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(Opening)
Sat, 23 March 2024, 3 -6 PM

(Date)
24 March — 22 June 2024

(Opening Hours)
Tue to Sat, 11 AM -7 PM
Closed on public holidays

(Location)

13/F, Blue Box Factory Building, 25
Hing Wo Street, Aberdeen, Hong
Kong

(Contact)
office@kiangmalingue.com;
+852 28100317

(Media Enquiries)

Yiyun He
yiyun@kiangmalingue.com;
+852 28100317

(All Other Enquiries)

Ella Liao
ella@kiangmalingue.com;
+852 28100318

Flowers of Hong Kong

(Artist) Liu Xiaohui

Regarding the space of "Flowers of Hong Kong"
Written by Tian Jun

The history of the exhibition space has left large areas of yellow paint on the
floor, allowing for the use of plain, untreated pink plasterboard. The colour
and texture of the two surfaces give rise to intimacy, provisionality, fragility,
and a plastic quality—all have to do with "Flowers of Hong Kong" via an
inherent, concealed connection. Between the West and the East, modernity
and nature, rationalism and empiricism, the "flowers of Hong Kong" are
medial and are therefore, just like Liu Xiaohui's paintings and the new
planning of the space, a bridge instead of an endpoint.

Every newly built wall, section of furniture, joist and plasterboard is directly
exposed. Such structural exposure likely echos Liu Xiaohui's working
method, because in my opinion, his recent paintings have also mobilised a
structural exposure of the inner experience of Chinese plastic arts of the past.

Could the movement and spatial order of the exhibition be further twisted?
Could the sense of physicality on site be enhanced? Is it possible for the
artist to work in the space? | want to raise questions, and | believe art is not a
solution but the question itself. | look forward to observing the structural,
intertextual relationship between the questions left to the space and the
questions left to the artworks by Liu Xiaohui, interpenetrating and
superimposing one another, expanding an immanent and infinitely expansive
space for "Flowers of Hong Kong".




