BUR - EEREE: E&

FE= 2024F4H2H (A=) | 16:00-19:00
FRH 2024 £4H3H-2024FE8HF 16 H | A= - FA75|10:30-18:00
e Longlati @ ZAHul, EEHEHRRXNRE 30 SHE

Hi Longlati 2225 ZIAR 0 AR HIBUR - BiAiiFiks (Pol Taburet) “TEAR™EAF NS HH 4510
TR IT TEZ —, ATRERE IR /R - B AT i bp s — SE BRI B2 S EAR A, RN
[F A2 PR E ML A B IS AR B

1997 A4 T MR BUR - B A B AR I B B ACR AL &, FF il R E A AL ER AL 5
BATEIE, RSO ZERNERRE. fEMmiEad, BRMeEUAE — Rl gUs s m
TREE, —M RIS NEM SRR P REEE . XA & R AR T ZARKH
iz, AR RIE LU FAT AT EAR 2 2 A RS 5 THE AR I . WARD )t
TG PP T I H AR N T 5 B AN LR AR (0 SRR, 308 T 0 2 BB R RO ST R I J00 0 22 i S S A it
& HARFMERHEIOV M. M) (2023 ) RIS LIZL. 3. SAFohRnE. BHI
6 g B A S A, A0 S PR P RS A2 3B 2R X T A2 AR X B ] 1 g

BORK A S EROY R — R B L M TR, SR TRINRE, AT E T
WA IR, BEAESRE/RTE (1846 b)Y  (“Salon of 18467) HfgiH: i8I MR
IZEARF IV, DL RS 77 2 0 TR UG, RIS T SRR SRR . IR
K7, KBRS R E Y BTIRIE X35 (Neo-Romantic) [ .

FES L OIE RIS, SR DL G I 2 B AR IR R R PR N IR R I T1 R 2. 5%
AL AR R AR ERE AR, R E AR dh o TR PE R EIE T . (MR ) (2024 46D 2



PRI 3D AR AT LT Z IR B ERIEESE,  CABLACE AORUSE A H 5y — MR SR & AT
B MAERZIEM (BUR) (2024 ) &1, BUREMIESHEPIRGE LT S48, BFEEAFE
I A o ) 52 5 SR AR (v kel TG T SCRUE S S0 L2 IR, — R AR T
IRRPHT A FIIRZR . WURDGHE HIANE LR BSR4 7T RE ReBUAE ) A T RV A2 A

SR RS A T O BT — PR AR 2, e AR RS, S S IUARAE E AT AT 1X
TR, A0 I AR A . IR EEREE R R ISR S Ak, SO — B R LR,
RV ROR FPOIR eI (A S  AE S AR A AR oo B — A a0 DU 0GB T SO T2
R A R NCIZ IR S 2, BRF TR Ll 2 R 401,k PRI 10k S8 i BR (1 35 ) 2 ) 28 2R 11
X o BRRE LR L 5 MR I S22 30 53K R 1 AE I S SR AL L N G I I e B A R
WSS PSS N TEBRHIE, 78R A L 78 R ] v R A IS X85

“TRAR AR Ui e /R T AR B AN 3E R A B 5 K, (RIS 2 Bk b R A SR B4 7 i
IR 2. IR AR R TRy, MRS R 51 i BB 225, RSN B XA P45 AE
R EARFE U E B S REB T F— 5t L.

XFERR

BUR « BATHIRE, 1997 fFAE TEE R, HArfE D RAE S TE.

PR o BEATHERE M LB ST 2 2R e (ENSACP) 3R82 -+ 562, 3 A R s
Mendes Wood DM, Xf#%, ELJH (2024 4E) ; Pivo, XR%, EPH (2023 4F) ; ZHFHESS
ARy, B2, ¥EE (2023 4) ;Balice Hertling HJiF, £2¢, ¥EE (20234) ; CLEARING,
BEHL, EE (2022 4) ; Balice Hertling HJi, A, ¥EE (2020 4 o #o#fRtdh: EHE
EURER A 5 BT fE s IRANEG, 4140, 5[ Reiffers Art Initiatives 3E 42y, M, vEE; %



SRHTIm g, A2, KE. PURIEM GBI Es . BREMSEeS. UREHY

FFEARFE 4 2. Longlati 24 23 F1 Homestead Collection ZEHLAA S«

XF Longlati E4&Z ARl

Longlati 245 ZR L& —FKAFE R RN, HIRERE SR TS L R AL, E50 2 TS 3L
HWEs S AR, JFE N SRERNZIOKE. B 2017 FH3124, Longlati YU 5
BT RIE S A T AR ERFAME. DBS 2 EDBEEA L LK 90 J5
[ 2R K S

R EEEY:

F AT | BRI 2%
Longlati 24 ZIRH0

HE4H: yizhu@longlatifoundation.org | Fi&: +86 188 1102 6700

FARHE:
e JOAWiE: #LonglatiFoundation #PolTaburet #BaliceHertling

e Ins/FB/Web: @longlatifoundation @yves_ciroc @balicehertling

o HWZEEIEVINE /M. www.longlatifoundation.org




Pol Taburet: Anamorphosis

Opening: Apr 2, 2024 | Tue. 16:00 — 19:00
Exhibition Dates:  Apr 3, 2024 - Aug 16, 2024 | Tue. — Sat. 10:30-18:00
Venue: Longlati, 4rd Floor, 30 Wen’an Road, Jing’an District, Shanghai

