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He Chi: Flourish

Calligraphy is an important genre of He Chi’s free and rich art. Since
2004, he has been copying classics in the history of calligraphy in a
unique fashion, a fashion that doesn’t require creation but can help
pass on the classics in question. He attempts to kill his time after work
through the practice.

“Flourish”  mainly presents He Chi’s study-based copies of
regular-script calligraphy from the Tang dynasty during the two years
from 2019 to 2020. The dynasty saw the final steps of completion and
perfection of the law of Chinese calligraphic art, hence the flourishing
models for later calligraphy learners. That is an age of prosperity in the
history of Chinese civilization. The pieces by Ouyang Xun, Yan
Zhenging and Liu Gongquan, plus those by Zhao Mengfu from the
Yuan dynasty, have become the first choices of models for beginners in
calligraphy learning, and been copied and studied over and over for a
thousand years, more or less. The “particularity of handwriting” it
embodies reflects that the core spirit of traditional calligraphy and
painting is the wellbeing and expression of humanity.

He Chi copies calligraphic classics using five brushes of five different
colors for different strokes in rotation. On the surface, this approach
clearly goes against the particularity of handwriting, which also means
it's “against humanity” , reminding us of the religious practice of life
based on rigorous discipline. In this way, the artist attempts to sort out
and reorganize the gene sequence of ethnic culture that alternates
between latency and dominance in an individual’s body; and to revisit
and reminisce about, with the help of his body, the conventional
patterns and imaginations in the historical narrative of a national

community.

Flourishing, is not only the visual manifestation of He Chi’s colorful
calligraphy, but also the proud memory of the everlasting civilization
built with Chinese characters, and even a disillusive fragile dream that

haunts contemporary Chinese day and night.
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1o 5A— BT F50022 / A Copy of Master Hong Yi's Calligraphy of the Heart Sutra
2020

4L 77K 2% / Ink on paper

75 % 196 cm
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mEKRZPH=FF / A Copy of Wang Xizhi’s Preface to the Orchid Pavilion Collection
2020

4L/ /K 25 / Ink on paper

64 x 198 cm
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TR E W 35 £ £ / A Copy of Yan Zhenging's Calligraphy of the Duobao Pagoda Stele Inscription
2019

4L/ /K 25 / Ink on paper

279 x 147 cm
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Emperor’s Dream ( A Copy of Yan Zhenqing’s Calligraphy of the Duobao Pagoda Stele Inscription - part)
2019

48R /K 2% / Ink on paper

64 x 35 cm



GALLERYMC | = it = I8

PGS AURRE ST 2 T B IO R Pk TR AR R
HEWE: MFEHIRAR, ASTUHh; A%, SOEaF, B, X/, E¥RE, TEH LR
k. SOREAZ, PR (557

&3 (TieHEWF Z£EH )

Sarira (A Copy of Yan Zhenging’s Calligraphy of the Duobao Pagoda Stele Inscription - part)
2019

48R /K 2% / Ink on paper

64 x 53 cm
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Poems (A Copy of Yan Zhenging’s Calligraphy of the Duobao Pagoda Stele Inscription - part)
2019

4RA /K25 / Ink on paper

77 x 145 cm
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Propitious Clouds (A Copy of Yan Zhenqing’s Calligraphy of the Duobao Pagoda Stele Inscription - part)
2019

48R /K 2% / Ink on paper

43 x 68 cm
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Brilliance (A Copy of Yan Zhenging’s Calligraphy of the Duobao Pagoda Stele Inscription - part)
2019

YLK 2% / Ink on paper

75 % 145 cm
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See (A Copy of Yan Zhenqing’s Calligraphy of the Duobao Pagoda Stele Inscription - part)

2019
48R /K 2% / Ink on paper
44 x 69 cm
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TR (TRHEWH S EHEH )

Music and Fragrance (A Copy of Yan Zhenging’s Calligraphy of the Duobao Pagoda Stele Inscription - part)
2019

4L IK 2% / Ink on paper

64 x 31 cm
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AR ARSI BRI, BORE T A= B SRR e
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BENET (VRHEWH S EHH)

Mother’s Dream (A Copy of Yan Zhenqing’s Calligraphy of the Duobao Pagoda Stele Inscription - part)
2019

4L IK 2% / Ink on paper

85x43 cm
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Admiration (A Copy of Liu Gongquan's Calligraphy of the Xuanmi Pagoda Stele Inscription - part)
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Treatment (A Copy of Liu Gongquan’s Calligraphy of the Xuanmi Pagoda Stele Inscription - part)
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Birth (A Copy of Liu Gongquan’s Calligraphy of the Xuanmi Pagoda Stele Inscription - part)
2019

