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We are supposed to live in a "natural" world.

The so—called nature is a state of being, not only the state of nature with its mountains, rivers, flowers, birds, and
fish, but also the natural and innate state of being human. In such a state, existing as a part of the world, all things

are equal, interconnected, chaotic yet free.

However, we always believe in metaphysical existence, fetishize power and rules, and choose the means of evil -
absolute control over the world — out of fear of danger. Not only controlling things, but also controlling people,
creating all types of control systems based on patriarchy, forcibly banishing human nature, everyone is forced to

learn to view everything through the eyes of the powerful, placing people into an endless network of competition.

We need an inverted perspective to reexamine the world, to understand human civilization anew, and to re—cultivate
the nature of the self. The artists in this exhibition bring such an inverted perspective to their works. Through their
works, we can enter a world that maintains the state of nature, a world that fully respects and recognizes the weak, a
loose world with rich diversity, a holistic world that maintains differences and vulnerabilities, and a world full of

soft and resilient vitality.

In Tao Yi's paintings, the human spirit is in harmony with the surrounding world, naturally generating an ethic of
serendipity like music. Gan Yingying's photographs bring people back to a poetic and forgotten habitat, allowing us to
feel a certain powerful vitality in the midst of a vast and unknown wilderness. Liu Xi's sculptures decisively
dismantle the rigid and absolute vision that shrouds modern society, allowing people to reconstruct new standards
and values from the seemingly broken conceptual world. In Zhao Yu's works, the female experience, once alienated by
modernity, integrates with the world, reshaping a new, open—ended vision of life. In Gao Jie's works, every fragile,
marginalized individual life receives the due attention and respect, prompting viewers to reflect on the luck,
conflicts, and costs in their personal lives. Chen Xin transforms the other human temperament that women are
associated with into a soft and resolute spiritual force through her paintings. This allows people to deeply recognize
the hidden and subtle natural state of life that flows among all things.

Modern society has always induced people to indulge in the blind worship of certainty, solidity, and authority,
treating arrogant and baseless values as the only truth, forgetting that truth always exists in ordinary, mundane and
vulnerable states. In order to reach the real world obscured by artificial systems, these artists have adopted a
natural and equal perspective, and their sights penetrate the barriers of various stereotypes to return to the surface
of the ordinary and real world. Under the meticulous gaze, ordinary people and things shine brightly. Their

perspective sharply contrasts with the inertia and stereotypes of contemporary society.

Art creation is a social practice that awakens the natural body consciousness and integrates with the real world. In
addition to enlightening our artistic senses, these works of art also have more important possibilities. That is to
guide us to respect uncertainty, difference and vulnerability, to change our perspective, to look for a shared answer
to the question of "how to live" and "how to coexist with the world" from the standpoint of the weak, the object and
nature. Returning to the real world, awakening the neglected and obscured individual life, and combining various

accidental factors in real life, a natural and harmonious state of life unfolds harmoniously in the hands of the artists.

TEXT / LIN YE, YUAN JING
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EvE 1979 FHATE], FHEEER. EREIR=MTIEE AR, MASSER 7 X RARsEMmE
FRE R, FEKHEINAREESREM, NASite R IEMEIEZ FEBR.

FENEEHE M, Young =AM (2023) ; “Hit”, Tabula Rasa HES (2022) ; “&milE",
EHH M50 EEE (2021) ; “DhZAR%", SNAP AIAMEEAR¥EEE E¥gzed, E# (2019-2020)

"B ARMKR", U26, E¥ (2018) ; “Art4A.l.”, Bannister ZE, FHEH K%, £H

(2017) ; “B/EARMELA4R ? ", Modulab ZE, #%, HEH (2014) ; “#FA", EAXNRERF
D, dER (2013) ; “HEfRFEECAIERE", ARZ art TE, O, &E (2013) . S EHBERE:
IR EAR, EEFMIFE, UETREMERE, £08%, WMEKX (2023) ; RKREFE 27, KE

BEARME, LW (2021) ; “4WEMA", RFEARWE, L (2019) ; “RREHL", HIERERE, L
¥ (2018) ; “BAEFBBREFIM”", EFEAEWMAZMR, L (2017) ; “BH4iR", PHEE, LiF
(2016) : “EIRMEE", RILAER], FEEENER, L (2013) ; “@WEE ? U, EAY

RERFDL , 87, ®E (2012)  SARKEH, ELAHEEARE, LF (2010) %.

Gao Jie (b.1979) was born in Xiamen, lives and works in Paris, Shanghai and Beijing. His practice
followed a skeptical and philosophical interrogation of the world, with a constant focus on the
relations between existence and spirits of modern people, individual and society as well as illusion
and reality.

Recent solo exhibitions include: Such Being Divinity, Young Art Museum, Shanghai (2023); Diary, Tabula
Rasa, London (2022); Faux Art History, SNAP, School of Visual Arts shanghai platform, Shanghai (2019):
GAO Jié People’s Publishing House, U26, Shanghai (2018); Art4A.I, Bannister Gallery, Rhode Island
College, USA (2017); How much is Free art worth?, Modulab Gallery, Metz, France (2014); The World, Tang
Contemporary Art Center, Beijing (2013); Life against Life, A2Z Art Gallery, Paris, France (2011). Major
group exhibitions include: Rituals in Rituals of the Future, YUZ Museum, Shanghai (2021); How Now,
How Art Museum, Shanghai (2019); Rituals in Rituals of the Future, Ming Contemporary Art, Shanghai
(2018); Being Information, SSSSTART, project space of Start Museum, Shanghai (2017); Community of
Celibates, Shanghai Galerie, Shanghai (2016); On The Way Home, Zhongshan Park Project, The 9th
Shanghai Biennale (2013); Absolute Truth? Tang Contemporary Art Center, Bangkok, Thailand (2012):

Artist—in—Residence, Himalayas Art Museum, Shanghai (2010), etc.
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% l:llzlljﬂﬁ] (2020—2023)

