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Gallery All's 10th Anniversary Exhibition
‘66 Sunset Boulevard’ Opens Today

April 2, 2024 - Gallery All is honored to present a group exhibition of sculptures, ‘66 Sunset
Boulevard’ featuring a curated selection of unique and interesting works by James Jean, The Haas

Brothers, Felipe Pantone, and Amir H. Fallah.

This exhibition takes inspiration from Sunset Boulevard in Los Angeles, a famous street in the
western part of the city that connects important landmarks and communities. Sunset Boulevard
holds significance not only geographically but also symbolizes the rich history and cultural heritage
of Los Angeles. It is emblematic of the city's film, music, and fashion industries, showcasing
its unique charm and cultural status. Gallery All was founded in Los Angeles a decade ago. Through
the unique perspectives and mediums chosen by the artists, this exhibition not only reflects on
the gallery's trajectory since its establishment in Los Angeles in 2014 but also pays homage to
the city of its birth.

Since its establishment in Los Angeles in 2014, then moving to No.66 Yuyao Road, Shanghai,
China, in 2021, and now, Gallery All has continuously represented outstanding artists globally.
It is dedicated to advancing contemporary art, and supporting artists’ academic research and creative
practices. Through exploring various interactive approaches between art and audience, Gallery All
has provided numerous unforgettable visual and intellectual journeys for professionals and art
enthusiasts alike. This 10th—anniversary sculpture exhibition invites viewers to dive into the
philosophical and creative artistic journeys of each artist through the art form of sculpture, guiding

them to experience the cultural textures created by the artists.

Spring's Emergence from a Global Perspective

Upon entering the exhibition hall, one is greeted by the sculpture, Spring, created by Los
Angeles—based artist, James Jean. In this sculpture, the dowser traverses the chrysanthemum,
seeking nectar. The birds expose the flower's equator, revealing its aromatic syrups. Spring is
an allegorical representation of humanity's drive to exploit the materials of the earth. The globular
shape of the chrysanthemum is bursting with valuable pearls of fish roe within. By representing
the earth as an East Asian chrysanthemum and the explorer as a boy in typical Western clothing,
Spring reflects the dissonance between the Western perspective of Manifest Destiny that prioritizes
expansion, progress, and individualism, often leading to the exploitation and marginalization of
the natural world and indigenous cultures, and the indigenous and Eastern philosophies that advocate
for collectivism and living in harmony with nature, recognizing the importance of interconnectedness

and reverence for the natural world. These differing philosophies have had profound implications



for the development of societies and their relationships with the environment. At the same time,
Spring, as the opening work, not only aptly suits the current season but also ingeniously invites

viewers into an exploratory artistic dialogue through scenes full of symbolic significance.

James Jean is known for his visual narratives, blending various themes and influences. The
exhibition also presents several recent 60 cm sculptures by Jean, including Harmony, Woodcutter
— Full Color Resin, Sun Tarot — Wood, Traveler, and Spring — Saxum. Five sculptures revitalize
characters in Jean's paintings, providing a different perspective for characterization and narrativity .
These figures blend cultural heritage from European legends, Asian tales, and fairy tale fables,
linking reality and myth, history and present, exuding a beauty of great magnificence and quiet,

offering a sea of imagination for us to roam in.

We have arrived in Los Angeles

Further inside, is Midnight Rider created by Amir H. Fallah in 2023. Fallah moved to Los Angeles,
USA with his family at the age of four from Iran. He extensively references perspectives from
art history and combines his personal experiences as a global citizen to explore issues of identity,
cultural concepts, ecological degradation, and the quest for self—identity using the methods of
maximalist aesthetics. Standing at three feet in height, the bust is a portrait of a longtime friend
from Fallah's youth. In this sculpture, they are depicted in a standing pose, carrying a horse—headed
staff. Fallah developed this image by deriving a conceptual approach from his larger body of work,
conducting an archaeological exploration of his friend's life. The artist excavates symbolic motifs
that represent the subject's ancestry, their family's history, and the early influences on their life
as an artist, all intertwined with their relationship with this heirloom. Midnight Rider captures
a narrative that spans generations, portraying stories of immigration and coming of age while

pointing to cultural memory woven into a tradition of craftsmanship and creation.

