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| ABOUT THE EXHIBITION

HdM Gallery is pleased to announce the group show “En Route II,” opening on July 5. As a continuation of the 2024 summer
show “En Route,” this exhibition retains the original title and thematic core, while approaching the concept from a fresh
perspective. Centering on three vital dimensions of contemporary art—fluidity, processuality, and materiality—the exhibition
reflects on the ways artists navigate identity, practice, and spirituality. It features 12 artists from various countries, such as China,
France, Italy, Australia, the United Kingdom, Mexico, etc. The exhibition will remain on view until September 4.

The notion of being “en route” serves as a resonant motif in the context of contemporary art. It conjures not only the physical
movement of artists and artworks, but also the dynamic networks that challenge fixed notions of time, space, and authorship. In
this continual state of becoming, the process of making is inseparable from the artwork itself, with its circulation and reception
extending its life and meaning. The artists featured in “En Route II” work across diverse cultural landscapes. In transcultural
dialogues, their works respond to the fluid contours of identity, memory, and place. Materiality becomes a conduit for these
explorations while the spiritual surfaces through dreams, mythologies, and emotional topographies. Through the prism of “en
route," the exhibition invites reflection on how art is shaped, redefined, and sustained within a global, ever-moving world.

This exhibition is divided into three sections.

Part 1 Fluidity: Shaping Selves

The first section features works by Killion Huang, Justin Williams, Ornela Vorpsi, and Tang Shuo. Rooted in personal histories,
the artists engage image, memory, and bodily perception to explore identity as a fluid and evolving construct. From the shifting
boundaries of gender and the body, to experiences of marginalization, shared emotional states, and the return of childhood
memories, their works trace how the self is continually reshaped within cultural, social, and psychological frameworks. Identity
is not a fixed label but a generative process—an emergent form shaped through emotional resonance, geographic movement, and
retrospective reflection. Through acts of gaze and translation, the artists create a multidimensional sensorial field that invites
viewers to enter the folds of individual experience and contemplate the fleeting yet deeply felt possibilities of the self.

Part 2 Processuality: Evolving Expression
The second section features works by Josh Raz, Yang Yang, Diego Zelaya, and Romain Bagouet et Lara Bloy. The artists regard the



interplay between bodily movement, inner expression, and material as an inseparable part of the artwork. This approach traces
back to Jackson Pollock’s pivotal art historical shift: the idea that the act of painting is itself the work. On the canvas, emotions
are released, techniques are tested, and historical imagery engages with present experience—painting thus becomes a space for
generating experience. In the continuous negotiation between technique and intuition, body and image, painting becomes both
a form of self-reflection and an externalization of perception. The work is no longer a final expression but an unfolding process,
inviting viewers into an open-ended encounter where layered brushstrokes, color, and structure convey the immediacy and
complexity of painting.

Part 3 Materiality: Living Matter

The third section features works by Zhao Jinya, Hugo Servanin, Silvia Capuzzo, and Yu Wenjie, focusing on the dynamic
relationship between material and emotion, and treating materiality as a medium with sensory potential. Each artist externalizes
inner experience through a distinct and nuanced material language: the transparency and fragility of glass, the fissures and
density of ceramics, and the expansion and deformation of texture in painting and installation become sites where perception and
psychological states reside. By engaging both the physical properties and symbolic resonances of materials, the artists construct
experiential spaces that transcend sensory boundaries: color grows through light and shadow, texture evokes bodily memory, and
the processes of fragmentation, sedimentation, fermentation, and transformation evolve into a visual language for articulating
individual, historical, and collective experience.

Contemporary artists are reconsidering what it means to create, approaching artmaking with greater openness and sensitivity to
the world around them. Rather than treating artworks as finished forms or self-contained objects, they see art as a fluid, ongoing
practice. Their artistic languages span image, body, material, and memory, constantly moving between figuration and abstraction,
the individual and the collective, the tangible and the spiritual. In this evolving practice, art becomes less a static object and more
a way of responding—to others, to the self, to the environment. The viewer, too, is drawn into the work—becoming part of its
pulse, its empathy; its reimagining—so that with each encounter, the piece unfolds anew, endlessly becoming.
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Romain Bagouet and Lara Bloy are a duo of artists who produce
paintings with a recurrent theme: lonely figures draped in rich fabrics
shy away from the viewers against unusual walls. Most of the time, the
figure seems to be sad, desperate, anxious or apprehensive.

