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BLANKgallery Tokyo is delighted to present the solo exhibition by artist Zheng Tianming, Chaos
Interpret. This exhibition continues to showcase a series of works by the artist featured with Al as
the artistic tool, focusing on small to medium-sized pieces. Additionally, the exhibition introduces
Zheng Tianming's latest experimentation with olive balls as a unique medium for his paintings.
Zheng Tianming's artworks frequently fuse symbols from consumer culture, offering insights into
the value of life by redefining characters. Initially melding animesque figures with Western
classical sculptural elements, his recent pieces intentionally obscure distinct character features,
evolving into a more abstract painting style.

Chaos Interpret arises from Zheng Tianming's evolving painting approach in his recent works.



Influenced by his time studying in Italy and deeply moved by muralist ethos, he endeavors to
achieve a state of creative expression free from self-absorption. This pursuit aligns with the
Buddhist notion of "chaos," where subjective interpretation gives way to acceptance. The resulting
content on the canvas reflects a personal interpretation of the present moment through the
medium of painting.

Sculpture has always been a pervasive presence in Zheng Tianming's works. Historically, sculpture,
as the quintessential art form, portrayed divine existence, and today, in the digital era, it serves
as a conduit for crafting virtual life within electronic realms. Zheng Tianming's early works exhibit
a sculptural quality through the interplay of visual dimensions and spatial arrangement, offering
viewers a multifaceted perception. Recent endeavors incorporate Al into the artistic process,
effacing identity traits and evolving from direct shaping to a method akin to sculpting. This
transformative journey imbues the works with more abstract significance, evoking a profound
sense of the divine and transcending mundane existence through interaction with a yet-to-be-
discovered life form.

The olive ball, as a new painting medium, further enhances viewing perception. It transcends its
utilitarian purpose and returns to its inherent form, resembling a single-piece shell that, like
Doraemon's drawer, opens a window linking to another dimension of life. Transitioning from olive
ball paintings to canvas paintings, it seems as if people are constantly shifting between parallel

universes, leading to a more vivid looking experience.