Sacrifice Hole

(i) il EARKEE H020F G TR RIS EF R, SARKAEER PR RR T R
Bt LB EZARE. BRURKE, SREEZ - MEEARRFEIR, X MR Pl
YRR LUBCA — M. HTH =8

“Sacrifice Hole"is the latest series of paintings by artist Gao Jie since 2020, in which
the artist captures the emotions, needs, and desires of his interlocutors in rambling
conversations that have failed to be accepted by society in general. Each painting is a
repressed spiritual world, and this part of the ghost—1like pure spirit is enough to

become a new idol, a new religion.
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ZRFEEM CUMASEZ45) BBEFEVNE (Gkith) TE, DN rPRERAEATR (FERENANRRE. EEHRT
Artist —&hE AEEENE BRI X B2 RE R S g, AEHPWEE, DIRAERS AR
Statement Jt.
"The Book of Life and Death in Aizhou"is based on the novel "Swimming Pool' by Tang Ying, which
mostly describes the author's real—life experiences. The painting depicts the alienation and
indifference of American society as experienced by a Chinese in a small town in the United
States, the dilemmas people face there, and the universal themes of birth, aging, sickness, and
death in there.
paape EMETRZH (SEED XE, HE, B, 868, B T, FER FRAR, ",
Gao Jie The Book of Life and Death in TR, 5Eh

Article, gypsum, hemp, aluminum alloy,glue, sand, hay,
styrene acrylic emulsion, acrylic, mineral powder, sequins

2023 130 X 360 cm

Aizhou (Triptych)
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ZARKE I M BEFRIE =5, —PRTHERIENRE, —MNIRWESER, KRR AR GIRERE N SE
Artist TRy, Bk, hERET RMENR . (B ) R (B EE) SRLH TR
Statement —EBRWIE. BHE, E=MIEAES,

The "Class Leap Trilogy"is a story about class transition, based on a true experience of a friend.
The first painting was created after a conversation with her, reflecting the content of the
conversation. The second was relayed through her friend and captures the dramatic changes that
have occurred. "Part One: Hero" and "Part Two: Champion" are painted on the front and back sides of

the same plasterboard, respectively, while the third part is still in progress.

o W ST = 0E, W, 84%, K, T, TEEK, EHLK, "FE 7o8
Gao Jie S Sk K, Bk

Trilogy of Class Leap, I: Hero Gypsum, hemp, aluminum alloy, glue, sand, hay, styrene
acrylic emulsion, acrylic, mineral powder, sequins

2023 90 X 130 cm
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B % BT =5 ik
EoWEE

Trilogy of Class Leap, II: Champion

2023

BE, W, 85€, K T, TEX, FRALK, W& T
MWK, e

Gypsum, hemp, aluminum alloy, glue, sand, hay, styrene
acrylic emulsion, acrylic, mineral powder, sequins

90 X 130 cm
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R AEEYZM, KT ERERAENE oH, W, BEe B YT, TER XRNK, WE T80
Gao Jie God of Plants in Flat, Paintings about x, mH

Shanghai Jian'an Apartment Article ,gypsum, hemp, aluminum alloy, glue, sand, hay,

styrene acrylic emulsion, acrylic, mineral powder, sequins

=023 131 X 56 cm
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RUKIFgR B 4 REE XL
Feng Shui master on the
meaning of "faith" today

2022
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W, BE, B, 55e, R T, TELR ERLK, WS,
TR, weh

Video,gypsum, hemp, aluminum alloy, glue, sand,bhay,
styrene acrylic emulsion, acrylic, mineral powder, sequins
200 X 67 cm
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— B A T LT AR E, DR o, REANERN 0SB NEEIT R, REREREK
BABT T — B X TREMRAEL. EFLARIF2E, DRKECREN, XAREXRFT —
Ko BUE LBRICREBTIR T, RERTHMESE, —KE T HESNE, —KED,

BREH (i) VW, XE, BF, W 845e KR BT, TER, ERK,
Stomping Grass God (Full of Wi, TBR,
Grasses) Video, article , gypsum, hemp, aluminum alloy, glue, sand,
hay, styrene acrylic emulsion, acrylic, mineral powder,
2022 sequins
107.5 X 111 cm
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Artist This piece depicts a mother with her child playing on the grass in a park in downtown. A

Statement security guard harshly orders the child to leave the grass, leading to a debate between the
mother, the guard, and bystanders over the right of walking on the grass. After multiple
complaints, and another one when this painting was exhibited in Beijing, the grasslands of
Xuhui District in Shanghai are now accessible. I experimented with two painting styles, one
with more grass and the other with less.

e BREH (FARE) W, G, BE, B, 864 B, WF, TER, FERAK,
Gao Jie Stomping Grass God (Five Grasses) Wi, TR, A
Video, article , gypsum, hemp, aluminum alloy, glue, sand,
2022 hay, styrene acrylic emulsion, acrylic, mineral powder,
sequins
107.5 X 111 cm
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ZARK B BERNRETSHYRARERERZEBERW, #HGRRAMITRYREEROE, FKKE, FEEMA
RE, MFVNEHEEE TN, XS ZRRAPE ERTE,

Artist

Statement The upper work is inspired by conversations in Xiamen's oldest Sha Cha noodle shop, where I chatted
with the owner and regular customers about how she started her business, the different tastes and
methods of Sha Cha noodles, and local snacks they had in their childhood. This can be seen as a Sha
Cha version of the Peach Blossom Spring story.

=R W2RTEI W, BE, B, BE&5e, K, PT,. TEXR, XRLK, B Tohk, =R

Gao Jie Satay Noodle God Video, gypsum, hemp, aluminum alloy, glue, sand, hay, styrene acrylic

emulsion, acrylic, mineral powder, sequins

2022 65 X 69 cm
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Satay Noodle God (detail)
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=R YREmEE () BE, W, 56, K T, TEX, XRLK, "k 79
Gao Jie Flying Spaghetti Monster (Leaf) BR, mH
Gypsum, hemp, aluminum alloy, glue, sand, hay, styrene
2022 acrylic emulsion, acrylic, mineral powder, sequins
60 X 50 cm
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Flying Spaghetti Monster (Leaf) (detail)
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ZARF AN (KR ) RURER (Frl) RBRAERBAELE N Bi0ER, KElRE—MAEFF, G LEHhORR
SRR ARFEAATEN KRS L, RUERELTSHELHEERETFA, REPLOHZER (Fx
%), FAEXERNE NXPIEE, FAREEH.

