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The power of painting — On the underwater painting of Song YeonJoo

(2023)

MOTOE Kunio1943—2019 (Head of Tama Art University of Museum)

What | would like to point out more than anything is the reality and integrity of her art. For this extraordinary
artist who has kept this intense sensibility, the canvas is part of the underwater reality, or becomes part
of the underwater world. This inessential motif and directness with subjects are noteworthy . For the majority
of artists, the canvas is just a white board (tabula rasa) that can be freely drawn on — this makes the

sense very ambiguous and sparse on the canvas.

It is easy to say "immediacy”, but realizing it is very difficult. What does she do for the realization?
The experience and skin sensation from the underwater world is unconsciously — when it makes me think
of a flock of small fish and plankton — drawn and the final screen is constructed physically using an

oil process in this process from a process.

On the other hand, the underwater world in which oxygen deficiency means death is a world that is
densely entangled in time and space. MerlotPonty says that our body lives in time and space
("phenomenology of perception”). Her art and visions should be described as the most brilliant expressions.
In the doctoral thesis she submitted in 2017, she asserts that "for me, the real space is not a comfortable

world that can live if you can breathe, but a dangerous ocean."

In terms of technique, what | would like to emphasize is that the use of silver foil referred to RIMPA.
She used it to express underwater life and space as a formative metaphor. The silver foil which is originally
only a decorative and symbolic background in Japanese drawings changes into a lively hypostasis on her
canvas, creating the dense atmosphere unique to the underwater world. Very occasionally she used a gold
one on her canvas. | think arbitrarily that this may well be near the surface of the sea where sunlight

reaches.

| can't swim. Therefore, | can't dive into the sea. | don't like swimming at the pool; in fact, | find
it eerie. But if | stand in front of her painting, | feel like I've known the sea for a long time. Actually,
| used to feel seawater on my skin. Not only time but also space should be said to be exactly "the power

of painting” in which all of the universe has been compressed
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