Kiang

kiangmalingue.com

Malingue

10 Sik On Street, Wanchai, Hong Kong
BHE BfF BEHI0R
(Follow) @kiangmalingue

(GED)
2024707H18H, BM
TF ANEEE/\BF

(BHA)
2024%07H18H - 08A31H

(BABASRS)
BEIER, EFTI8 - TFA,
N SEEIES

(3h3h)
R ELHEL0MR

(B =)
office@kiangmalingue.com;
+852 2810 0317

(REEEH)

BIKE
yiyun@kiangmalingue.com;
+852 2810 0317

(Hftb =)

B Ella Liao
ella@kiangmalingue.com;
+852 2810 0318

I FTE M ERAVAL ERER 12 |

ISV HOET

(BHR) ZRER -AB

1. BEEE, IRER FHINEEFERMEZTHEDTCEIEEENRNR
MMER., EREE, MOFmRZIEDTAFR, thR: HEREIRRIERERMER
BIRT, 1 EfF—#fEm EREARFERBANER, AREGEMNEZFHO
HMERERN. »—HFREERGEXERSBNTFE—RILE T KHIK
. BERGEMBRE@ROSE, BEREL, MERBRBRABREREH
FERNES. »—RIFRSABENERE EMAER. BEFMVIRE
SHE THREEN , MEME T EENARRE, WERTMxRIE? KERD
m=iE?

2. ZRERAMEMERZR, MBEZMT. ERNHBERELRE, NWIFE
SER2NHEE, A8REENA, EEMREERASR, ERIUER
BRORET (ERMNEER, BEERRATEERIECHER? ) RE—
RIS, SRERNEMEMNBELELZMEZE—BERSE, hMES
KERERNEE., BMUZEE, EEXMEMNEERF R SKEREER
5, EBEELZA, thETRIFFEIMELCHEMIETR 7IEEANRIR, M
T ZRKEFRERBIBRIEERMIMENOKRERERR, £2021F %1513,
EZREFRINIRITZH, BEIXVRERRIINEERS. SKERMBENEHER
ENELCRERCIERSE, WME TRELZREENREIRE, TRBER
PEAEELNSIE, | Z2XKERHR, MbAEMEEEE TR, J

3. NOVEMAE ., B/, RRAMEMNNFRNT . 1 BIERILIRAVMRIE L&
=, RAEKBECHERL, X—F, REE—REEN—RERBZETRR
PEE, ARNER, —NURABBERRSEEREL, MEEEEAIL
RNEREROEMY . HEFMRARPREEEE, MEEBRTHEHE—1X, B
BREEIMARE, & ZPEERGERBEERENES N, A, BH
KER=ZH, BEER. BIER.

4. AREZKET AWMMMEXBBZE, thEFTRER, EERRMSES
AREYEN—REFE, SKERE—LEEN. BERFEZINERER—
Rig ERRBE; thaREE, AR —REBEEMERE=HPRIF—IREE
&, RRE/IRABHNABRNSEAZTNERAEMBEIKE, BEERS
RIKARBER, FLHEREY S ERERE, MEERNEER LAOMAS: 8-
EXH (F) NFEM- S (8HE7E) . EMASERESN, BERE
B, BYEMERNES, AVARERE—ENRE, HMAKETRRE
M. BEF- LB, BBEGRNAE, UREBUSRAHEE T EIIERESRE
R, fBR, BREEEUE2NRERIIBRERRDTY), twMERT —RFERAS
R FRHSEBNOXE—IIRKRULEHER, BREKEIBARTEKFRRK
TENEE ., BERERRILIBRNERF (KERIE) (1972)281, HEAKEE
ERZKERHERSANEE, ERILARNEE, A HHISANOBARE
T2, B—LRENABEEE.