= KR (FAERER wE, W, B R Bee, K, T, TER, ERAK, WE,
Gao Jie Spirit of the bench YK, =A

(front of the gypsum board) Gypsum, video, canvas, hemp, aluminum alloy, glue, sand, hay,

styrene acrylic emulsion, acrylic, mineral powder, sequins

2021 90 X 123 cm (FEX4) , 180x123 cm (&%)
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Artist "The Spirit of the Bench" and its reverse side, "The Immortal Poet," are works from my painting
Statement project at the Wukang Building. The Spirit of the Bench is an old man who lives on a bench on the
sidewalk under the arcade of Shanghai's iconic Wukang Building. The Immortal Poet is a neighboring
ninety-year—old renowned scholar and poet. I conversed with both (recorded on video) and painted

these two works simultaneously during our conversations, representing the two sides of the Wukang

Building.
& i Rl (FAEREMm aE, YWH, WA, R HBee, K BT, FEKR EZRAK, WE,
Gao Jie Poet—immortal TRk, A

(back of the gypsum board) Gypsum, video, canvas, hemp, aluminum alloy, glue, sand, hay,

styrene acrylic emulsion, acrylic, mineral powder, sequins

2021 90 X 123 cm (FEX4) , 180x123 cm (&%)
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BEMEERK PR KR,

RELEHHEZAH—RIEEY, EFRECEOFR, LERBNMMEEES HHERHNRE
B, REANGERNRPRLE. —RIWEDTERERILEF NN ADEERNME, HEHHNESES
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BT T EATER H T BB ER. AWERE—-RIEERESERR. BEORFELS.
P SETE BRI T SR R BLEENR S R SRR AN = T, MAR IR R iR BT RE R
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CHEN Xin, born in 1982, currently lives and works in Shanghai. Her recent works, encompassing easel
painting and installations, delve into the aspirations and deficiencies of individuals in terms of free
will, emotions, and values, particularly in the digital era and under the influence of grand historical
perspectives and instrumental rationality. Her focus is on the ebbs and flows of life's vitality in the
growth of the individual.

In terms of easel painting, she presents a series of sensitive and romantically colored works. Her
paintings are poetic declarations of the richness and freedom of the individual, highlighting the
individual's position in the era. A series of plant images symbolize each small yet specific individual,
with the posture and aura of the plants bringing the power of growth. This counters the overly
superficial and fragmented life, achieving an extension of time. Furthermore, the plants, with their
unhidden and confident posture, offer insights into current situations and women's issues. Her
figurative works are a series of polyphonic combinations of forms, scenes, and ideas. They reflect
the individual's pursuit of "indestructible things" in the arduous and fleeting present through more

direct visual characteristics.

PR K
CHEN XIN
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CHEN Xin
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WEENESTRATHIE, MEANOTEHEERR, SEMBHXBERNTE. B4%
g7 (BB EXHEGER, BRI EERMEEE R, EEPHEEA. B
YL, B, FRMERR5E, EEmES A,

The movement of the Night Dancers is not for being watched but a release of energy rising from
within, an exchange of accumulated strength during their stretches. It continues the theme from
"In the Theater," facing historical backgrounds. The night dancers, alone or in groups, are both

plants and humans in the dark or faint light. Shedding the shells of domestication, alienation, and
paranoia, they return freedom to freedom.

b
3 ,l'x

wHE#% No.l ERE
Night dancers No.1 Acrylic on canvas

100 X 70 cm, 2 pcs
2023
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7 K#EE No.2 ERE
CHEN Xin Night dancers No.2 Acrylic on canvas

120 X 120 cm
2023
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7 PREPN ) Vialay=yselie
CHEN Xin Blue Swan 0il and acrylic on canvas
60 X 60 cm

2022
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7 fm5® No. X Vialay=yselie
CHEN Xin Stubborn No.X 0il and acrylic on canvas
60 X 60 cm

2022
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7 b5 iipay 0 T P 6 B s
CHEN Xin In the twilight 0il and acrylic on canvas
60 X 60 cm

2022
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[/ AR IB ERABFOE/ M No.10 idialap- el
CHEN Xin You are still my rebellious 0il and acrylic on canvas
friend No.10 60 X 60 cm

2021
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7 B & AERERINE
CHEN Xin The Sleepwalkers 0il and acrylic on canvas
120 X 80 cm

2023
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[/ ¥ & No.l AERERINE
CHEN Xin Fly to the sea No.1 0il and acrylic on canvas
100X 138 cm

2022
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[/ ¥ & No.2 FEAERINE
CHEN Xin Fly to the sea No.2 0il and acrylic on canvas
138 X 100 cm

2022
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BARFK H ik 1#HF022F TAER (BiFHF) RFIGIE, HRRBRRETFFBE 723 (Ian Buruma)
Artist RZEE REEERE) . SARKREETHERSFMBNE, WL, MRIMEYRE
Statement BN, BEEER, R HREAREE.