48R /K 2% / Ink on paper

65x 71 cm



GALLERYMC | = it = [d

NI I ARIKIEINEE S B 2
BEAE: TS, RERFEGHITNDR. +t, EENLE, RLESF. B AUR TS REN, HERERECS

THERT, ARMERR SUR R ESFRIENN. BRSBTS adkii. SBRMELEF WG, G52, HE: =A#H

R Z . (945)

P (Tl AN FLBREHE )

Learning Experience (A Copy of Liu Gongquan'’s Calligraphy of the Xuanmi Pagoda Stele Inscription - part)
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Parinirvana (A Copy of Liu Gongquan’s Calligraphy of the Xuanmi Pagoda Stele Inscription - part)
2019
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True Man (A Copy of Liu Gongquan’s Calligraphy of the Xuanmi Pagoda Stele Inscription - part)
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A Copy of Ouyang Xun's Calligraphy of the Jiucheng Palace Liquan Inscription
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Inscription (A Copy of Ouyang Xun'’s Calligraphy of the Jiucheng Palace Liquan Inscription - part)
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Allusion (A Copy of Ouyang Xun'’s Calligraphy of the Jiucheng Palace Liquan Inscription - part)
2020

4L 787K 2% / Ink on paper

99 x 75 cm



GALLERYMC | %= pt = I8

VTR BRI, SO TOLN, GRS IR,
B BREEHE, SHNY, RTUE, K, BURIEER, AUCEREA. AREE,
B, SRS, TIRCE, TS, AEXH, S, AJCHr SRR, KO, BAMIE, A

, BEE A2, BR—ANZE. R, XA, BdA0, B R0E, Rl uE, EEEZ B, A
7] R . BERE, BlRKE, B NEESE, BErRMEE. 2 LE—K2Hh, BHxR2™, BHEE, &
WM. (1705)

zﬂﬁﬂ%

E% (VIaB R H LR ERRHE)

Emperor (A Copy of Ouyang Xun's Calligraphy of the Jiucheng Palace Liquan Inscription - part)
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WA SO R IE TN AP R A, SR REED.

PENE: REZME, BEIEMH, f}ﬂiéljﬁ ARZANR, KMz, £, BIEANFE, ZONRZ AR5, ELL
Eﬁ$¢ﬂqﬁ/\ﬂﬁ7 ERAE, BEENR, WL, BESE T, WEkt, MuwaiE, Bimlists

Z, BRFEMESE, JoRUCatE, 508—8. HiEEE, WHIM, MORE2s, FmETHE, HEF, FHE

55, WIHEN, BB, WLLSFEIEN, TUBZEOM. BN, WA, FERZAE, ¥XETER, BEM

HR NG, BIMHRZ F.  (179F)

BER (7 ImBRPEI L e R Y )

Liquan (A Copy of Ouyang Xun'’s Calligraphy of the Jiucheng Palace Liquan Inscription - part)
2020

4L 787K 2% / Ink on paper

108 x 63 cm
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WA B JUSCE BIRT S —— P RS R 5 B SR B RS 55 1

PENE: B2 CHFEEW. wIlbus, @a8ohn, BKER, saai, mEEeE, KEME, HFERE, 6=
Zeo MANEIS E S, TImgERT), BREESRH, SEMEE, RNZE, o AR WHEHB LB, 5F3mE, DA
MR, BEEIT. BT RERE, THEZA, MXRS), ABEZH, BRERZERN, WIEf i, N2 HRAGE
M. (128F)

AERE B (Y iaRkFE 35 /L RS B R % ) / Palace of the Previous Dynasty (A Copy of Ouyang Xun's
Calligraphy of the Jiucheng Palace Liquan Inscription - part)

2020

A IK # / Ink on paper

96 x 50 cm
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WA BB ERRIHEE N EEITE, SR BT EA .
PEAE: BRIEE, ETENR, FINHE, BRZWESF, E5tAME, MosfE. TRV, M2, KHE

B, BHBUA, RPAEBRLPRE, EEELORTE, BT L0, FRETHE. M, WESTlaE, MEREe, 2
EYITF/EER. WIHBEANTN, REAME, BOBHS, RZEHIEHR. (1097)

B4 (7 iRREiE L RS ER %)

Renovation (A Copy of Ouyang Xun’s Calligraphy of the Jiucheng Palace Liquan Inscription - part)
2020