Every detail of the painting matters: the pose of the figure, often
downcast or contorted, is the most visible clue as to the mental
condition of the character. Next, the fabric worn by the character can
indicate his or her social position or occupation, whilst the draping
itself can be a reflection of his or her psychological state. Finally, the
background often accentuates the loneliness of the character or acts as a
chromatic counterpoint.
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Romain Bagouet et Lara Bloy
Hors-ligne I1

oil on canvas

200 x 160 cm

2025
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Romain Bagouet et Lara Bloy
Hors-ligne I

oil on canvas

200 x 150 cm

2025
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Romain Bagouet et Lara Bloy
Sanctuaire

oil on canvas

70 x 50 cm

2025
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Silvia Capuzzo’s paintings and installations are vivid interrogations
of the everyday and the overlooked. Capuzzo extracts the essence of
mundane objects—pigeons, fruits, human limbs—often enlarging and
distorting them into hallucinatory, sometimes grotesque scenes. She
merges figuration and abstraction, creating eerie, alien-like impressions
that straddle warmth and disquiet.

Methodically embedded materials—like starches, alumina, organic
additives, and even bitumen—react unpredictably’ on the canvas,
generating layered textures, unexpected crystallizations, and
atmospheric perturbations that heighten the work’s emotional
resonance.
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Silvia Capuzzo

Mani

oil and starches on canvas
250 x 150 cm

2024




HAMIGALLERY

FIREEHD - FEE
R R
o EDHES EEN

Silvia Capuzzo

A denti stretti

oil and starches on canvas
250 x 150 cm

2024
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Silvia Capuzzo

Nessun piano

oil and starches on canvas
250 x 150 cm

2024
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Killion Huang, born in China in 1999, lives and works between New
York and China.

Huang is a painter whose work explores intimacy, identity, and
community through the lens of queer experience. A graduate of the New
York School of Visual Arts, he draws on personal narratives shaped by
his time in both New York and China informing his understanding of
belonging. His paintings often depict quiet moments of connection in
domestic settings, reflecting the emotional landscapes of those who have
shaped his sense of self.
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Killion Huang
Moon Pool Stars
oil on canvas

120 x 90 cm
2025
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Josh Raz’s images are both contemporary and ancient. They usually
depict vast landscapes, natural or manmade, where small traces
of human or animal life subsist. Painted in a manner that recall
Impressionism, they are idealized and colorful, at the frontier between
dream and reality.

Raz’s technique draws both on major impressionists like Claude Monet,
in the way his repeated brushstrokes create an impression of vague, of
barely-defined contours, and on pointillists like Seurat, who seems to
influence both his palette and the way his colors are combined together.
However, the perspectives and angles he chooses are entirely unique,
just like the way he also reinterprets tropes from Art Nouveau and turn-
of-the-century symbolism.
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Josh Raz

Through Borrowed Time
oil on canvas

140 x 255 cm

2025
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Josh Raz
Dilation

oil on canvas
195 x 140 cm
2025
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Josh Raz
Aperture

oil on canvas
170 x 135 cm
2025
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Hugo Servanin is a sculpture and installation artist who, though starting
with parts of human bodies molded from volunteers, often creates
completely fictional hybrid “beings” which the artist calls “Giants” or
multisensorial environments that involve technology and the most
advanced skills and techniques.

Whilst Servanin deftly places himself in a line of “classical” sculptors,
he takes care to upset the conventional tradition by dramatizing the
body and placing it in opposition with factory-made utensils and
environments. In doing so, his work becomes as much conceptual as it is
tigurative and traditional.
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Hugo Servanin
Giant 58
concrete

77 x 43 x 18 cm
2025
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Hugo Servanin
Giant 60
concrete

110 x 55 x 14 cm
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Tang Shuo, born in 1987, Guangxi, China. He lives and works in
London.

Tang Shuo’s contemplative and introspective scenes are first read as
idyllic representations of life in the countryside. This first impression
of paradise slowly unravels the realities of rural life, toil, death, but also
joy and celebration in community. Through these landscapes and the
repetitive representation of the artist’s self on his canvases, perhaps a
way to assert his presence in a place he once belonged to, Tang Shuo
reconnects with a period in time where memories and imagination
melt together in complex and sensitive compositions, bridging past and
present through artistic practice.
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Tang Shuo
Stolen Moments
oil on linen

120 x 80 cm
2025
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Tang Shuo

The Snake Catche
oil on linen

120 x 90 cm
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Usually monochromatic with large areas left empty, Ornela Vorpsi’s
paintings feature ethereal figures that are only sketched with a few
brushstrokes, patches of bright color and sometimes pieces of fabric or
gold leaf. She seems to portray ghosts or spirits who scream their pain
or their despair to the viewer, or who alternatively engage in violent or
sexual acts.

Vorpsi’s paintings are unique, only similar to painters such as Miriam
Cahn and Francis Bacon in the mood they project to the viewer. They
seem to be almost entirely spontaneous and produced in one go. If some
themes and constructions are recurrent within her production, she
refrains from working in series.
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Ornela Vorpsi

Old Silent

pastel, pencil and oil on canvas
195 x 114 cm

2023
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Ornela Vorpsi

Equal to her nights

pencil, golden leaf and oil on canvas
120 x 90 cm

2023
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Ornela Vorpsi

Virginia de Castiglione
oil on canvas

116 x 81cm

2025
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Justin Williams’ paintings seem to rely on the central feeling of nostalgia,
of a bygone era when men were closer to nature, closer to each other, an
era of innocence, of purity, of insouciance. Painted in bold colors and
with only minimal attention to perspective, the canvases are deliberately

pierced through and aged to give the feeling of nostalgia and times of
old.

