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inner flow Gallery will present artist Ma Ruocong's new solo exhibition, "The Full Blood," on
October 25, 2024. The exhibition will fully showcase the artist's current stage of creation and
reflection.

The sacred crimson hue leads to a forbidden path, with altars along the way unfolding life
and death, violence, temptation, and fantasy, culminating in a ritual of sacrifice. The Full
Blood builds upon Ma’s earlier works, Flesh and Gaze, extending into a new metaphor rooted
in personal experience—menstrual blood becomes more intense in moments of love. Blood,
while symbolizing the life force, also carries associations of disease, impurity, atonement, and
birth. Taboos and desire are intricately entwined throughout this exhibition.

Stray dogs, horses, flowers, shells, and bones are shattered by the artist to form a "new
flesh," laying out a battlefield governed purely by natural laws of power dynamics. Paint piled
on smooth skin becomes "firework tips," cutting open the truth of humanity's enslavement by
animal instincts. The abundance of love intoxicates, and Ma Ruocong’s creations, like a beast
from a sensual reservoir, tame violence through intimate desire.



The paintings serve as bedrooms, with the titles acting as keys for the audience. Works such
as "ZL ARG =% /That Woman Has No Place to Go" and "EE40#t | Knew Her So Little"
feature symmetrical English and Chinese titles, using a confessional narrative that is
simultaneously revealing yet elusive. Language, as the most violent human link, plays a crucial
role in shaping the artistic discourse.

The exhibition runs until December 1, 2024.

ER

1997F A TF 7R, BKTFIER. 2019FEFAAMRKE ZARZFERESchool of Visual ArtsEX{SiEE AT
i, 2021 FEFEHERZ RFFTRoyal College of ArtEXSRE BT,

WA REE: MM (TREANIETST, M, 2024) ; BALRE (HBRTE, LR, 2024) ;
BEE SWAE (%, JE3R, 2023) ; 19F (ACENTRICSPACE, L&, 2022) , @S 5HE: &
FHX CHEZAHRL, L, 2024) ; £==E (ORZE, LR, 2024) ; SHE (ORE ,
b=, 2024) ; E5E (TEARIE, b=, 2023) ; BAMETE (inner flow Gallery, L3R,
2023) ; EEAMY (inner flow Gallery, Jt&R, 2023) ; —HEARMICIZ (XFEEARE, LS,
2022) ; E# (FAEE, FER, 2022) ; PROXY: MA Sculpture (Cromwell place, £,
2021) ; Together It Seams (Standpoint Gallery, €%, 2021) ; Light (SVA Chelsea
Gallery, #4249, 2019) ; When black swallow red (LA MaMa Galleria, Z0%29, 2019) ; Out
there (Blackbird Gallery, ZH%J, 2019)

Ma Ruocong

Born in 1997 in Guangdong, grew up in Beijing. She received her undergraduate degree in
lllustration from the School of Visual Arts in New York in 2019 and her master's degree in
Sculpture from the Royal College of Art in London in 2021.

Solo Exhibitions: All kinds of... (GDMoA, Guangzhou, 2024), A Hunter's Discourse(Lychee
Gallery, Beijing, 2024), Tunnel(SIMULACRA, Beijing, 2023), Pony(ACENTRICSPACE, Shanghai,
2022). Group Exhibitions: SUPERCROWDS/SUPERCOMMUNITY(TANK, Shanghai, 2024), The
Third Space(Santo Hall, Beijing, 2024), Scheele’s Green(Santo Hall, Beijing, 2024), Kong—Fu:
Form and Meaning(Yuan Art Museum, Beijing, 2023), The Way Forward(inner flow Gallery,
Beijing, 2023), Brand New(inner flow Gallery, Beijing, 2023), A Marvelous Memory(JIUSHI Art
Museum, Shanghai, 2022), PROXY: MA Sculpture(Cromwell place, London, 2021), Together It
Seams(Standpoint Gallery, London, 2021), Light(SVA Chelsea Gallery, New York, 2019), When
black swallow red(LA MaMa Galleria, New York, 2019), Out there(Blackbird Gallery, New York,
2019)