The "In the Theater" series, started in the second half of 2022, is inspired by Ian Buruma's
book "Theatre of Cruelty." The artist reflects on the power of the individual in the

historical theater. In the face of history, individuals are like plants — small, fragile, yet

unyielding.
[/ JE%+ No.l MERERIME, HEE
CHEN Xin In the theater No.1 0il and acrylic on canvas with frame

95 X 75 cm
2022
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[/ J%+ No.2 MERERIME, HEE
CHEN Xin In the theater No.2 0il and acrylic on canvas with frame
95X 75 cm

2022
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B K Jil3%+ No.5 MERERINE, EiE
CHEN Xin In the theater No.5 0il and acrylic on canvas with frame
95 X 75 cm

2022
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[/ JE3%+ No.9 MERERIME, HEE
CHEN Xin In the theater No.9 0il and acrylic on canvas with frame
95 X 75 cm

2022
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7 MRRIMAE 25 No.9 E AR, P RIhkEE
CHEN Xin Sexy and give birth to 0il, acrylic and oily permanente pen
fragrance No.9 on canvas

50 X 60 cm
2021
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HER, 1990FHAET #, BRBEXRFHEAFE L. REMBEZRRERZRME, ML
B, ERA. REA. BLIIE. £ET L,

DI, EE. 1TRh. RENIFES, BEEREEXRTESR. HEERFINIREIEE,
R BEEEMEE. KEFWHNER. SEC)®E. LEREZEARPD. 2018583-FI/R
HEGFBEYFSHTEY, % EEREERTL. ZREBYERTL. 2RLURERBSHN
MR ELRBEAGUE - %Y (Karen Smith) EERNAN ABFKH. ROKEESESH
FALEE (2019) , BHRABE=|EHEN:FHLELIVURIRBEZE, 8 ABREERT/RE
Madame Figaro Zi#& /% (2018) . L#%E Abigail Cohen LsLFE#F S (2018) .
MR0L8FRHAMFERFEAEEFLNEHTE REFXOREA. LR LR (SHQFF) 4
J74i%. NownessHE X F 1Rl H &8,

Gan Yingying is working and 1living in Zhujiajiao, Shanghai, using photography,
installation, performance, and curation as her creative mediums, focusing on the

relationship between identity, environment and rights, etc.

She has been invited to participate in the Shanghai Photography Art Centre, Three
Shadows Photography Art Centre, Incheon Forum, Korea. Her works have been exhibited at
the U.S. Consulate, Liverpool Biennial (UK), Incheon Forum (South Korea), Shanghai
Photography Art Centre, 2018 Jimei—Arles International Photography Season, etc.

Her works are collected by Shanghai Photography Art Centre, Three Shadows Photography
Art Centre, Duolun Museum of Contemporary Art, etc., as well as by renowned curator
Karen Smith and other domestic and international personal collectors. Awarded the
Magnum Foundation Topography Documentary Fund (2019), nominated for the 3rd New
Note:Von Tobel Contemporary Photography Prize in Switzerland, and shortlisted for the
Jimei Arles Madame Figaro Award for Women Photographers (2018). Since 2018, she has been
the director of several residencies, including the Ching Lien Long Temple Art Residency,
the short film manager of the Shanghai Cool Kids Film Festival, and the project manager

of the Nowness China Talent Programme.

H=E=
GAN YINGYING



. WSEAERA I SHH
MZT. 0195, HEES-MERAFUHLAIWEELTEBOEL, BREZIRMROBLEE
TRE. EENEI. B E, WlXEAREL AR EZRHE, FIM019FRE
HWEENS B "F4. ERXEFEGNIGRT, AT EE, BN SARNEEHER,
HERBAELGEURRR L T B 5SQNFMRRZESE, TR EREMITA M E R
B EC. £E#, NI ERBESRIRNER, BRTTUEEACHK EERNEER
AL, MIMRG S GRIEEAIE B, WMZARFERFFTH © "R —MEdE, KX
5, BEREXAERS, EIRRAXE, Kk, BZER, FEZANEE. "R, ERRER
derh, AFEBFHFRBIRSBGEM, W T REMARNS 4, SN, REefimis
W, BRTRERH A", HDHRES B EH.

In the past, women were always the object of observation, and their every move, appearance, clothing,
and form were under the scrutiny of the whole society. In 2019, Gan Yingying walked the streets of
China with a black male date, feeling that the projected vision contained lust, humiliation and
contempt. During that time, there were many news stories of women as victims in Asia, such as the
sensational "Room N" incident in South Korea in 2019. In the discussion of these events, the woman is
the victim, but her body is always humiliated, and the feeling of Gan Yingying being stared at on the
street links herself to the victim of public events, and anger drives her to start gazing at herself
with selfies. In the selfie, the female body changes from the object of the gaze to the subject who can
control her body and observe herself arbitrarily, thereby gaining physical liberation and freedom,
as the artist said in his statement: "Sex is a politics, I take the initiative to do this, I like to do this,
take the initiative to show this, I choose, I am willing, and I am not ashamed." At the same time, in
long exposures, people become blurred when moving and shaking, dissolving the identity of specific
people, including gender, skin color and other references, into capital “HUMAN", in order to gain the
freedom of identity.

(HK) &% 2018
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HEE (5RY &7 YL ZRFTED Archival Pigment Print
GAN Yingying Flesh & Bones 105x 131.26 cm
Ed. 3/8

2018
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HEE CHRY R W ZRFTED Archival Pigment Print
GAN Yingying Flesh & Bones 105 x131.26 cm
Ed. 3/8

2018



W RN AR, W AR BER A NMERZE T NIRER — A KR EZ S, AR
HRNB B, RTHENESEXAKEEE X EER N B—AEF LR B REN X
FRWBEAIAR, MOITELDRENE,

2N BT A S HRE IEME RS HEY#, MU B — a3t TAERRE, FRI
b EEA DR S REELRBzH, BRIV NEAE T AL BRI, AR
FRRE LA ERNE T /AR BERIRE, KA FTRRFEABLABnE, SKERLFNA
BT BHEN GBS RS mEk - RER, it SCIRNIOET, AR(LASH
BNER. SMhAESEHREEATIR, B2 N AT REHER T HER AR,
T T 22 EANRAEHh— .

X—RIWERmIR T FEARBERDLSAN EHREHRXF, SR HEZNIOREIR,
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Cities are covered in reinforced concrete, urban people's lives are gradually shrunk into matchboxes
twinkling in the night sky, while lifestyles are guided by matter, and the eternal topic of the
dilemmas of habitat is discussed again — eventually the dead always seek the essence of habitat
again, and they must first learn to inhabit.

