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This exhibition will present works by three artists: Jin Yide, Xu Jin, and
Arthur Palhano from Brazil. The exhibition will reveal a conscious
complexity, arising from their works being situated within the modern
process while also pausing within the perspective of self-examination.
This momentary pause will pry open the door of painting within the
continuous flow of time, as artists cannot resist the impulse to peer
within and endure the subsequent tremors and silence.

The gaze of these three artists carries the perspectives of three eras,
which, before flowing elsewhere, are currently passing through
themselves. Mr. Jin Yide often asks visitors to his studio for opinions on
his recent works, earnestly awaiting a response that can thoroughly
shatter their "origin," while steadfastly cultivating his painting from
within to without, like a practitioner's daily ritual, continuously laying
down dual foreshadowings, waiting for them to pierce through
themselves bidirectionally, thus nurturing a moment of artistic
occurrence within the inner workings of the work. Meanwhile, the
artist Xu Jin, who shuttles between China and abroad, resembles a
person living in transit, with traces of migration and years of life in
foreign lands evident in his works. Xu Jin accepts this dynamic fate, and
in return, fate endows the artist with a special ability uniquely his own.
It's akin to the "foresight eyes" of an observer, this "sense of distance"
lingering in the spacetime of his life experience, allowing the artist to
calmly extract from the "distant" while wielding his brush, thereby
escaping a certain poverty of certainty. Thus, the movement of the body
between the Eastern and Western hemispheres becomes an important
rhythmic element in Xu Jin's working method, actively wandering at the
crossroads of geopolitics and resonating with it, reconstructing new
footholds that can be used for self-positioning. It is astonishing that Xu
Jin, recently in his studio in Hangzhou, temporarily set aside this freely
way of working (using memory and images as materials). He reversed
the canvas, actively obstructed the speed of the brush, and gradually
moved inward. Perhaps this is the emotion being written and
established, which is difficult to articulate at this moment.

Mr. Jin Yide and Xu Jin are both mentors and friends in art, and their
studios are both located in Binjiang, Hangzhou. Arthur Palhano, born in
Rio de Janeiro (now living in Sao Paulo), came all the way from South
America as the youngest artist in the exhibition. Since 2020, he has been
using "enamel" (a type of building paint widely used in Brazil), mixing
this material commonly found in slums with oil paint. Palhano's
self-awareness about his work is preemptive; he constantly collects
images wrapped around his hometown with a vigilant gaze: skeletons,
heart-shaped patterns, religious symbols, band logos, and the history of
advertising images that have survived throughout the twentieth century,
observing (or rather, examining) the tightly entangled causes of these
images. Like a young detective, the artist here aims to dismantle these
multiple layers of historical causes, which are also manifested as the
technical means of the artist's handling of painting. He enjoys the
destructive graffiti and scratches found everywhere on school desks and
walls, which for Palhano, signify the first small resistance of individuals
to the space that shapes their identity, and more importantly, when the
artist was still within it. What Palhano recalls is not just the reproduced
images but also the original memories hidden in the land and
bloodline.

One cannot step into the same river twice, but in another sense, the
observer who pauses in the river's flow may glimpse the watershed to
which it belongs at this moment, thereby placing themselves within a
greater sense of time and possibility. The gazes of the three artists
intersect here through the presence of their works, and only the
conscious ones will choose the more difficult path. And only this kind of
gaze, which has been projected outward from itself, can focus on
another kind of true moment in the impermanent world.
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