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Kiang Malingue is pleased to present at its Hong Kong headquarters
“Summer”, an exhibition of recent paintings and works on paper by Liu Yin.
The exhibition continues the artist’s exploration of nature that began with
her 2023 exhibition “Spring”, revealing gentle and surging emotions in
flowers, trees, fruits, seas and rocks.

Morethanadozen paintings onview at Kiang Malingue’s Sik On Street space
are organized into three chapters. In the first series of paintings, one sees
a number of fruit-figures floating and frolicking in the waters: works such
as River #1(2025) reflect the artist’s interest in small bodies of water, such
as rivers and streams, where traces of life remain and constantly redefine
the environment in which they are left—the natural elements found in the
waters interact with one another, adding another lively layer to the complex
ecosystem of the flowing waters. In these paintings, Liu continues to paint
adorable shojo manga faces over flowers, leaves, and fruits, turning them
into sentient, sensitive beings. They are unapologetically emotional in the
network of affect they form with the environments, guiding the viewer’'s gaze
through compositions that deal with bodily concerns and expressiveness.
Another work in this chapter, Summer (2025), actively draws the viewer’s
body into a verdant landscape where joyful flowers emerge from a deep
labyrinth of branches and leaves.

The large-scale painting Night Scene (2025), on view in the second part
of the exhibition, depicts a peach tree at night. Most of the tree’s branches

are hidden in the dark, while the large fruits are totally shrouded in bright
light. Informed by Suzuki Harunobu'’s ukiyo-e, Liu replaces Suzuki’s figures
strolling in gardens with peaches that give solemn and thoughtful looks.
Blue Moon (2025) is based on a watercolor created by Liu in 2023, which
depicts aloving moon resting above a pond of water lilies. A water lily in the
pond turns its face away, reluctant to embrace the moon’s cool yet tender
light. The two works in this chapter focus on non-human beings who reveal
their loneliness at night, externalising a mental process through which
connected and contradictory feelings reconcile with one another.

The two diptychs on the third floor of the Sik On Street space tell the most
intense narratives. Waves (2024-2025) features looming huge waves with
many faces—areminder of theinseparable nature of non-human spirits from
their environments, and a celebration of the radical potential of emotions
to multiply and reinforce themselves. Another large-scale painting, Rocks
(2025), also depicts a magnificent seascape, this time focusing on a
pair of formidable rocks in the sea. These majestic guardians, tenacious
and reticent, could be working with or against the water spirits in Waves,
and forms an immediate connection with the viewer by projecting their
unwavering gazes forward. Pertaining to confrontation, struggle, alliance,
and kinship—the swirlin the foreground of the painting, once againinformed
by iconic ukiyo-e imagery, is Liu’s symbol of intense emotion—the paintings
highlight the significance of emotivity and unfaltering resistance.
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(About Liu Yin)

Liu Yin (b. 1984, Guangzhou) lives and works in Hong Kong. After receiving
her master degree from Guangzhou Academy of Fine Arts, in more than a
decade’s time she has developed a subversive artistic language that uses
exaggerated, watery and sparkling eyes to create classic shdjomangafaces
on widely circulated contemporary images; public figures from academic,
scientific,and political worlds; pop culture characters, and inanimate beings.
Simultaneously concealing their expressions and revealing deeply hidden
characters—a true self that is feminine or innocent—Liu reconstructs the
emotions, feelings and narrative structures embedded in complex events.

Liu’s recent solo exhibitions include: “Spring”, Kiang Malingue, Hong Kong
(2023); “Publica’, Arrow Factory, Beijing (2015); “Liu Yin: Oh, Chinese
Boy... Don't Be Ashamed...”, Chinese Culture Center of San Francisco,
San Francisco (2011); “Reflections In the Soup”, Observation Society,
Guangzhou (2010). Recent group exhibitions include: “Symbiotic Longing”,
TAO ART, Taipei (2024); Meta Media Art Festival, Tai Koo Li Qiantan,
Shanghai (2023); “Where Jellyfish Come From”, Antenna Space, Shanghai
(2022); “In the Labyrinth”, Edouard Malingue Gallery, Shanghai (2021);
“Dream (Is) land!”, MINE Project, Hong Kong (2021); “Folded Veil”, Edouard
Malingue Gallery, Hong Kong (2019); “Condo Shanghai”, Antenna Space,
Shanghai (2019); “Full of Peril and Weirdness: Painting as a Universalism”,
M WOODS Museum, Beijing (2015); “Berlin Studio”, Import Projects, Berlin
(2014); “Transience: Intractable Objects”, Taikang Space, Beijing (2014);
“Not in Fashion”, Guangzhou Academy of Fine Arts, Guangzhou (2011).
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R REIEAR 7 2T 5K 1E2023F 1 H I RETHRERNBAT S UEAR T
RHE BASRENTRRERIOE FERIBR -

EREEREPEROTRRENTHREEFESHBER D KRERRIE
NBRREZR TR -EF —RIEFHFHIRN, RS ERZINEKERTE
FHAKR:CRA#1) (2025) FEamiTIRER TIRAES EEE R thiES/ B
IKEERYELR -tk BRI B E R EARERISFAT TEKPECEN B A
YEBLAI N BB AHLUEERKEBEREERNERR G -TELEEF

B JEFFEUERSE FARIEA - BR  MRSBAAMD LB EIHY
A ZREAL REMRASRERHN T HERNEE - efEERRBEENIE
AP EREREMRRERRE THEBENBX—RiHRARSBRIEHE
FZREFIREIEE -2 & (E) (2025) NIFmAI2R 7 RaAURNE BiE
Y= R BRASRNTEEHARREBRER.