The countryside has become a destination for some urban dwellers looking for a true state of
residence, not only in an attempt to awaken a love of life, but also as a collective resting place for
the nostalgia of the migrant population in urbanization. Narrow cobblestone paths replace eight—
lane concrete roads, tall wooden brick old buildings replace eighteen—story elevators, mortal tanks
under the patio replace red fire signs, and mountain views replace heavily polluted urban high-rises
outside the glass windows... Nevertheless, under the concept of the new socialist countryside,
modern new rural buildings, various Chinese and Western farmhouses can be seen everywhere, and the
silent countryside is only one of the microcosms of the phenomenon of young people flocking to the
city under urbanization, leaving empty nesters.

This series of works captures often forgotten landscapes that have left traces of human habitation
and aims to explore the current state of inhabitation in rural China, a project that is still ongoing.

?ﬁlﬁuﬁ'ﬂ’rﬁ)ﬁ 2016"'



ARARIO GALLERY

\w‘ 2 A
A L7

HEE HE5FELWL 2019
GAN Yingying #E (BESHFE)Y (2016-) R ZRFTED Archival Pigment Print
The Buddha and a Thousand Mountains 80 x 80 cm

The Forgotten Inhabitation (2016-) Ed. 1/8
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HEE At 2019
GAN Yingying #E (BESHFE)Y (2016-) R ZRFTED Archival Pigment Print
The Country Road 80 x 80 cm

The Forgotten Inhabitation (2016-) Ed. 1/8
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HEE — WA 2018
GAN Yingying #E (BESHFE)Y (2016-) R ZRFTED Archival Pigment Print
A Hill full of Trees 80 x 80 cm

The Forgotten Inhabitation (2016-) Ed. 3/8
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HER TKE R
GAN Yingying B (HrsiiEEY (2016-)
The Frozen Fall

2019

IWGREZRFTED Archival Pigment Print

80 x 80 cm
The Forgotten Inhabitation (2016-) Ed. 1/8
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HEE Tk 2019
GAN Yingying #E (BESHFE)Y (2016-) R ZRFTED Archival Pigment Print
Untitled 80 x 80 cm

The Forgotten Inhabitation (2016-) Ed. 1/8
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MR, 19864 FHATHEILRAE, NI RERZRMERE G, WE EFRR
BEEN T HOHWEAEZR. ERRFNES. REARER, PR%SEHERE
B ARMEEAR, MBS REELRR, RERNE, BEEESE. BEHE54K. &
HEEREN. ZHSRE5FHAREEE. ST HRSEFENEANERK, Ui
EE. xHE. W8T, mISF. WK, S, fIF, BuR, HE. BRER, HEM
BERHF. BFRELRAEEGREENERE, FHFREREETMREL, 1
HIRFAENS, FRSERES. 5. BAF. AENKERNEETH, MR
{EmEEAAFBORBIEXBBR LI ZAREWIE. BRAFEREEARERE. B8
e R EEYIE. AT RR/RUERIHBUT, PP FASPE P /R Sahr M 2o
R¥E. WFIrfGelila's P.O.ClE. BHETEE BT,

Liu Xi was born in 1986 in Shandong province, China. After graduation from the Sculpture
Department of the Central Academy of Fine Arts (CAFA) in Beijing, she set up her art
practices in Shanghai and Jingdezhen. While exploring new formations, surfaces and
materials, Liu Xi continues to push the technical and esthetical boundaries of ceramics.
Immaculately produced and innately sensual, her sculptural creations explore the themes
of sexuality and love, freedom and constraints, identity and self— discovery, femininity
and masculinity, among many others. She participated in numerous exhibitions in China,
and abroad, including the United Kingdom, USA, Portugal, Spain, Norway, Sweden, Denmark,
Austria, South Korea, Ecuador, Indian and Mexico. Her works have been included in various
international Ceramics Biennales and collected top prizes and honorable mentions.
Always ready to pursue new creative opportunities, she actively participates in
residency programs, in Bali, Taiwan, Mexico, India and Norway. Liu Xi's works have entered
public collections of Los Angeles County Museum of Art in USA, White Rabbit Collections
in Sydney, Australia, New Taipei City Yingge Ceramics Museum in Taiwan, Ajuntament del
Vendrell in Spain; the Museu de Ceramica de L’'alcora in Valencia, Spain: Galila's P.0.C in

Belgium and Municipality of Averio in Portugal and so on.
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AIRIRE. RMERBEARTILE", XEJLRADSR—ERFRNFARIIEAL, S5 HABAH
RTBENNE. SENFIEMENT B—NEE, BIRTEFMERRIBS, #3k
A AMERER H Biiis), YRREZXM ML, BEA DN IARIEHREE,

Advancing on her journey of breaking through the withstanding, obsolete and
stereotypical, Liu Xi creates the series of "Where Are We Now?' sculptures. The basic
three—dimensional shapes, such as cubes, spheres, cylinders, pyramids, and cones, are
'wrapped in fabric’ as if intentionally hidden by the artist. Defying outdated principles,
rules, and hierarchical power structures, Liu Xi refutes standardized rigidity, straight
lines and 'sharp corners’ of regular shapes, that for generations have been privileging
ones and causing pain and discomfort to others. The act of draping the geometrical
figures adds another dimension that is synonymous with the free flow of life and
intuition against the rigid deformation of dogma and the inflexible mimesis of the world.
Liu Xi goes in favor of the irregular and curvilinear that welcome questions and doubts
about the existing state of affairs.

ARARIO GALLERY BATF A H ? NO.2
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L BNFLEMH? NO.2 2018-2020

Liu Xi Where are we now? No.2 &, ENEZE Porcelain, Ink
20.5(h) x 22 x 21 cm
Ed. 2/3
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R
Liu Xi

RMNE&MFTH? NO.2

Where are we now? No.2

2018-2020

&, ENEER Porcelain, Ink
2281 Total 28 pieces

R =T Dimension Variable
Ed. 2/3



XEEXNEEY CKI) fEE, 2EERBIESEZAR LRBFRENRAE, BT
M R, AMTARSNVRBIAESEHRATHIERTE, (BAIHFLMAHN0.3?2)
TR SRR AR E RS ANERRSSR, BT KERVRE. &1, BWEMNE
o, BET ALK GRYESTHRBEFENMME, THEBRE-RARNG R,
EAET, BTE, Brid, BT, SR, A THA 2 ELHEMN, R ER, LXK
REES: FAMBTHEZEN. EHALEERLSTIRSTE, MOERFEEE
BT, HMEFTBRIRE, BIRZR T TIERRE, MR BA1X S b m5?