In his works, Williams draw inspiration from several well-known
masters amongst whom one could spontaneously cite Paul Gauguin,
Henri Rousseau, or Paul Cézanne. Yet these influences are digested,
interpreted and used to create different perspectives rather than quoted
in a servile manner.
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Justin Williams

It was madness to intervene

oil, pigment and acrylic on canvas
90 x79 cm

2025
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Justin Williams

Come together on that hich is the same
oil, pigment and acrylic on canvas

30 x 40 cm

2025
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Justin Williams

It was us, now it's one else

oil, pigment and acrylic on canvas
30 x 40 cm

2025
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Justin Williams

As close as she can be for now
oil, pigment and acrylic on canvas
30 x 40 cm

2025
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Yang Yang (b.1989, Dunhuang, China) lives and works in Beijing.

He graduated in 2019 from the Performance Oil Painting Studio
of the Capital Normal University with a master degree. Through a
contemporary, panoramic perception, Yang reflects on the techniques,
themes, and diagrams of Abstract Expressionist painting, while
incorporating elements of ancient religious art, expressionism, and
street graffiti. He emphasizes the process of painting, thus giving time
an irreplaceable role in his work. Within the scope of time, various
elements such as natural scenery, art history, and life experience are
skillfully integrated, contributing to a three-dimensional and multi-
layered pictorial language.
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Yang Yang

Renewed Links and Order L9
mixed media on canvas

200 x 145 cm

2024
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Yang Yang

Renewed Links and Order L3
mixed media on canvas

150 x 105 cm

2024
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Yu Wenjie, born in Shanghai, China in 1997, lives and works in
Shanghai.

Yu’s practice originates from the individual perception of the world,
rooted in a sense of insecurity and a steadfast commitment to honesty
and courage. His works emerge from the internal experiences generated
through the body and spirit’s encounter with the world—experiences
that give rise to illusions, memories, associations, fantasies, and
emotions. These elements fragment and recombine into visual forms
that transcend linear time and fixed space yet remain closely tied to the
temporality of the present moment.
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Yu Wenjie

Daytime flame #2

cotton cloth, linen, cotton sewing thread, sand, soft pastel, clam
powder, lapis lazuli powder, cinnabar powder, realgar powder,
watercolour, resin and wood paint

120 x 100 cm

2024
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Diego Zelaya’s paintings usually depict one object or person in
fluorescent green or blue hues set against a completely black
background. This dramatization of the subject makes it look strange,
unique and almost supernatural.

Whilst Zelaya’s paintings are straightforwardly figurative in the way
they portray their subject: proportions, shadows, typology. Yet they also
draw on a large number of influences including René Magritte, Diego
Velazquez and sci-fi movies. In many paintings, Zelaya is almost taking
objects and people one by one and applying a specific filter to look at
them.
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Diego Zelaya

Lo que arrastra la penumbra
oil on canvas

60 x 40 cm

2024
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Diego Zelaya
Del Mar

oil on canvas
30 x 20 cm
2025
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Jinya Zhao, born in China in 1994, lives and works between China and
the UK.

Her practice initiated with her subtle perception to space, emotions, and
memory. Zhao incorporates colors, layers, multi-sensory interaction
into glass, weaving a tactile visual language through the intermingling
of light and shadow. The materiality of glass profoundly shapes Zhao's
expression. Its quality—like frozen liquid—holds a delicate tension
between movement and stillness, giving form to time and memory,
turning them into tangible vessels of feeling. She keenly explores glass’s
transparency and light transmission, transforming them into a stage
for color and depth, where light flows and unfolds. Her works activate
tactility through vision, much like how Wassily Kandinsky composed
symphonies in his paintings.
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Zhao Jinya

The Body, As Tension Manifest
glass, rope

58 x 28 x 38 cm

2025
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Zhao Jinya

Nonverbal Biolinguistics Forms
glass

12 x 13 x 12.5cm

13 x21 x 11 cm

17 x 20 x 15.5 cm

30 x23.5x 13 cm
32x35x34cm

2025
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Zhao Jinya

It Waits

glass

49 x 33 X 33 cm
2025
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Zhao Jinya

In the Absence of Time
glass

40 x 20 x 20 cm

2025
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WeChat Instagram

IMPORTANT / EE127R

All prices shown are exclusive of applicable taxes and handling fee.
TR EmM B RN SR F 557,
Colors and photo sizes may vary based upon screen resolution and other computer settings outside of HAM GALLERY control.
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GALLERY CONTACT / BXR AR

xiehaiyi@hdmgallery.com
www.hdmgallery.com
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