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Hua Shuchen: A Dialogue
—Back to the Empty Room (2023)

Hua Shuchen's apprehensions are many. On the one hand, she feels that all strange experiences
are coming to her, ever since she walked back to the Empty Room@® , as she did several years
ago when she first saw the Empty Room; on the other hand, she has to keep calm and restrained,
and in this way, she starts a special ‘dialogue’ with her surroundings and environment. Although,
most of the time, the Empty Room was just a shadow hidden in the darkness. which she turned

a blind eye to.

But when she stands again at the corridor of the Empty Room, Hua Shuchen has reason to be
feared of what is in front of her. The shift and passage of time in her perception is an illusion,

if we look at the scene of the corridor through the perspective of Hua Shuchen, we see the stage

scenery but Hua Shuchen believes that she is not a protagonist or a supporting role in this
cyclic and shadowy drama, she is an audience fixed on the stage: the drama is still far from
everyday life, it does not make any praise or criticism, but objectively presents an event that
has already been completed, recorded, and frozen once in eternity (relative stillness or
solidification). The event that Hua Shuchen encounters in the Empty Room is not independent;

on the contrary, it's a universal experience: we are often accustomed to obeying arrangements
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of familiar objects, and this daily, subconscious influence makes us unable to see the drama but

firmly fixed in certain seats, both present and absent.

‘Perhaps because an artist and a writer feel all the more called to exercise and art the less they
can bear it as it is.’® Hua Shuchen's perspective has already move to this distance: the distance
between the personal expression and the viewer, between acute perception and daily observation,
between familiar but declining experience and the world as it is, so her apprehension is inevitable;
we don't know whether she is born to be an artist or not, but what we do know for sure is
that if we look back, Hua Shuchen walked through the Empty Room as she always did, a rift
called V—Effekt (the effect of strangeness) is created and manifested in the corridor, she's very
interested in it-cee- Thus began Hua Shuchen's witnessing of the gradual development of this subtle
rift named V—Effekt into a middle zone that widens relationships between people or things. She
realised that there might be some kind of Origin (objective law) on the other side. which shall
be eternal and independent of man’s own will. She believes that ‘the artist can recover the decline
of experience and the loss of perception by seeking to see the world as it is at first sight.’ However,
this is extremely dangerous, the behavior of seeing or approaching is itself a kind of alienation
and can also bring the viewer face to face with depths of the world, so Hua Shuchen urgently
needs tell audience about her apprehensions. She tries to separate the normal life scene from the
familiar perspective, and reshapes the figurative daily landscape with a more flat modelling language,
showing the audience a new experience through V—Effekt: when we return to the place where
we first perceive the reality, things may not be the most intuitive way they appear, we should
break away from the state of obedience to the familiar, so as to enable the self to see things
reproduced by artistic imagery and the process itself. If we can see the change, we should also

reflect on it.

Hua Shuchen has come from a great distance to the Empty Room and have a long way now to

go.®

@® Empty Room is a tempera on board work created in 2021 by the artist Hua Shuchen. The
background of this painting comes from the stairwell outside Hua's home, where the corridor of
the old neighborhood’s looks very cold and pale in the winter, but the stairwell serves as a link
between different individual spaces of a building. This is where the rhythm of the artist's day
begins to change twice, when she goes out and when she comes home. Hua Shuchen grew up
in the Mainland, and for more than a decade. she has been living an extremely regular life, she
would be in the scene she depicts at a fixed point in time. In the long run, Hua's feelings towards
her surroundings have changed from numbness to sensitivity. The Empty Room can be regarded
as a beginning, Hua believes that the image of the object presented in the present moment has
already assumed the shadow of its previous appearance, as well as its upcoming form, the picture
is a dynamic of eternity.

@ Blanchot, M. (2003). The Infinite Conversation. Minnesota: the University of Minnesota Press .
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® Eugen Berthold Friedrich Brecht (10 February 1898 - 14 August 1956), known professionally
as Bertolt Brecht, was a German theatre practitioner, playwright, and poet. V—Effekt,
Verfremdungseffekt is the Proper Noun created by Bertolt Brecht, means the effect of strangeness.

@ MacLeod, D. (1989). The Lost Salt Gift of Blood. Toronto: McClelland & Stewart Ltd. The

Canadian Publishers.
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