The David sculpture of the Renaissance were a symbol of the artistic expression of the
liberation movement, liberated from the darkness of the Middle—Ages by the realization
of the tremendous power of man in transforming the world. The "Where are we? No. 3’ is an
experience of the relationship between people and the world through the different senses
of the eyes, ears, nose and mouth, borrowing David’'s eyes, nose, mouth and ears to create
scenes in which gold ang black ink—colored individuals, like entwined fabrics, are mixed
together. What is missing from what we see, hear, speak and listen to today? Too much
blind obedience, paranoia, fanaticism, and gullibility; at the same time lazy to think
independently. Especially in complex and changing societies, when the individuals is led
by the nose by the group, believing in the so—called authority, and ignorance becomes a
heavy burden, and where are we now?

ARARIO GALLERY AT A H ? NO.3



(FMISMEF? NO3) |, 2019-2020, &, ENESE,
Where Are We Now? No.3, 2019-2020, Porcelain, Ink
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R
Liu Xi

BASATT5? NO.3 ()
Where Are We Now? No.3 (Month)

2019-2020

& ENEER Porcelain, Ink
Big size: 41 x 30 x 17 cm
Small size: 18 x 17 x 8 cm
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R
Liu Xi

BAHATT5? NO.3 (R)
Where Are We Now? No.3 (Eye)

2019-2020

& ENEER Porcelain, Ink
Big size: 36 x 41 x 19 cm
Small size: 22 x 21 x 9 cm



BSLETH? NO.3 (H)
Where Are We Now? No.3 (Ear)

2019-2020
&, ENEL Porcelain, Ink

Big size: 50 x 31 x 19 cm
Small size: 23 x 16 x 7 cm

ARARIO GALLERY

BMNSLETTT? NO3 (B)
Where Are We Now? No.3 (Nose)

2019-2020
&, ENEZ Porcelain, Ink

Big size: 44.5x 30 x 19 cm
Small size: 23 x 13 x 11 cm
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Where are we? No. 3-Ear (Detail)
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gk, 1978FHAT L¥lg, 2005FHN TREEME/RLEXERERE HERR, MR- ERK. KEEM,
RNt — AR LANEEZEE . 2005F M5 RRTHRE R HEXEF R ERHA" KBNS (MTDM) ", 200845t
RT L HRARESEEREER. 2009F 8 ZRNA " BRzuzhi”. JITIE. 4AET L.

MBRE AR A E, ETE RS E AR AR, B R, £ ZARFETLAAM B EE,
EEUMHFMEESE, E2EBRERNEHTHEIHGRZENEE, BIATKER. TS —HENSREE,
e R EEH A T, R LAH MR FRFTRERIEM . T RRE 22 ma P 1 be 3 m T ) R i
b, AR RN B ENRF R A ZREEHEMBHLANAR. BEROZRAFERERENMEHEHE
1 S AlAL R A0

BT AL EANE, I M AR HE. EEGEERANME. MEE (REDE) (2017) / (HE)
(2015), Tong Gallery+Projects, dtit; (E™MMEY)Y , K&kZH, ¥ (2013) EHME, SE50RE
EEEF AR, B (2022)  XATEE (2018) ; EME AL (2016) ; BANKEE, i (2016) ;
“HEE - HRERE LMW, REFEARN, b (2013)  “FHRIFS"HE, BRERE, THE,

Tao Yi (b. 1978) is an artist, a college teacher, and a jazz improvisator. He graduated from the Dusseldorf Academy
of Fine Arts, Free Art Department in 2005. At the same year, he formed a free—styled music group MTDM with Jun-Y
Ciao. In 2008, he began his teaching career at Shanghai Publishing and Printing College, and co—founded an artist

group ZUZHI in 2009. Now he works and lives in Shanghai.

Tao Yi paints with sub—gloss acrylics. The sense of impromptu and the traces of the remains on the painting form
the texture of time. Approaching geometric composition, the paintings are divided with analogous formats. The
logic between the color blocks is deduced in a fixed structure to achieve internal self-consistency. On the other
hand, his practice abandons sketches and directly approaches its theme, exploring the breaking and reconstruction
of abstract order in geometric forms. The influence of music has been internalized in the color and composition of
his paintings, and established a sense of order as a clue that runs through on his works. Tao Yi's creation

deliberately considers freedom and touches the unknown within the limited norms.

Besides his painting practice, he has an ongoing intensive study on the Buddhism and Buddha figures from across
Asia. He recently held solo shows Tong Gallery, Beijing (2015/2017) and Antenna Space, Shanghai as well as
participated in group exhibitions including PearlLam Galleries (2022); AIKE (2018); Asia Art Center Taipei (2016);
BANK (2016); Forward — Contemporary Art and Contemporary Urban, Minsheng Art Museum, Shanghai (2013); Open

Studio Project, Guangdong Times Art Museum, Guangzhou, etc.
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B B Tk 2023
TAOYi Untitled EAK Acrylic on canvas
57 X 47 cm
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B B INERR 2023
TAQYi Short Snooze T E AW Acrylic on canvas
39X 29 cm
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B B T 2022
TAQYi Untitled T E AW Acrylic on canvas
57 X 47 cm
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B B g 2022
TAOYi Green Screen EAK Acrylic on canvas
57 X 47 cm