5. MEEHBIMER, (ROAZEHEED, | SRER BBIHR, BT
BESIHERIRAVIE R, (BRMFAINEEBRASTEMFTEELER. —LHENE
L2RZHNEBRIRROEE. | BEMEBRLNEHZEUAREHEE. B
BAEEL, thMAMETENRF, RRTIHINPHFRN—E—F), TE8EGE—
T, #ER L, —BEEKPOIB—CrOB—AR OB RESMESS, —HAE
SHBEERFMEARIIMENIITES £, |

6. TRER FEMIFERBNRENXR, WHEMRISH—HABAT, KA
R (BEERRBEEZNEESNE _RHANKE) HATTHERRER, ER
MERPEL TXE. thEHZIBCESENEREENREM, AENLTE
ZIEE—MRERTI., FERYEET, tEFE —RBRFENREERE
&, R, MERZENFEHNDER—LRE, SEMR—LIRE., 1T




Kiang

kiangmalingue.com

Malingue

10 Sik On Street, Wanchai, Hong Kong
BE BT BREIOR
(Follow) @kiangmalingue

FrRIABEABAERESM, BECEHEEFRS BEERENR® .
MEBNRE D, BEHZKERKREREZMELEREREhRST., —U
ERTZ LS : HRREERPFTENARNTLEMOEE, | thaVEEE
mBLRRN RSN, MEREFranny ChoifJsFa. il ZRERB—BRUMIE
T, &%, fhEeEk—RROHZ Cht) (FRNEFSEE; HRERTEER
RENEN. BREAANEREER,

7. MY BRE—RBARTR—ERETER. AReNEFEEEMHELE
fEh. BRERARMTRR, BEKNEE, ARBABRNEFRAEMEFR
i, RERTEIRRR T BBRELNRS, (RAREEN ERERENK
&

8. HWBEN, HBEN, HBEN, HBEN, HBEWN, H—E, ETHE
MEERNKRE; ROE, BUENEERBREEZYNE. TEENE
EREZEF, REFEREERE, MERKKSRNERTEREE, 1| XK
[E5e #ETTE—/REdElephant MagazinefEAsk P ANLLER . REZERIGIE T ™
HEMINEE——RERNERAIREE/ERNET, S—EZRMUZKE
REKNEEAY., hHEARE—BFA, ERIFEAEENSA HEEN, ,
BEFE, FEKNEEL, RXBE-—EHREENREEROSITE: 3
2EN! ) OREMEIFAMOLGR, SKERR, REMSTMXIENS
¥, EFLNAMRUEIETRERN, BREARENKE? ERTH#, EHE
EEHMEBRNEBUXNPRENEY?

9. HEMEBERFIT, BOTEFEE, UASHEERENMEZME. BB
BEF. EFRRRY, BEART, BRAKKRRT. EMERET, &R
Bz, HEHESPLIR THRENTEK. RBEEN, 3R, BREEN., HARM
LEREIFABERE 21, (BthEREERMT .

X : Karen Cheung

(BRZKET AREHT)

ZKRER BB (1996FENRERE) , £FILERZNIRER, AW
2020 F R Z NS EMBREANMEN R BRERSNESESHEITEM, &
2017EMRZINFENBRESELEA, THEREEE: Hannah Hoffman
Gallery, &t (2023) ; TABMEMENEERERZ. UZETEENE
18, BEREWE, BlLayrE/mKRE, EHRRE (2023) ; Chapter NY, #
£ (2022) ; TAHmMEmMxNIEBREEZ. NEEENZER] , Galerie
Emanuel Layr, #th4% (2021) ; TXKEEMIZ1 , Soccer Club Chicago, =
BOSF (2020) ; TZRZZMEFR, , The Green Gallery, KEE (2019) , fbAY
ERSRBTAERANEER BRE21HENF R BE, MiiaiE2
MZEABERE, 81F: TEBRFH N , AR REER, HBW
(2024) ; TEIE: FE+_EERTHEERE, , gBE=THE, A8
(2023) 5 TRAORIEEL: W (F8) £, mumokZEREE, 4N
(2022) ; T@E&, , Misakoand Rosen, & (2022) ; Tt+HNMEZR] ,
Andrew Kreps Gallery, #H#Y (2021) %, #@HETE 2/0The Suburban (K
B, BETEEN) FENREMIEE, WEHRThe Condo Association (N
g, FFEN) REBE. MOEREMEDMNMUMokSEREE REDVIRKEN
BB B R .