4R /K 2% / Ink on paper

84 x 76 cm



G
He Chi

1978FETHIM, 20025 FAaREARF . 2007FHREE T, 2011F858R
LR BINAE, 2012FKESD “RMNEBETBTERETZE" . 2012-2014FS5
Siwig (2R &

ARSI TS EE LD, (FmAl—8, BRI, 70, K&, BB, R
&, B, fE. BiEx. RESFEMSINEN, FEEEENYm. SEIE. £
ZRINR . HERNEEHAERIEERNE. ZETRELENHAEHBZHIN
ABERBRFNEFRENEGARE, SRFEASHUEFHEUNRBRISHEHRSR, R’R
& NIERBEF A AT E XS AR S SRR BBEN, RMEE=das, TA
NI BBFNS S EFRICE IR BE

HEHEENEEIE. Z4E, =p=E, R/, 2023; E, IRAE125=E, 1t
=, 2022; &R (g0 ) &R (da), IMNEE, L£ig, 2019; B, RE=xE, 1t
=, 2018; BRIE, &/ =8, dt=, 2016; #&F, 2AHFE, b=, 2016; Bk, &
ABERZARFL, bR, 2014; BERA, HERE, bR, 2013%F., S E5ENEEEHRE
8. BRItERZAVNERE, BERWIINRZEM, b=, 2022; HE-F5ZANE
X, OCATRIItE, &R, 2019; BEEESEE, JINE=S/FRER, LB, 2017; F
—XtE, chiK11 Art Space, &, 2017; EX, NE=SFEHER, L&, 2015;
FEBEBGDITE, BEAZBRKREARGL, b=, 2014; REEHK2, BBTRENIE,
7=, 2013; SEE/SAW.: mLLE/NE, LEERHALEZARFL, b=, 20125 Bkf
R, BFREARIE, T"M, 2012; FRWOEFE, EAZIRKZEZKFLD, b=,
2011; ?%7?..@?! #1&?H, BEAZKZAFL, b=, 2007; “BEIMN ZIKAE
18, BEBEWMRZAIE, iZE, 2004; K. —MTEFHIRERER, BE, 2002%,

B. 1978, Gansu Province, China. Graduated from the Xi'an Academy of Fine
Arts. He co—founded the Xiong Huang Group in 2007 and the Nanshan Painting
Group in 2012. He was also a co—founder of the We Said Let There Be Space
and There Was Space in 2012. He was co—editor of the ARTTIME magazine
from 2012-14.



Focusing on poetic actions and the creation of concepts, He Chi's works are not
confined to specific forms but cover a variety of media, including poetry,
performance art, installation, sculpture, video, photography, painting, calligraphy
and curation, among others. His works usually illuminate the brilliance of ordinary
objects, found materials, traditional subjects, and daily life. Grounded in his
unique sense of survival and life experience of being uprooted from his
hometown in the age of uncertainty, he sought to investigate and clarify his native
linguistic world in which he inescapably abides. He attempts to explore how
Chinese people and culture face humanity’ s various contemporary problems
and civilizational crises, how individuals revolutionize themselves, and how they
invent and participate in the creative construction of the community.

Selected solo exhibitions includes Flourish, Gallery MC, Shenzhen, China, 2023;
Former Residence, DRC NO.12, Beijing, China, 2022; Goodle, Canton Gallery,
Shanghai, China, 2019; Sound Segregation, Hunsand Space, Beijing, China,
2018; Next Door, Arrow Factory, Beijing, China, 2016; Swallow, MOCUBE,
Beijing, China, 2016; Pearl, Tang Contemporary Art Center, Beijing, China, 2014;
Old Stuff, Gallery Yang, Beijing, 2013; etc. A selection of major exhibitions in
which He Chi has participated includes: Beijing Biennial, National Base For
International Cultural Trade, Beijing, 2022; Symblosis—The Intertextuality of Art
and Poetry, OCAT Shenzhen,2019; Maitreya Karuna & Prajna, Shanghai
Gallery, Shanghai, 2017; Second Nature, chi K11 Art Space, Hong Kong, China,
2017; Airs of The States, Shanghai Gallery, Shanghai, 2015; Unlived by What Is
Seen, Tang Contemporary Art Center, China, 2014; Fuck Off 2, Groningen
Museum, Holland, 2013; SEE/SAW - Nanshan Painting Group, UCCA, Beijing,
China, 2012; Pulse Reaction, Times Museum, Guangzhou, China, 2012; Surplus
Good looking ness, Tang Contemporary Art Center, Beijing, China, 2011; ?%?...
@7?! #%?H, Tang Contemporary Art Center, Beijing, China, 2007; The Long
March Pavilion of Le Moine Et Le Demon, Musee d'Art Contemporain de Lyon,
Lyon, France, 2004; Long March: A Walking Visual Display, Kunming, China,
2002.





