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ZHANG LINGRUI | THE LATTICE PURSUIT
2025.07.05 - 2025.09.04

See Off - 02, 200 x 160 cm, 2025

Perspective Study - 07, 120 x 100 cm, 2025

Fragments as Units of the Night, 160 x 200 cm, 2025

ABOUT THE EXHIBITION

HdM Gallery’s Square Room is pleased to present Zhang Lingrui’s solo exhibition, “The
Lattice Pursuit,” opening on July 5th. Taking the “lattice” from ordinary checkered fabrics
as the micro visual unit, this motif serves as the central thread running through Zhang
Lingrui’s recent artistic exploration. The title “The Lattice Pursuit” ( Ge Wu in Chinese
) carries a dual meaning: it refers both to the literal subject matter—the visual motif of
checked patterns—and to the act of investigation itself, as the painter, through gazing,
analyzing, and scrutinizing this concrete object, engages in a reflective practice—a
questioning of painting itself. The exhibition will remain on view until September 4th .

The Lattice

Within the paintings, the meticulously-arranged and repeated lattice reflect the cool
precision of industrial aesthetics. However, once this geometric order appears on fabrics
unintentionally folded by human intervention, it becomes a subject that Zhang Lingrui
continually interrogates as checks subtly transform, becoming vessels deeply “patterned.”
They seem to embody the shared principles that permeate Zhang Lingrui’s process: the
tension between positive and negative forms on either side of the geometric boundaries;
the gradual transition between warm and cool hues shaped by the undulations of the
fabric; the subtle shifts in contour between thick and thin, solid and void; the lively
interplay where brushstrokes and forms shape and activate one another. Every lattice,
inevitably, functions as an independent unit that must be addressed one by one in the
act of painting. Together, they can constitute a single image or conception of checked
fabric caught in a space of contradiction, or they can be viewed as isolated fragments,
upholding both their identity as tangible objects and as abstract factors intrinsic to the
pictorial space. What these approaches share is a constant, restrained anchoring of the
“lattice” at the boundary between figuration and abstraction, turning it into an extension
by which the artist probes the limits of painting.

The Pursuit In Lattice

Lattice, through their geometric relationships and the configuration of hard-edged forms,
generate a certain sense of order. Yet within the framework of this order, the spontaneous
brushwork weaving across the grids, the low-saturation despite unmistakably nuanced
color tendencies, and the vivid, concrete depiction of light’s gradations together introduce
an element of chaos. The artist’s intent is not simply to present the opposition or balance
between order and chaos, but to use the medium of time—inseparable from the practice
of painting—to let painting speak for itself: to inquire into perception, form, and content,
and to explore how greater richness and possibility can be achieved within the bounds
of the canvas. This is the state that the artist strives to approach in the ongoing process of
“investigating” the lattice—what might be called “the pursuit in lattice”



Perspective Study - 08, 200 x 150 cm, 2025

ABOUT THE ARTIST

Zhang Lingrui(b.1994) was born in Hefei, China. Zhang graduated from Central
Academy of Fine Arts (Beijing, China) and Royal College of Art (London, UK) in
2017 and 2020, with a bachelor degree and a masters degree respectively. Zhang
currently works and lives in Beijing. His recent exhibitions include: “Supercrowds /
Supercommunity”, TANK Shanghai, Shanghai (2024); “En Route”, HAM Gallery, Beijing
(2024); “Baroque”, Champ Lacombe, Biarritz(2023); “Day by Day, Good Day”, Union
Pacific, London(2023); “Final, not over”, Unit 1 Gallery, London(2020) etc. His works
have been exhibited at the West Bund Art Center in Shanghai, the Royal Academy of Arts
in the UK and the CAA Art Museum in Hangzhou.
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Beijing space
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Gallery Contact

+86 10 59789320

press@hdmgallery.com

798 Art District, No.2 Jiuxiangiao Road

Chaoyang District, Beijing, China

Duration: 5 July 2025 - 4 September 2025

Opening Hours: Tuesday - Saturday from 11am to 6pm
(Or by appointment)

www.hdmgallery.com

HdM GALLERY

Created in 2009 by Hadrien de Montferrand with the support of Laurent
Dassault and Olivier Hervet, HAIM Gallery specializes in all disciplines
of contemporary art — painting, sculpture, video and installation - with a
particular focus on Chinese artists. Based in Beijing, it opened a project space
in Paris in 2021.

The gallery is dedicated to supporting recognized artists from different
horizons; most of its Chinese artists are in the early stage of their career and
the gallery promotes their work abroad. International artists on the other
hand are more established and the gallery mainly attempts to raise awareness
of their work in China.

Besides its normal exhibition program, HdM Gallery participates in art fairs
in China and abroad including Art Basel Hong Kong, Art021 Shanghai,
Art Brussels and Art Geneva, produces academic catalogues, and organizes
institutional shows for its artists.

FOUNDERS

Hadrien de Montferrand has long served as a bridge between the Art worlds
of China and Europe. His more than seven years at various auction houses
and Art institutions included roles as marketing director for ARTCURIAL,
the largest French auction house, and for the Ullens Center for Contemporary
Art in Beijing.

Laurent Dassault , an entrepreneur to the core, helped to found
Arquana, continental Europe’ s leading horse auction house, in 2006. His
entrepreneurial spirit extends to his charitable activities as well: Laurent
serves as the administrator of the “Friends of Pompidou Museum’ s
Association” in Paris, and heads the development committee for the auction
house ARTCURIAL.

Olivier Hervet graduated with an MA in Classics from Oxford University in
2008. After working for Hadrien de Montferrand Gallery since its inception
in 2009 where he developed the gallery’ s network of young collectors, he
became a partner in 2012 with the goal of opening a second space in China.
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