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Sarah Buckner: Inferno Rosa

Opening: Nov 8, 2024 (Friday) | 16:00 — 19:00
Exhibition period: Nov 8, 2024 — Jan 18, 2025 | Mon. —Sun. 10:30 — 18:00
Venue: 4t Floor, 30 Wen’an Road, Jing’an District, Shanghai

Curator: Sun Wenjie

“Inferno Rosa,” Sarah Buckner’s first solo exhibition in Asia at Longlati Foundation, curated by Sun Wenijie,
showcases sixteen recent paintings that are as intimate as they are enigmatic. These pieces navigate the
artist’s personal universe, blending life experiences with influences from art history, literature, and European

traditions, creating a canvas as a stage for surreal yet relatable narratives.

The exhibition’s title, “Inferno Rosa,” itself reflects Buckner’s focus on dualities—combining “rosa,” with its
connotations of warmth, tenderness, and femininity, with “inferno,” symbolizing inner turmoil, transformation,
and existential struggle. This juxtaposition captures Adorno’s concept of dialectical tension, where opposing
forces coexist to shape meaning. Buckner’s works invite viewers to explore this complexity and feel the pull

between pleasure and pain, joy and shame.

In the titular triptych, Inferno Rosa (2024), the image of a reclining woman, possibly an acrobat, poses beside
a monkey with a ladder and hovering birds in the background. These elements suggest a scene suspended
between ambition and instinct, purity and acceptance, evoking a dreamlike stage play. Buckner’s fascination
with transitional states—between stability and flux, discovery and completion—opens each painting to the

viewer’s interpretation.



Buckner’s exploration of the “gaze” becomes evident in Adversa (2024), where a doll-like figure glances
sideways with an indifferent yet defiant expression. This character, innocent but watchful, acts as a guardian
over the exhibition, embodying the mix of vulnerability and defiance found across her figures. In Untitled |
(2024), a fig leaf, partially concealing a woman’s face, symbolizes the delicate interplay of shame and awe,
hinting at a loss of innocence as well as self-consciousness. The fig leaf—a symbol of modesty in Western art
history—reveals Buckner’s deft handling of vulnerability in her female subjects, who appear self-sufficient,

sensual, and contemplative.

Works like Icone Satin (Solo 1) (2024) feature figures engaging directly with the viewer through layered
compositions. Here, a woman, clutching a lipstick, gazes out with three eyes as though merging her act of self-
creation with the viewer’s gaze, suggesting a complex dialogue of identity and self-perception. In Mayarelli
(Solo 11) (2024), a figure in lingerie with an oddly placed pump invites the viewer to contemplate her
imperfection, blending classical repose with modern nuance. Her body becomes an emblem of life’s

transformations, balancing intimacy with estrangement.

Buckner’s treatment of faces, using pale, translucent layers, gives her figures an ethereal quality reminiscent
of Sylvia Plath’s Lady Lazarus, as if peeling away layers to reveal the “same, identical woman” beneath. This
haunting effect encourages reflection on femininity, resilience, and self-revelation. By mixing oils with minerals
like lapis lazuli and vermillion, Buckner enriches her work’s texture, capturing life’s complexity and inviting

viewers to confront the multifaceted nature of human experience.

Through “Inferno Rosa,” Sarah Buckner offers a visual tapestry that encourages us to embrace and reflect upon
the complexities of identity and existence, pushing viewers to grapple with the intricate interplay of contrasting

forces in the journey of life.

“I do it exceptionally well. | do it so it feels like hell. | do it so it feels real.” — Sylvia Plath, Lady Lazarus



About Artist

Sarah Buckner was born in 1984 in Frankfurt, Germany. She studied at the Accademia delle Belle Arti in
Palermo and at the Kunstakademie Disseldorf. Buckner lives and works in Cologne. In 2020, Sarah
Buckner was awarded the Residence NRW+ grant, and at the conclusion of the residency period
presented her work in the solo exhibition Head over Heels at the Westfalischer Kunstverein in Minster

in 2021.

Buckner’ s works have been shown in solo and group exhibitions across Europe. Notable exhibitions

include: Jeden kleinen Finger, sogar, Esther Schipper, Berlin (2023); nun lasst uns am Rhein zusammen
treffen, um gemeinsam zu vergessen, dass ein Fluss auch eine Grenze sein kann, Kunst im Hafen e.V.,

Disseldorf (2023); Sarah Buckner, London Arts Club, London (2023); when it s at the tip of your
tongue, Kunstverein Bad Godesberg (2022); Summer '22, Esther Schipper, Berlin (2022); L' Invitation au

Voyage, Esther Schipper, Berlin (2021); Il Lenzuolo Viola, Ermes-Ermes, Vienna (2020); Salon des

Amateurs, Tramps, London (2018); Signori prego si accomodino — Lia Pasqualino Noto, Casa Studio Lia

Pasqualino Noto for Manifesta 12, Palermo (2018); Guanto, Institut fir Bienenzucht, Cologne (2018);
1001 Bild, Villa de Bank, Enschede (2018).

About Longlati Foundation

Co-founded by David Su and Zihao Chen, the Longlati Foundation is a non-profit organization registered
in Hong Kong, China. It stands between the cultural landscapes and geo-political realities in change,
contributing to the development of contemporary art in its diversity. Since its initiation in 2017,
Longlati’s Collection and Patronage Program has been structured around three themes: 20th-century
international women artists, minority and multi-minority cultures, and the practices of post-90s Chinese

artists.

Media Contact
Wang Yizhu | Media
Longlati Foundation

Email: yizhu@longlatifoundation.org | Tel: +86 188 1102 6700
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- For more information, please visit the official website: www.longlatifoundation.org