Kiang

kiangmalingue.com

Malingue

10 Sik On Street, Wanchai, Hong Kong
BB EF BLHI0R
(Follow) @kiangmalingue

(Opening)
Thur, 18 July, 6 — 8 PM

(Date)
18 July — 31 August 2024

(Opening Hours)
Tue to Sat, 12 — 6 PM
Closed on public holidays

(Location)
10 Sik On Street
Wanchai, Hong Kong

(Contact)
office@kiangmalingue.com;
+852 28100317

(Media Enquiries)

Yiyun He
yiyun@kiangmalingue.com;
+852 28100317

(All Other Enquiries)

Ella Liao
ella@kiangmalingue.com;
+852 28100318

The Solemn and
Dignified

(Artist) Dominique Knowles

1. From afar, Dominique Knowles’ paintings look like soft animal hide | could
sink my face into. “Just go by what you experience and feel,” he says, when |
ask how | should approach his art. Swathes of afternoon orange, marred by
flecks of black like small slits of the void. A featureless being plunging face-
first into an icy pool. Knitted walls that open up to a sky, blue as a balm
against the encroaching fire. A stain of blood against a blinding canvas of
light. That these works are titled My beloved only adds to the unease. What
was it that he was mourning? What was | mourning?

2. Dominque didn’t know where home was. He had lived in Chicago, Paris
and Florida, and these days he was in various art capitals around the world
for months at a time, the kind of vagabond life that looked enviable from a
distance but became unmooring after a while. (Had he said this, or was |
projecting?) For a long time, home was where his horse Tazz was, in his
native Bahamas. Tazz had been a constant companion to the artist since he
was four — he felt he had manifested him by making miniature horse
sculptures before he even had his own horse. It was his first experience in
creating art to fulfil his heart’s desires. Then, in 2021, in the midst of the
pandemic, while Dominique was away, Tazz’s body started failing. Dominique
flew from a horse show in Florida back to the The Bahamas and made the
difficult decision to euthanise him. “If | had been there,” he said, “| wondered
if Tazz would have stayed alive.”

3. “Died of a broken heart. There’s nothing else you can say, really.” | brush
the ash from your cheek, smear it across my tongue. For a year, | lived in a
house between a cemetery and a suicide bridge. My apartment was haunted
by the woman who had died just a month before | moved in, and | kept
getting all her mail. | offered these facts to friends as though it was a joke, but
really, | had hoped living among the dead would render me more alive.
Instead, | faded against the landscape, translucent and sopping.

4. The first time | met Dominique Knowles, he had just woken up from a nap
in the Lamma village house in which we had both found ourselves. He had
stayed up all night on a call with a beloved friend several time zones away,
and was in the city because he had been commissioned by a gallery to paint
a wall. Soon he was worn out by the heavy crowds and the spiny
skyscrapers; he craved the water and trees of The Bahamas, and moved out
to the island. He asked me about the two books | had left on the dining table
— Derek Jarman’s Blue and Etel Adnan’s Sea and Fog. They were my
talismans, | explained. Lamma was my blue island. Within the first hour we
had covered attachment theory, Zadie Smith, the nature of intimacy, and the
mushiness of time during moments of political and public health crises. Later,
when | asked the artist about his latest obsessions, he sent me an article
about the Mishaka Pond in Japan’s Nagano Prefecture, where the waters
were so clear the surrounding trees were mirrored onto the surface. | didn’t
understand until | looked up Kaii Higashiyama'’s painting Midori Hibiku (1972).
There it was, between rows of towering trees and their reflection — a majestic
white horse, trotting across the woods.

5. “With horses, you have to be very zen,” Dominique Knowles says. “Horses
can recognise your feelings but they don’t understand why you have them. A
horse can hear your heartbeat from 1.2 meters away.” The animals mimic
each other’'s movements to guard themselves from predators. In that sense,
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they are perfect mirrors, a reflection of the outside world. “Picture a horse’s
heartbeat in the center of the herd in a field — radiating outwards to the horse
at the edge of the forest of trees.”