AEZHER—ERINARBEFE(RE) (2025) g T REFH—RL
o ARNE AR RRAREH MES A ERBRARERIBICERR
RS HERRNABEEEME-ARERIEREZ B TRAFTEURRSEM
BT S Fm EAREAHNFERARESERPERNAYTR 7
EHW_EBEHERBREN(EBASR) (2025) UBIHE2023F I ENE &K FE/ER
#HER ERTRERETEZ LNREA R AEPREEABRE  NERE
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BHER MeEfFRENFRRIZIZ OBRENARIE—ZERIEXF
BERIARCBREELLFEIEM -

AEZEER=ERENME_BRERAZEIRERSHIIBRBIZE
Bz LA (EIR) (2024-2025) WAREEmPEIEEXER  MEBERMER
ZEX B BEFNEFLATERN—REUFE RN A TVRT T IEAEE LR

RIBH D RILASE WHEET BB RIBE BITEERNEEE -5 —18
AREER(ER) (2025) EkfER TSR ARE AL REERIER
Z L BB TEHERIMFNR UFR(ER)FKEENERIHF
EEMERRREFRE BHTNIBRB B - EHT-FF ERNEREDS
ZH—EHRPRFUECHATREENIEAMER BRI RE—
EfEERRRETHBERTHESR-

(BERSRIE)

2IE (1984) LR TIERE R IR2010F R/ MEARFE LB EAR L F U0
HEEETERN MERL—BEREMEERNEESRS LUSHANDLES
HIREF EZRERE G 2ARAY RITXXEERBIFEAMMRINE R P
HUERFBEMEFL IR BB EEEF P EFNBRRREE B IEE 2
HE—TEFREIABEERR RROAR BYCENERESEE BEZ
AAIEANEBRE L EHBEETRNRRERE O HR S8R ETR
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BRETE

RRVARREREIE . T& BESE &8 (2023) ; 'Publical > &k ZEfE 36
I (2015) ; TLiu Yin: Oh, Chinese Boy... Don't Be Ashamed...» & LLHENX1L,
oV EEWL (2011) ; NEHREIRL . R BN (2010) EaHAB EEIE: T
HAERE > TAO ART > &1t (2024) ; NEBIEAEEMEIMMAF  BIE KSR £
78 (2023) ; /KB Z IR RARZER > £ (2022) s TTER =1 BEER L8
(2021) ; TDream (Is) land!]*MINE PROJECT > &7 (2021) ; M#r&) ) » BIEZEER>
78 (2019) ; [Condo EiB1» RE4RZEM) > _£38 (2019) ; MR 1 A@EpI Tt o K
AREMEE > b3 (2015) ; THAM I EZ 1 Import Projects: ta#k>ZE (2014) ;T'E
HKRE REAFNER > FTEEM LR (2014) ; TR EERE 1 BINEME
B M (2011) Zo
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2025

Acrylic on canvas

HEAG

200x230cm
78% x90Y2in
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2025

Acrylic on canvas
WmE AR
140x100cm

55 x39 ¥sin
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River #1

R #1)

2025

Acrylic on canvas
WmE AR
150x200cm

59 x78%in
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River #2

CRI7E #2)

2025

Acrylicon canvas
WmE AR
150x200cm
59x78%in
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CKFZAERED

2025

Watercolor on paper

: e AT
Unframed: 24 x19cm; 9 %2 x 7 V2in

Framed:33.5x28.7cm; 13 x 11 Y4in
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Peaches

QIS

e ——— 2025
Watercolor on paper

A IKF

Unframed: 24 x19cm; 9 %2 x 7 V2in

Framed:33.5x28.7cm; 13 Yax 114 in
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Persimmon
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2025

Watercolor on paper

HAIKF

Unframed: 19 x24 cm; 7 Y2 x 9 2in
Framed:28.7 x33.5cm;11Y4ax 134 in




Installation view
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Firefly

(P&

2025

Acrylic on canvas
mERE
50x60cm
23%x19%in
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Installation view
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Cautious

(E1%)

2024 -2025
Acrylic on canvas
WmE AR
80x100cm
317%2x39%in
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2025

Watercolor on paper

#H|ASIKF

Unframed: 24 x19cm; 9 %2 x 7 V2in
Framed:33.5x28.7cm; 13 Yax 114 in
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Yellow daisies

(§=—¢::2))

2025

Watercolor on paper

H|AIKE

Unframed: 19 x 24 cm;7 ¥2x 9 2in
Framed:28.7 x33.5cm;11Y4ax 134 in
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Pears

