uoisuawi(] Y «

' 4

.

(9]
3
o
o
=
bl
==
p=
=
o
(=]
o
=
@

a

-
HRR YEE

w
)
m
(7]
>
= |
o
=
=
o
'S
1]
=
=
>
=
)
=
(o]
e
=
]
©
w
>

— b X)W 2 86 L= hd $2 44 M) B¢ K] Hil B el =X F

=

el

&4

‘ONIrI3g

» t
| ,42‘ -

SIX Samples of Guangdong Ink Painting “
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The Dimension of Land: Six Samples of Guangdong Ink Painting

Ink painting, as a unique painting system from the Chinese tradition, is a particularly
complex issue when faced with the different contexts and conflicts between China and the
international community, the East and the West, the traditional and the contemporary.
Since entering the modern era, people who have tried to reconcile conflicts, solve
problems, and explore various possibilities have, from generation to generation, formed
different schools and individuals with diverse outlooks. Different cultural systems have
interfaced and collided with ink, and different attitudes and stances have formed the
current situation of a diversified ink system. There is the retro school that is based on
tradition, the new literati painting that expresses passions on brushwork, the abstract
ink painting that absorbs the fruits of Western modernism, and the experimental
ink painting that combines various contemporary art approaches. Most of the artists
invited to this exhibition live in Guangdong and have the contemporary art practice of
Guangdong Express as their foundation and international art experience. They are free
from ink painting itself, and more consistently use it as a unique Chinese medium for
contemporary art expression, which has different value judgments of “good” and “bad”,
“high” and “low” from those of the mainstream system and academy system, and carry
out unique individualized deconstruction and revolution. revolution. They are more
concerned with the content and purpose of expression, and the authentic experience of
individual life against a general political background. The exhibition attempts to present
the unique cases of these six contemporary artists to discuss another possibility of ink

painting.

Under the title The Dimension of Land, Space Station is honored to have the collaboration
of Chen Shaoxiong and Tsuyoshi Ozawa, whose Guangdong-Tokyo 2 transforms the
relationship between the sky and the land in the form of a “kite” ink installation. The
Yangjiang Collective has for many years been a pioneer in the experimentation of group
improvisation in calligraphy, from a site-specific and event-based approach to writing,
with its episodic and destructive content and form. Chen Dong extracts the proposition
of “agricultural mechanization” from his own memories and “cultural memories” -- comic
strips -- but attracts our attention to love and interpersonal relationships. Luo Qingmin
uses a method of intuitive representation, with patience and subtlety beyond the norm,
to fix in his paintings the halo of the moment that comes from growing vegetables in the
field. Shen Ruiyun’s Private Plot uses lines to span multiple layers of overlapping space,
presenting a complex ecology that is organic and interdependent. Yin Kanbao, on the
other hand, returns to the cultivated land of his hometown, treating labor and cultivation

as a life experience, and using his pictures to tell the poetry of living on the land.
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B X E | The Departure from Earth Map
HEARIKEER | Ink on paper

94x94cm
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Fib i ERRIB B8R | Southern Lovers on Northeastern Soil
HEARIKSE | Ink on paper

94x94cm
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AEFEBIFRPA | The Nonexistent Band
#EAIKEE | Ink on paper

94x94cm
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S ALBD#RFH | Culture as Cultivation

HEARIKSE | Ink on paper

94x94cm
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The Fundamental Significance of Agricultural Mechanization
gEAKZE | Ink on paper

94x94cm
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iB2WZ BEREE | Mountains and Hills Stretching
EAIKER | Ink on paper

42x180cm
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SEMICIZ | Flatland Memories
HEARIKEE | Ink on paper
55x180cm
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Chen Tong

Chen Tong,born in 1962 in Ningxiang County, Hunan Province, was admitted to the
Chinese Painting Department of Guangzhou Academy of Fine Arts in 1979. After
graduation, he worked for a publishing house and has been teaching at the Chinese
Painting College of Guangzhou Academy of Fine Arts since 1986. He has served as the
head of the studio and vice dean, and retired in October 2022.

His artistic practice involves Chinese painting, comics, novels, video, stage plays,
and installations. He is also engaged in publishing planning and contemporary art
institution practices. He founded Borges Bookstore and Video Bureau (jointly), and
planned and published "Experimental Art Series,” "Midnight Literature Series,” and
"Hedonist." In 2010, he was awarded the "Chevalier of the Order of Arts and Letters" by
the French Ministry of Culture.