6. Dominigue Knowles was dressed in mourning tones of black, standing in
front of an inferno he had created. Among the nineteen photographs | took of
him that day, on the second day of Hong Kong’s art fair of the year, he is
smiling in just four of them. He is aware of the artist persona he has to
maintain, though he performs it with a note of irony. Even in casual
conversations, he speaks with the measured pace of a writer. Sometimes he
wishes the art world would put on fewer exhibitions and organise
symposiums instead. He doesn’t particularly care what pronouns you use for
him, though elsewhere he has described his work as “metaphors for queer
desire”. The performance is Dominique’s way of both meeting and betraying
the audience’s expectations. A teacher once told him: “The way you move
through the world doesn't have to be your truth.” His paintings are tender but
violent, like the poems of Franny Choi. He is always reaching towards a soft
death. Later, when he sent me a screenshot of Noriyuki Haraguchi’s Qil Pool,
all | saw was a gleaming, bottomless well of black grief.

7. The island is a self-intervention — the grief was boring me. Lilac morning
glories turn stupidly towards the sun. | strip down to my underwear and run
into the cradle of the water. The place where light could no longer reach the
ocean is the midnight zone. Back at home | show you my bruised knee, and
you press your lips against my blue-black skin.

8. My beloved, my beloved, my beloved, my beloved, my beloved. Say it
once and it remains an expression of adoration; say it five times and it
becomes an incantation to summon what has been lost. “| would go into the
work thinking of a burial, but it would come out a resurrection,” Dominique
Knowles once said in an interview with Elephant Magazine. Ghosts dominate
in two of the canvases — a horse depicted in sensual brushstrokes of
chestnut, and a figure in white that could be his grandfather, a poet who often
invoked the phrase for all that was around him, even stray dogs. At his
funeral, a line of mourners formed from the cathedral to the cemetery, all
crying out, my beloved! What he called people endearingly, Dominique said,
became his name eternally. Are the figures emerging from, or walking into the
flames? Who is left here to gather the things we lost in the fire in the ruthless
morning?

9. | drift from street to street, retrieve the remaining evidence and bury it
between my ribs. The grief has no name. Or rather it did, once upon a time,
but it's since been redacted. The mass has congealed and | knead it until a
head takes shape. My beloved, | say. My beloved. That is not what | wanted
to call the absence, but it will do for now.

By Karen Cheung
(About Dominique Knowles)

Dominigue Knowles (b. 1996 in The Bahamas) lives and works in Chicago
and Paris. Knowles received both his MFA in Painting as a New Artist Society
Award scholar in 2020 as well as his BFA in 2017 from The School of the Art
Institute of Chicago. Recent solo exhibitions include Hannah Hoffman Gallery,
Los Angeles (2023); "The Solemn and Dignified Burial Befitting My Beloved
for All Seasons", Andrakirche Salzburg, organised by

Layr, Salzburg (2023); Chapter NY, New York (2022); "The Solemn and
Dignified Burial Befitting My Beloved for All Seasons", Galerie Emanuel Layr,
Vienna (2021); "The Sun Sinks", Soccer Club Chicago, Chicago (2020); "Ode
to Tazz", The Green Gallery, Milwaukee (2019). His work will be on view at
the 15th Gwangju Biennale “Pansori - a soundscape of the 21st century”, and
has been included in numerous recent group exhibitions, such as: “Songs for




K' M I' the Changing Seasons”, Klima Biennale Wien, Vienna (2024); "Looking
Iang a I ng ue Back / The 12th White Columns Annual”, White Columns, New York (2023);

BB 10 Sik On Street, Wanchai, Hong Kong "The Anima-l Within — Creatures in (and outs.ide)", mL-lmok, Vienna (2022);
FH BF BLE0% “Portals”, Misako and Rosen, Tokyo (2022); "Fifteen Painters", Andrew Kreps
kiangmalingue.com (Follow) @kiangmalingue Gallery, New York (2021) amongst others. Knowles has participated in a

residency at The Suburban (Milwaukee, WI) and has curated a group
exhibition at The Condo Association (Chicago, IL). His work is in the
permanent collections of mumok, Vienna and the Museum of Modern Art,
Warsaw.