(L))

2025

Watercolor on paper

H|AIKE

Unframed:19x 24 cm;7 ¥2x 9 2in
Framed:28.7 x 33.5cm; 11Y4ax 134 in
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Blue Moon
(EBAR)
2025

Acrylic on canvas
mHEAE

168 x200cm

66 s x78%4in
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Ice shaken cherry

CKEEET)

2025

Watercolor and adhesive sticker on paper
AR A KA ALAR

Unframed: 24 x19cm; 9 ¥2x 7 V2in
Framed:33.5x28.7cm;13vax 11 Y4in



Installation view
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Raging rose
(ERBVEERY
2024 -2025
Acrylic on canvas
mHEAE
60x80cm
23% x31%2in
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Quarreling plum and peach
(MR ARAN BT

2025

Watercolor on paper

HAIKFE

Unframed:19x24 cm; 7 Y2x 9 2in
Framed: 28.7 x33.5cm; 114 x 13 %in
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Rocks

(E=¥=pi

2025

Acrylic on canvas
mERE
230x406cm; 90 2 x 159 7 in
230x203cm; 90 Y2 x 79 7s in each panel
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Waves
GEIR)
2025
Acrylic on canvas

mERE

230x392¢cm; 90 ¥2x154 %4in
230x196.cm; 90 Y2 x 77 Vs in each panel













K M Liu Yin

Born 1984 in Guangzhou, China
Currently works and lives in Hong Kong

Education

2010 Graduated from Guangzhou Academy of Fine Arts, China

Residencies

2014
Berlin Studio, Import Projects, Berlin, Germany

2008

“(Anti) Realism”, Norrképings Konsthall, Sweden

“In search of the red dragon” - Artists residency programme, Wrexham Print Center &
Carmarthen Trinity College, Wales, United Kingdom

Solo Exhibitions and Projects

2025
“Summer”, Kiang Malingue, Hong Kong

2023
“Spring”, Kiang Malingue, Hong Kong

2015
“Publica”, Arrow Factory, Beijing, China

2011
“Liu Yin: Oh, Chinese Boy... Don’'t Be Ashamed...”, Chinese Culture Center, San Fran-

cisco, United States

2010
“Reflections in the soup”, Observation Society, Guangzhou, China

Group Exhibitions

2024
“Symbiotic Longing”, TAO ART, Taipei, Taiwan

2023
Meta Media Art Festival, Tai Koo Li Qiantan, Shanghai, China
“Yuan Fang, Yirui Jia, Liu Yin, Homer Shew*, Kiang Malingue, Hong Kong

2022
“Dream (Is) land!”, MINE PROJECT, Hong Kong
“Where Jellyfish Come From”, Antenna Space, Shanghai, China

2019
“Folded Veil”, Edouard Malingue Gallery, Hong Kong
Condo Shanghai, ANTENNA SPACE, Shanghai, China

2017
“Now is the summer of our discontent...”, BANK, Shanghai, China

2015

“Hazy Winter”, Canton Gallery, Guangzhou, China

“Full of Peril and Weirdness”: Painting as a Universalism, M WOODS Museum, Beijing,
China

2014
“Stone, Wood and Paradise Syndrome”, 1933 Contemporary Gallery, Shanghai, China



Berlin Studio, Import Projects, Berlin, Germany
“Transience: Intractable Objects”, TAIKANG SPACE, Beijing, China

2011

“Similarity and Difference” - Guangzhou/Macau Contemporary Art Exhibition, Ox
warehouse, Macau

“Not in fashion”, Guangzhou Academy of Fine Arts, Guangzhou, China

2010

“Shanzhai-Researching the culture of copying”, Weissensee School of Arts, Berlin,
Germany

“Dazzled and Enchanted, New Age Animamix2009-2010”, Guangdong Museum of Art,
Guangzhou, China

2009

“Dark Matter”, muma Art Space, Guangzhou, China

“(Anti) Realism workshot3”, AdeleC gallery, Rome, Italy

“(Anti)Realism workshot2”, Ecole Régionaledes Beaux Arts de Besangon, France

2008
“(Anti) Realism workshot1”, Norrképings Konsthall, Sweden

Publications

2015

Liu Yin: Dissolve by Xi Winkler, Leap The International Art Magazine of Contemporary
China, July/ August, China

Arrow Factory: The Next Four Years (2011-2015), Beijing, China

2014
Fenghuo Magazine covers, Guangzhou, China

2010

The Guangzhou Art Scene: Today and Tomorrow by Biljana Ciric, Yishu, Journal of
Contemporary Chinese Art July/ August, Taiwan

Mommy Cvs Publication, Timezone 8, Beijing, China

2009
Younger Than Jesus Artist Directory, Phaidon Press & New Museum

2008
do it/Chinese edition, Vitamin Creative Space, China
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(Location)
10 Sik On Street, Wanchai, Hong Kong

(hEk)
E BB FELH0%
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For all enquiries, please contact

FREEH:

office@kiangmalingue.com
+852 2810 0317
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