ARARIO GALLERY

B % % 2020
TAO Yi Good Girl T E AW Acrylic on canvas
39X 29 cm
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B B Tk 2020
TAOYi Untitled EAK Acrylic on canvas
75 X75cm
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B B 23 (%) 2019
TAOYi Dancing Judge (Left) EAK Acrylic on canvas
75X 75cm
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B B 4 (H) 2019
TAOYi Dancing Judge (Right) EAK Acrylic on canvas
75X 75cm
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B B TR 2019
TAO Yi Untitled HE A Acrylic on canvas
145 X 117 cm
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B B Tk 2019
TAOYi Untitled EAK Acrylic on canvas
200 X140 cm
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B B B B4R 2018
TAO Yi The Topology of Time T E AW Acrylic on canvas
57 X 47 cm
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B B TR 2018
TAO Yi Untitled HE A Acrylic on canvas
145 X 117 cm
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BE, 19904 TILME, FATIFEEET EEMER, &8 (DNAP) KA+ (DNSAP) HlhT3:EER
EIRVAE S S S

WRRHEEBRZN TR B UL LA UL A, StEHN ZREERETES, tEdEE. A
WM. BEREEFELSENMHITRE, BETTE. ETIALK, FAFSE. XEURAXTEE
PHRE ORI R TEN, FESIEFEEARSTATRS), SUERR, — A" RRLE A A,
LIBAZ"HWHSGER AR ZE, FNMENEASEIANRRLE,

EREESE TR EENERKTHE. £F—RBIRERANERE. FLEFEERBEYIER. | RE
ARIE. OCATHRFD. BEEHAKEERE. ZREZARFL. BREREEARERBIAEL ; A
EREBERE. IREFPRE S ARG0. Paris X BerlinEZARE#IH H, 20194 A FEOCATHF
ZerRDL AR BRI LA, RFEHRERED CEMBtgE) .

Pocono Zhao Yu (b. 1990) based in Shanghai and Pari, received her DNSAP (MFA) from Ecole nationale

supérieure des beaux—arts de Paris.

A "newcomer", a "future long—dweller". Pocono Zhao Yu's works focus on transforming the perspective
from "self—culture" to "other—culture" and reflecting in the deep spatio—temporal framework. She
translates the world through various media such as image, video, writing and installation. Based on
personal experience, she reconstructs the scene by borrowing elements from semiotics, literature
and related social disciplines, thus presenting a "new" narrator to question the authenticity of
history as an "intruder" and explore and respond to the complex connection between the original and

the copy. She also focouses on issues of identity and territorial anxiety arising from globalization.

Her art works have been exhibited in 14th Shanghai Biennale City Project, 2022 BEIJING Biennale,
BEIJING Friendship Art Community, The 7th Jinan International Photography Biennale, Guangdong
Museum of Art, OCAT Institute, Himalayas museum, Three Shadows Photography Art Centre and
BeingArt Museum, etc. Her mainly participating art resident projects include: Ranran, Xintiandi X
UCCA Art Residency(2023); By Art Matters Residency(2022); the residence of swatch Art Peace
Hotel(2019-2022); "Paris x Berlin" Paris, Berlin(2018) and FANGZHI Novel(2017).etc. In 2018, Pocono
Zhao Yu worked with Rie Kung as guest editors for a special Long Reading project titled Lions of the
Scottish Highlands for the Chinese art magazine Art World. In 2019, she was shortlisted for the
"research—based curatorial project" of OCAT Institute, and published the short story "La station de

Métro Belleville" in the same year.

B X
ZHAO YU
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Robe in the Sun

“BEEARH" RS VAR R E I TR AR RV SOME. BERa@nR. RHK.
T8, £ESREETRS, HEECEINHEHKEBCLER A", F—RmAREE,
s, VIFRRIH LAY, B RS HSRERBR. RO ROAE RS RSO, e
RE L R ERSGE, EIIRMHLERE, WRERBNMRE | ENHHREMRTRTER, &F
R, FERXTRENG.

The "Robe in the Sun" series consists of sculptures shaped like garments, made from
repeatedly processed printed fabrics. Zhao Yu mixed pomegranate powder, metal
powder, dry plant powder, gold leaf, and acrylic to harden and created the grey—orange
tone of these "battle robes." Each piece is hung on a hanger, dignified in form,
resembling unearthed, historically forgotten warriors' capes. The soft gauze fabric is
printed with blue—green beaches, nautical engravings, and written recipes, making
them an excellent complement to sunlight and a symbol of energy. They seem to be

frozen in a gentle breeze, hovering in the wind, freely fluttering under the sunlight.

ARARIO GALLERY
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Robe in the Sun— The Trilogy of
Le Président

composite materi
280 x 85 cm :
2023
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B E

Pocono Zhao Yu

AR T RS —O R 02

Robe in the Sun — Pomegranate
Garden 02

2023

AL ZREMEL ARBBR. @BWHER . WEWTH. sHER
MR, Al . Wis

Printed cloth, mixed media, pomegranate powder,
metal powder, dry plant powder, food coloring
powder, propylene, gold foil, resin

280 x 80 x 85 cm



B E PR E—¥ ERORLR R REAE. ZiEME. AR, @BPR. M Th. &8
Pocono Zhao Yu Robe in the Sun — A world on Cloth printing, composite materials, pomegranate
the Move powder, metal powder, dry plant powder, gold foil
280 x 80 x 85 cm

2023
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M E FASE AR HE—IF = F IS REEH. a7k, AER. RN ER. WhThH. &%
Pocono Zhao Yu Robe in the Sun — Americus Cloth printing, composite materials, pomegranate
Vespucius powder, metal powder, dry plant powder, gold foil

280 x 90 x 40 cm
2023
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— (BE-ABH) , LT-BRE-E

“Helios” (BFIRHT) , $&& A MEwEHEARHEm.

‘X", BREXPEANTHR, /eks/, RTRFEYW". BE".
“LAFTRT. “—O—R", BEEHEINMEM, DRES.
BERFHEANE |

X, fEREPITERRRA, FrERAE ;

X, ERRBRTARE

X, fERtE¥ATR ER"

X, ERRE1E

X, 7f Malcom X ¥ HCH&TN" Little"8CA"X I, B
BT, —RiRE S BRI .