"Pol Taburet: Anamorphosis," curated by Longlati, represents one of the individual exhibitions proposed
for the opening of Wen'an Road's novel space. The exhibition promises to feature an exclusive
presentation of French artist Pol Taburet 's recent artworks, encompassing paintings and installations

crafted over the past year. It also marks the artist's premiere solo exhibition within the Asian continent.
pasty p

Born in 1997 in Paris, Pol Taburet, showcases his multifaceted artistic production through a large corpus
of artworks presenting his material and visual experimentations, characterized by an innate desire to blend
techniques and influences. In his pictorial compositions, figurative depictions emanate a discernible
ethereality, with subtle hints to "soul culture" delicately permeating the nebulous corporeal imagery. This
peculiar aesthetic is rooted in the artist's mnemonic reservoir, where generational memories, folklore
tales, pop culture, and art history combine and multiply each other without hierarchy. Anthropomorphic
hybrids and evocative tropes of sorcery are drawn from African Caribbean mythos to be remixed with
video clip's imagery and architectural details reminiscent of Italian Renaissance classics to form a
narrative fabric redolent with thematic clarity. For instance, in his piece "The Alley" (2023), characterized
by subversion of spatial boundaries through a riotous palette of red, yellow, and green, alongside a visage
of simmering defiance concealed amidst the ebony shadows, Pol Taburet undertakes a poignant

exploration of memory and temporality.

Taburet sometimes evokes "jazz" musical composition as a similar methodology to his approach to
artmaking, grounded in spontaneous expressionism and liberated from the constraints of preparatory
sketches or predetermined color schemes. In his essay "Salon of 1846," Baudelaire contends,
"Romanticism concerns itself with the artist's emotions and experiences in a particular manner...
Romanticism is the latest and most modern expression of beauty." This assertion may elucidate Pol

Taburet's self-ascription as a "Neo-Romantic."



Concurrent with his painterly pursuits, Pol Taburet has also embarked upon an experimental foray into
sculpture and, recently, installation. In contrast to the enigmatic primal impulses inscribed upon his
canvases, his installations exhibit a lucidity of facial portraiture. For instance, "O' Trees" (2024), a
sculpture derived from a 3D scan of Pol's partner, is an instantiation of his innovative approach towards
mythopoetic narratives, extending the tradition of the sphinx through contemporary modalities of
storytelling. Likewise, in the series "Fountain" (2024), the titular motif, replete with mythic signification
concerning fecundity and immortality, evokes parallels with the Greek deity Aphrodite, thereby
exemplifying the dialectical interplay between Romantic narrative and sculptural realism that defines
Pol's exploration of new media. The patina on the surface of "Fountain," suggests the passing of time and

moreover hints to possible life hidden at the heart of the object.

The exhibition displays the sculptures in separate, intimate spaces, as to involve the viewers in silent
discussions while towering over them like distant deities. They appear as both inhabited and hallucinated
objects, unconscious revelations suspended in time and captured in space. The familiar yet enigmatic
shapes of the artworks invite to search for forgotten details within our memories to try to understand the
dialogues between these inert manufactured creatures. The artist evokes his initial encounter with the
historic edifice located at 30 Wen'an Road by the banks of the Suzhou River in Shanghai as decisive for
the construction of the exhibition. The tangible dialectic of antiquity and contemporaneity, of history and

the present influencing the cyberpunk-inflected surrealist atmosphere of the show.

"Anamorphosis" not only serves as a testament to Pol's idiosyncratic treatment of figuration but also
unveils the latent narrative substratum that underpins his creative production. From the hallowed annals
of tradition to the quotidian tapestry of contemporary life, from mythopoeic allusions to prosaic
observations, Pol's corpus embodies a dialectical duality that finds expression through a singularly crafted

narrative discourse.

About Artist

Pol Taburet (b. 1997, Paris, France) lives and works in Paris.

Pol Taburet attained his Bachelor’s and Graduate degree at Ecole Nationale Supérieure d’Arts de Paris-
Cergy. His most recent solo exhibitions include Mendes Wood, Sdo Paulo, Brazil (2024); Pivo, Sao
Paulo, Brazil (2023); Lafayette Anticipations, Paris, France (2023); Balice Hertling, Paris, France (2023);
CLE ARING, Los Angeles (2022); Balice Hertling, Paris, France (2020). Additionally, his work was



included in group shows at Bourse de Commerce - Pinault Collection, Paris, France; Michael Werner
Gallery, New York, USA; Reiffers Art Initiatives, Paris, France; Gladstone Gallery, New York, USA; His
work is also included in public collections such as Pinault Collection, Lafayette Anticipations, Kadist,

Longlati foundation and Homestead Collection.

About Longlati Foundation

Co-founded by David Su and Zihao Chen, the Longlati Foundation is a non-profit organization registered
in Hong Kong, China. It stands between the cultural landscapes and geo-political realities in change,
contributing to the development of contemporary art in its diversity. Since its initiation in 2017,
Longlati’s Collection and Patronage Program has been structured around three themes: 20th-century
international women artists, minority and multi-minority cultures, and the practices of post-90s Chinese

artists.
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