As a multicultural city with a thriving creative industry, Los Angeles has long been an important
venue and advocate for public art. Stepping into the gallery atrium, one can witness the latest
creations by the Hass brothers, acclaimed for their ongoing contributions to public art both in Los
Angeles and globally, renowned for their unique blend of art, design, and technology, and their
transformation of everyday objects into humorously oversized sculptures. The currently exhibited
series is Moon Towers, inspired by the original street lamps of the brothers’ childhood home in
Austin, Texas. The lamps provided what felt like moon light in Austin neighborhoods before they
were mostly replaced. There are now only six left in place and the brothers grew up half a block
from one of the remaining lamps. In this body of work, the brothers play with their version of
moon light as a medium, guiding us into its serene embrace, where the dwelling holds a natural

beauty, the heart brims with innocence, and humanity coexists harmoniously with time and space.

Mirrors have undoubtedly been a frequently discussed and symbolized theme in art history, from
early Netherlandish painter Jan van Eyck's Arnolfini Portrait (1434) to Diego Vel dzquez's Las
Meninas{1656) during the Baroque period, and Edouard Manet's A Bar at the Folies—Berg € re (1882)
from the Impressionist era. The Haas Brothers see mirrors as a new category parallel to ancient
themes, assigning them names or states such as Rachel Getting Mirroried, Mirrory Mirrory Quite

Contrirory, while using mirrors as an entry point to a "gateway," mirroring the "subject and the



Other" as 20th—century psychoanalyst Jacques Lacan might have said, reflecting an imaginative

relationship.

Walking into Felipe Pantone's Future World

The relationship between Los Angeles and art is profound and complex. As one of the most vibrant
and diverse cities in the world, Los Angeles provides endless inspiration and space for artists
to express themselves. Additionally, the city's street art, graffiti culture, and film industry
contribute to its unique artistic landscape. Here, art not only resides in museums and galleries
but also integrates into the streets, architecture, and daily life, becoming an integral part of Los
Angeles and shaping its distinctive cultural atmosphere and identity. In the bustling streets of
Los Angeles and around the world, Felipe Pantone's work is characterized by its striking use of
light and color. He creates visually stunning effects with bold colors and dynamic lines, capturing

the essence of movement and energy.

In his Aerosolid Impulse series on display, the artist initially used Google Glasses to create in
virtual reality, reflecting the improvisation of the creation process. Pantone explains it happens
naturally, without need for thinking — “I design them like an impulse, to me, they contain a
lot of power,” says Pantone. Regarding materials, the artist uses a reflective lacquer allowing
viewers to truly appreciate the lines of the work, with the start and end paths of the brushstrokes
clearly visible. This invisible trace of creation is conveyed through painted lines, conveying energy
and momentum, becoming an indispensable part of the work itself. The Aerosolid Impulse series
serves as a bridge, connecting the worlds of virtual and reality . It captures the essence of movement
and energy in a solid, tangible form, transforming abstract concepts into tangible forms. In this
series, the artist integrates technology into the works, creating a visually futuristic experience.
These works exude an unprecedented vitality and vigor, showcasing a future full of innovation

and possibilities.

As each exhibit work is carefully placed with its own personal space across the gallery spaces,
visitors are invited to meander among them, slow their gaze, and savor the richness of each
work's creativity and diverse narratives. In the decade full of changes from 2014 to 2024, from
the outset focused on exclusive collectors' art pieces to now representing a group of artists with
the capacity for in—depth research and creative potential, evolving into a comprehensive gallery
with the establishment of the "mini—museum” styled Shanghai space. This is not just an
accumulation of time, but also an ongoing journey of art, innovation, and resonance. Over the
past decade, Gallery All has dedicated itself to showcasing a variety of artistic styles and creations,
providing artists with a platform to exhibit their talents, and creating countless soul—stirring
moments for art lovers. We hope to connect different cultures and backgrounds through the power
of art, sparking dialogues, encouraging thought, and the exchange of inspiration, to explore the

limitless possibilities of art.

66 Sunset Boulevard
4.2—6.7, 2024
Yuyao Road, Jing'an District, Shanghai, China



&T Gallery All

Gallery All is a comprehensive gallery founded in 2014 in Los Angeles by Wang Yu and Lu Xiao.
In recent years, it has gained international acclaim for representing outstanding artists worldwide
and showecasing their impressive performances in top—tier exhibitions and collaborative projects.
In 2021, the gallery officially established its presence in Shanghai, embarking on a new journey

in its new space located at 66 Yuyao Road.

Classical, avant—garde, historical, and experimental are the characteristics that coexist in the
works and exhibitions presented by the gallery. While showcasing exceptional works to a global
audience, Gallery All also leads the development direction of the rapidly growing art and design
market in Asia. With a distinctive approach, Gallery All will continue to represent and promote
outstanding works that possess artistic and academic value, innovative concepts, and disruptive
craftsmanship. By providing an international platform for artistic exchange, the gallery is committed

to breaking the boundaries between tradition and contemporary, east and west.

Media Contact: marianne@galleryall.com