X, BARLANE.

HBIEF, A (poétique) SEiA(politique) ZIAlKY
HEAN—ANTRWERE. (Helios, X!:{T#&, WR!) B
HREANBEWERIF, EAERNERRRGE BN 22
HIFRF ) NI R, [RATIRIARRLR, fiEfifhzs >
Mg —AMEE IR R,

1EHeliosRFH, BRZRITFEN (Eilk) —ERETHR
W, BEGEERNSULRSHILAZERR ‘5 E". “&
TR ERREXN " ZRRR. B HERDT KM
", “Dear Mom, BMiAA LK X", MX=ZERFthin
KR R 2R, R

Helios, X!
—TE, WR!

"We cannot walk alone.
And as we walk,
we must make the pledge that we shall always march ahead.

— '] Have a Dream', Martin Luther King Jr.

“Helios” refers to the Sun God in ancient Greek mythology.

“X.” the 24th letter in the English alphabet, pronounced
/eks/, symbolizes “kiss,” “deep love,” “belonging,” and
“devotion.” Often used in triplets at the end of letters to
express longing, care, and purest love:

In mathematics, X represents the unknown, signifying
infinite possibilities:

X denotes “goal” and “hope”:

In sociology, X signifies “perfection”

X represents cooperation.

When Malcom X changed his name from “Little” to “X,” it
became a symbol, a nod to identity politics.

X has become ubiquitous.

In French, the distance between poetic (poétique) and
political (politique) is that of a single letter. “Helios, X!:
Walk, Phantom!” unfolds in three chapters, as observed in
my narrative research and creative practice, examining
the reciprocal relationship between the original and the
copy, and the relationship of the other and every other
beyond the other.

In the Helios series, I deconstruct Velazquez's “Las
Meninas.” A complex array of cultural symbols is
transformed into a triadic relationship: "Beginning and
Light," "Mother and Daughter," and "Artist and Object."
These respectively point to “the Sun God,” “Dear Mom,
Crossing Boundaries,” and “X.” These three relationships,

like phantoms, intertwine and permeate throughout.

Helios, X!

— Walk, Phantom!

#E ZHAO YU
X, 2022
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& E KFHmH, X01 AWEHE, ZREHE
Pocono Zhao Yu Helios, X 01 Wood painting, mixed media
120 x 80 cm

2022
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& E AKFHmH, X02 AWEHE, ZREHE
Pocono Zhao Yu Helios, X 02 Wood painting, mixed media
160 X 80 cm

2022
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BAER (BEED) FAENRHEMESR, DUEUFiig PR SUEi2R". EammEfdEh, (S8
5&GFmAR, ©AHHRERNDE, SHWEEXANERMELNZER ; BRLHETIF 7 IRAEN
ERb (FR) 128, MNEGOETHX BENERSRKE. ZBLER. XFIRITASHFHFEM
B0, BGEEOZESIRHHERINFRR. CRBEM, S8 RFRmHEnEm, &3 75%
RBWEIFA, BAEERE PRSI, HEKHEPSH THERITHS Z R,

"Las Meninas' has been repeatedly discussed in the art history. It has a multi-
layered interpretation of the relationship in the paintings. Las Meninas
reflects layers of complex relationships from a microscopic group. In order not
to produce new content and themes, and to explore the direction from individual

narration to grand narration, I will focus my vision on this.

I will cover the Emoji smiling face on different people's faces, and deconstruct
it into three layers of relations with the concept of digital Ghost: "beginning
and light", "mother and daughter", They point to "Helios", "dead mom, crossing
the border" and "X" respectively. And these three levels of relations also run

through each other like ghosts, from beginning to end.

Las Meninas

KB, Bk, 2023
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®&E XPHm, Bk, 606 RIER G4 E
Pocono Zhao Yu Helios, Las Meninas, Light 06 Mixed media on wood panel
60 x 40 cm

2023
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®&E KMRmh, Bk, FEWIBE 10 RIER G4 E
Pocono Zhao Yu Helios, Las Meninas, Dear Mom 10 Mixed media on wood panel
60 x 40 cm

2023
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About Us

PR R R EEE 1989F Iz ES, BAFEMTEIRIATHE. i ERERESEN=TFARSERREaRIEE THNZAR, 542
PERBZASIR, FTHRRAENZARKEEE20HE70FAESILRZACE, O IRGERRZA, KE. M2, HEUREKES
REZARER, REENTIMEXSARBERNTSBEXW. Wi EREREIIETE g E TS WHSERZAR, 74

EEARBRARPBFIFFRZAR, WHERNEXEHE. BF. TE. HENFRETERNATUEAR, (FREBESRZA
WEARH, LIRS TR ARETE.

Since its opening in 1989, ARARIO GALLERY has operated exhibition spaces in various regions, including Seoul and Cheonan, Korea; Beijing and
Shanghai, China; and New York, US. Today, Arario Gallery maintains three spaces across Seoul, Cheonan, and Shanghai. Under the grand scheme
of pursuing and securing the identity of Asian art, Arario Gallery focuses on discovering, incubating, and promoting Asian artists internationally
and presenting experimental art from Asia to a broader audience through exhibitions by taking on the role of a leading gallery and guiding the

contemporary art scene in Asia.

el Hodit Address
How to Visit
FaJ i BB B | R i Arario Gallery Shanghai

EETHRLR REBWTSTRI H0%—F 1F, 7 Longai Rd, Mangoo Hub, #D, Xuhui District, Shanghai

B 28 iE Tel.

021-54249220 021-54249220

FaT iz BB B i) JBR Arario Gallery Shanghai
HE#E: info@arariogallery.com Email: info@arariogallery.com
ML www.arariogallery.com Web: www.arariogallery.com
Instagram: arariogallery_official Instagram: arariogallery_official

WIEALS: FREREER Arario Gallery WeChat Official Account: faj$i 2 B & Ji§ Arario Gallery
NI PRIE B Arario Gallery RED: faJfu B2 8 Arario Gallery




