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EZANIRE; 30x150cm; SEEHER 40x184x7cm; 2022
Heading south on a cold night

Coloronsilk ; 30x150 cm (unframed); 40x184x7cm
(framed) ; 2022

2

EXIRLEA)

LeZAI%E; 30x150cm; EEER 45x185x7cm; 2022
Bellied sails ride the waves

Color onsilk ; 30x150 cm (unframed); 45x185x7cm
(framed) ; 2022
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foEHE; 210 X 140 cm; 2023
lggy Temple

Oil on Canvas; 210 X 140 cm; 2023
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LeAIRE; 20x150cm; SEERR 34x184x5cm; 2023
Echoes of the Mountains

Color onsilk ; 20x150 cm (unframed); 34x184x5cm
(framed) ; 2023
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BAIGE; 80x40cm; 2022
Winding from South to North, and from West to East
Color on silk ; 80x40 cm ; 2022
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BAIEE; 30x170cm; SEERR 46x208x8cm; 2023
Night fishing on Dongting Lake

Color onsilk ; 30x170 cm (unframed); 46x208x8cm
(framed) ; 2023
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BRI E; 50x600cm; &$EHk 51x836cm; 2021
Go Upstairs

Color on silk ; 50x600 cm (unframed); 51x836¢cm
(framed) ;2021
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Harmonic Waves
Hidh: ArtDepot ZARA 2025.6.8-7.13

TRBRUEENEREERY, MEEMERSERAANKERE, SART, XEERLLEEHFAERTTMLAETUENRY, EMNERAE
ERGEHEERNKER, BEXE, “WK HERINESHSROEKHEEXY, BIRHLIERREEENIESB,
The sound wave traditional Chinese painting series exhibited this time marks Du Kun's bold shift towards music, which is surprising. These
works are different from previous series in both form and theme. Although they resemble traditional Chinese ink paintings, the shapes of
"landscapes" here are defined by the wavelength data of music, with rugged mountain peaks representing the peaks of sound waves.
BK&ERRMNELE, ERATET BNENEAERERDNER. ABELKEREANZEEYHEEEEMLNENL, HBERSHNHT, 78
Wiz TR, A, SREA—MFENZR, REARKEIKEERTRENHFSE2REBANER
The paintings presented in long scrolls not only express the expansion of space but also have the characteristics of time flow. Large-scale
landscape paintings depict the changes of things with the seasons of spring, summer, autumn and winter, or with the progress of the story,
and the scenes also change accordingly. Therefore, music, as an art of time, is extremely naturally visualized by artists through long scroll
creation.
FHAMERENIER, FTURI—LAT, MEEDTINL. FEEENAR. WMTHELNER - XETEREEIET —METE. &
SELIAED, M7 M2 TR FEAPERNER. HEERBEILERN, BT 97 5 ¥ ZEMXEIRR, UKBINTFFrE
INEMFE, FEMEZ EERES. XR—HUGFEANBEN I AR OTFEN S —MEEFR. “CENER—RER M REFTEER,
REFRRESHA, HET—FSHAIRA R ~ M LRRIFHIKE,
Careful appreciation of the exhibited works reveals some details, such as vertically divided mountains, interspersed white clouds, the
reflection of trees on the lake... These elements together create a rhythmic and recurring rhythm, forming a work completely different
from traditional Chinese paintings. When explaining these works, Du Kun mentioned the dramatic conflict between "noise" and "stillness",
as well as various contradictions established by both sides, which are integrated after collision. This is another group of paintings with
the central theme of sublating tradition and transcending opposition. "Painting and music are like two people from different countries
speaking different languages, who have found a special way to communicate,”" he said in the above interview.
BNAERMXNRIINER, TR ENSEE T 8RR MIEETS, UhEFRNKRENHNEIRR. SaPE XL TRm~ENRIEN,
EETBRRAMNLEHERT .
From the perspective of painting, this series of works can be said to combine the visual concepts of color and shape with the time concepts
of music and performance. The form of expression produced by combining all these elements is no longer (pure) painting or music.
MmE— M REME, BRERSLXMINERZANERNER, SNBREARNBSFENIER, W —MHELEHMNAN. BILAINL, 1A
HRMEEMN—FFRIFER. RERNERBEHETH—MEIGEN. RRNER, EHUFEHNEHRNP, REAZZREN. HERILICE
¥R, ME “FHEG RIPNZEZWSR.
It is a hymn to the original reality, that is, the world before being instilled with various knowledges. They are the artist's proof of his own
existence and a way to depict the self. It can be seen that his worldview has gradually changed from a destructive, apocalyptic image to a

constructive and positive vision. In his early cityscapes, the sky was mostly gray and eschatological, while in the "Temple Portrait" series, it
is a clear blue sky.
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Du Kun (b. 1982, Sichuan) graduated from the 4th Studio of the Oil Painting Department of the Central Academy of Fine Arts in 2007 and
now works and lives in Tianjin. In 2016, he held a solo exhibition Gods Make a Ruckus at the Mizuma Art Gallery in Tokyo, Japan. In the
same year, his advertising work in collaboration with Saatchi & Saatchi won the Gold Award at the One Show Advertising Awards and the
Bronze Cube Award at the 96th ADC Annual Design Awards in New York. In 2016, he participated in the group exhibition The Turn of Time:
Art and Reflection in Contemporary Asia at the Spencer Museum of Art in the United States. In 2019, he held a solo exhibition Sceneries of

Sumeru at the Mizuma & Kips Gallery in New York, the United States. In 2020, he was shortlisted for the Sovereign Asian Art Prize. His works
are collected by the Spencer Museum of Art in the United States.



